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EDITORIAL 


SCOTT HARRIS 
1 SCOTT@VUEWEEKLY.COM 


liowing a relatively typical govern- 
ment of Alberta five-year investiga- 
tion and still-ongoing consultation pro- 
cess, Service Alberta Minister Heather 
Klimchuk has said that Alberta will 
finally join other Canadian provinces in 
introducing regulations to govern the 
payday loan industry in Alberta. 

As with many efforts to regulate in- 
dustry in the province, it's a move that 
is long past due, one consumer advo- 
cacy groups have been saying is des- 
perately needed to protect borrowers 
from usury for years. This is, after all, 
an industry which has been operating 
in Canada for going on 20 years and is 
now estimated to be worth in the neigh- 
bourhood of $2 billion nationally. 

It is also an industry which has seen 
explosive growth in recent years—a 
fact in evidence on practically any ma- 
jor street in Edmonton—and it's easy 
to see why. Charging exorbitantly high 
rates of interest and fees for relatively 
low-risk, short-term loans to people 
who don't have a whole lot of other op- 
tions in an industry with no regulatory 
oversight is as close to a license to print 
money as you're likely to find. 
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It's also an industry that is rife with 
problems and abuse. Despite federal 
criminal code restrictions which make 
it an offence to charge annual inter- 
est rates of more than 60 per cent—a 
number which in itself should raise a 
few eyebrows—once the myriad fees 
and interest payments are factored in, 
effective annual rates of interest for 
payday loans can top 1000 per cent. In 
Biblical times it would have meant a 
stoning in the public square for com- 
panies like Money Mart, and in modern 
times it has meant a steady stream of 
successful multimillion dollar class- 
action lawsuits on behalf of borrowers 
across the country. 

Other provinces have instituted a 
range of caps on fees and interest— 
some better reasoned and executed 
than others—as well as banning preda- 
tory lending practices such as "roll- 
overs” or back-to-back loans, which can 
trap borrowers ina vicious cycle of high 
payments. While the devil will be in 
the government's details, given that in- 
dustry efforts to selfregulate through 
codes of conduct and other measures 
have done little, Klimchuk's announce- 
ment that there will soon be some gov- 
ernment oversight is an overdue and 
welcome step forward. W 
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: WE DON'T DIG IT 


work for Groundspeak, the company 
that runs Geocaching.com. The ar- 


: ticle by Serena Fairbrother published 
: ina recent issue of Vue ("Geocaching: 
: get your geo-senses tingling”, Apr 23 
: - Apr 29, 2009) was a very interest- 
: ing story, but there was an error in the 
> statement, “Sometimes it’s a fine line 
: between where you want the cache 
: to be and where it's actually buried.” 
: Geocaches are never buried and it is 
: very important that we express this 
! to the community. Geocachers are 


: outdoor enthusiasts who care about 


the environment and would not harm 


: it by burying a cache. We would ap 


: preciate a correction stating that geo- 
> caches are not buried 
: Jen Sonstelie 


feel the need to—and I hate to use the 
word correct—but, correct you—on 
one note. 

The city of Red Deer has had a city do- 
nated and, for the last two years, back- 
under-construction bike park since the 
mid ‘90s. For most of the '90s it was a 
trail system with some “skinnies" and 
some drops here and there. In the last 
year or two a jump park and other new 
stunts have been added, with more 
stunts and land to come. 

Granted we didn’t get the budget 
that you spoke of for Hinton's park, 
and we don't have the acreage or ver- 
tical feet that you would find in the 
mountains, but the city of Red Deer 
has donated trucks, dirt and pur- 
chased wood for the building of the 
features. They have also supplied 
signs for rating the stunts in the 
park, etc. Along with help from vol- 


Alberta, and they have been very gra 
cious in giving us they land and per- 
mission to do so. 

Thank you for your time, and I hope 
to perhaps see a story about our park 
and great city in a future issue 
Justin Walowski 


TE 
SHAKING OFF THE DIRT-CITY BLUES 


was quoted in Scott Harris’ story 

on Graffiti ("Cloak and taggers.” 
May 7 - May 13, 2009) as saying that 
Edmonton was “one of the uglies! 
cities anywhere.” To clarify: I meant 
the human-made environment 0! 
bulging anonymous suburbs, short 
sighted redevelopment schemes and 
the prevalence of beige everything. ! 
was in a foul-early-spring-no-colour 
dirt-city mood. But now that the sun 
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; most important and lucrative 
+t, the people of Edmonton— 
tax dollars built the asset 
id who benefit from its revenues—were 
not even informed until May 8, a full three 
weeks after the decision was made. 

| am referring, of course, to the city's 
decision to fully privatize the power gen- 
eration side of Epcor. They will do this by 
creating a new private company called 
Capital Power Corporation, and handing 
over all of Epcor’s electricity generation 
capacity in North America and its 30.6 per 
cent interest in Epcor Power LP. Epcor will 
then proceed to sell off 25 per cent of the 
shares in Capital Power through an Initial 
Public Offering (IPO) in the next couple of 
months, with the rest of it being sold off 
in the years to come. It is very clear from 
Epcor's communications around this deal 
that their ultimate goal is to eventually 
sell all, or at least most, of their stock in 
Capital Power. The result will be a fully 
privately owned power-generating busi- 
ness where once there was a publicly 
owned utility. 

Let's begin with a bit of background. 
Epcor is an arms-length corporation that 
has the city of Edmonton as its only share- 
holder, meaning it is 100 per cent owned 
by the citizens of Edmonton. Its function 
was to provide electricity generation, 
transmission and distribution, water ser- 
vices and, since January, wastewater treat- 
ment services. The main market for these 
services has historically been the city of 
Edmonton, but in recent years Epcor has 
ventured out to privatize utilities in other 
cities across North America as well 

As its only shareholder, when Epcor’s 
business generated profits, those were 
passed on to the city as dividends. In 
2008 the dividend paid to the city was in 
the neighbourhood of $130 million, which 
goes a long way to funding programs and 


services in Edmonton and keeping prop-" 


erty taxes in the city relatively low. Most 
of that dividend, 85 per cent or $TIO mil- 
lion to be exact, comes from the power 
generation side of Epcor—the side that 
has just been privatized. 

Epcor CEO Don Lowry suggests that Ed- 
montonians need not-worry, however, as 


>> EPCOR PRIVATIZATION 


Issues is a forum for individu: 
er issues of importance t 


als and organizations to comment on current events and broad- 
‘o the community. Their commentary is not necessarily the opinion 


of the organizations they represent or of Vue Weekly. 


r's power generation highlights 
nger of corporatizing public utilities 


Epcor will be able to make up that lost 
revenue by selling its water and wastewa- 
ter treatment services to municipalities 
outside of Edmonton. Something that he 
Says is made possible as a result of the 
city’s decision in January to hand over the 
Gold Bar Wastewater Treatment Plant to 
Epcor at a huge markdown. Handy coinci- 
dence, isn't it? 

In fact, it's nothing of the sort. Epcor 
Board Chairman Hugh Bolton told the 
Edmonton Journal that this move to priva- 
tize the power generation side of Epcor 
has been under consideration since May 
2008. In other words, the plan to privatize 
and sell off a significant chunk of Epcor 
was already on the table in January 2009 
when city council debated transferring 
the Gold Bar plant to Epcor. This despite 
Mayor Stephen Mandel saying during that 
debate “Epcor is not for sale and it won't 


sell Neither of those prospects are par- 
ticularly appealing. 


Both Mayor Mandel and Don Lowry are 
currently trying to appease Edmonto- 
nians by focusing their public comments 
on the fact that the city has a "golden 
share" in Capital Power, which ensures 
that the new company’s headquarters 
will remain in Edmonton for at least the 
next 25 years. That is, frankly, little con- 
solation, The issue is not where the op- 
erations are based, but rather who owns 
and controls what they do. 

For years groups like the Parkland In- 
stitute have argued that moving public 
utilities to corporations like Epcor reduces 
transparency, accountability and demo- 
cratic control by citizens. The fact that 
council was able to sell an asset out from 
under us all without us even knowing just 


While it's now too late for power generation, it's 
not too late for water, wastewater treatment and 


power distribution. We need to bring these services 
back under direct municipal control, and we need 


to do it quickly. 


be for sale,” and accusing those who sug- 
gested otherwise of "talking through their 
hat." It's sad when politicians live up to the 
stereotype that they are disingenuous. 

The reality here is that there is no guar- 
antee that Epcor will be able to replace 
their power generation revenue with rev- 
enue from water and wastewater opera- 
tions outside Edmonton. In recent years 
communities all over the world have 
started to fight back against initiatives to 
privatize their utilities, and in particular 
their water and wastewater services. Even 
in Canadian cities like Nanaimo, Epcor’s at- 
tempts to take over water services have 
been met with strong resistance from citi- 
zens and municipal districts. Making the 
kind of money that Epcor is suggesting 
it can off of water and wastewater these 
days is nowhere near the slam dunk they 
seem to think. 

lf Epcor is unable to generate their pro- 
jected revenues from water and wastewa- 
ter expansion, they will have to find some 
other way of delivering on their promise 
of an increased dividend. Sadly, the only 
options available to them will be to either 
sell their stock in Capital Power more 
quickly, or find some other city asset to 
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reinforces this argument. 

In January | wrote in this column that 
the city of Edmonton should move to re- 
municipalize Epcor and bring our utilities 
back under direct control before it was 
too late. Apparently, by the time | wrote 
those words it was already too late—the 
plan was in motion and just needed coun- 
cil to sign off on it. 

It is also disconcerting that only two of 
the city councillors at the closed-door se- 
cret meeting actually stood up and voted 
against privatizing one of the city’s most 
important assets. Given the number of 
councillors who have repeatedly said dur- 
ing elections that they are opposed to 
privatization (some quite vehemently), 
it is reprehensible that this deal was so 
overwhelmingly supported. Because the 
shareholder meetings happen behind 
closed doors under a veil of secrecy, we 
may never know for certain who cast the 
two opposing votes. It is critical, therefore, 
that all Edmontonians contact their coun- 
cillors to express their concern about how 
and why this decision was carried out. 

The bottom line is that although this deal 
may be good for Epcor it is not necessar- 
ily good for Edmonton or Edmontonians. 


to Capital Power //c scratchley 


In voting on the deal, it seems that city 
council's responsibility to protect and pro- 
mote the public interest took a back seat 
to their responsibility as the shareholder 
of Epcor. It is critical that we take a good 
look at how this deal was conducted, and 
take action today to ensure that no more 
of our collective assets are sold out from 
under us behind closed doors. While it's 
now too late for power generation, it's not 
too late for water, wastewater treatment 
and power distribution. We need to bring 


A MEAN STORM'S A BREWIN’ >> Epcor's Genesee Power Plant, soon to be sold off 
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these services back under direct municipz 
control, and we need to do it quickly. | 
we don't, we risk losing all of them—al 
it takes is a closed-door meeting and th 
stroke of a pen. Aren't these services tor 
valuable, and haven't we invested to 
much in them, to let that happen? W 


Ricardo Acufia is executive director of th 
Parkland Institute, a non-partisan publi 
policy research institute housed at th 
University of Alberta. 


UP FRONT //7 


PROVINCE // HENDAY RING ROAD 


Broken promises 


Beaumont residents still waiting for action on dangerous 
soth Street after five years of promises from the province 


JAN BUTERMAN 
// BUTERMAN@VUEWEEKLY.COM 


eople living on the southern edge of 

Anthony Henday Drive are becom- 
ing increasingly frustrated after prom- 
ises made by the province nearly five 
years ago continue to be disregarded. In 
2004, responsibility for a short stretch 
of roadway between the town of Beau- 
mont and the Henday ring road was 
transferred to the small town of 10 000 
by the province, along with promises of 
funding for necessary future upgrad- 
ing. Instead, the rural two-lane road re- 
mains under bare-bones maintenance, 
while traffic demand from regional us- 
ers on the stretch grows ever higher. 


"It is a major transportation corridor 
for this whole metro region,” said Judi 
Trelenberg, describing the changes‘ 
she's observed on soth Street since 
the Henday opened. "It's a big player, 
because there's the industrial park, 
the airport, CP Intermodal Yard, Port 
Alberta—all those will feed into the 
Fort Saskatchewan area [and] Edmon- 
ton, where people are commuting back 
and forth to jobs as well as transport- 
ing goods.” 

Trelenberg, one of the co-chairs of the 
Beaumont Corridor Development So- 
ciety, helped set up an open forum in 
the town on May 13 that invited elected 
officials and other agencies such as the 
RCMP to hear residents’ ongoing con- 
cerns about soth Street. She remained 
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frustrated at the forum's end. 

“We wanted an assurance there was 
going to be police enforcement, par- 
ticularly to curtail the speeding on 
there," she said at the forum's conclu- 
sion. "We were a little disappointed we 
didn't have any answers about signage 
because there's hardly any signage on 
there—you know saying these are high- 
collision areas, that there's school buses 
parked ahead, please do not pass school 
buses, no passing on the left, no passing 
on the right—there's nothing but speed 
signs telling you what the speed is.” 

RCMP Cpl. Dave Wilkinson confirmed 
the road's hazardous nature when he 
told those present at the meeting that 
it was too dangerous for officers to do 
traffic control for speeding on 50th 
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STILL WAITING >> Judi Trelenberg states her concerns to a packed forum about 
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problems on soth Street near the Anthony Henday Ring Road //j20 8uterman 


Street, a comment that was met with 
disbelief from many who noted that 
children were expected to take school 
buses along the same road. 

The until-recently hot economy and 
rapid community growth have both 
been blamed for the increasing de- 
mands placed on 50th Street, but mem- 
bers of the community say the point is 
moot: if the province promised to pay 
for the road to be widened and upgrad- 
ed when it transferred the road to the 
town, why haven't they made good on 
their promise? 

The road's situation is complicated 
py the multi-jurisdictional aspect of 
its location: town, county and even 
regional interests, including the city 
of Edmonton, all potentially have their 
say in further development. The situ- 
ation could be further complicated by 
work undertaken by the Capital Re- 
gion Board as it continues to develop 
regional-based planning. 

In the meantime, industrial and busi- 
ness users as well as commuters all in- 
creasingly make use of 50th Street as a 
shortcut to and from their destinations. 

"We need to have the province recog- 

1ize how important it is to the whole 
region and kick in more funding and 
push the transportation upgrades 
ahead. Right now it's unsafe. It's a road 
meant for 3000 cars, [but] it's at three 
times that capacity today," Trelenberg 
said, "Again, there is so much business 
being done between Edmonton and the 
south-east sector—at Nisku, Leduc, 
whatever—it'’s happening now. We 
can't wait. This is the reality.” 


One of two MLAs present at the forum 
was Conservative George Rogers, who 
represents the riding of Leduc-Beau- 
mont-Devon. He seemed to take the 
position that the community some- 
how had to continue to fight for prior- 
ity despite promises already made by 
the province 

"The tough part for me is that my job 
is to represent these people," Rogers ex- 
plained, “but I recognize that I'm com- 
peting with many other communities 
to get these dollars committed, so that's 
the challenge we have." 

Rogers—indeed, every official present 
who shared their personal experiences 
with the road—agrees s5oth Street is 
dangerous much of the time. However, 
none of these officials seemed to con- 
nect the impact of major infrastructure 
projects such as the Henday on the dai- 


ly lives of local residents; their needs 
seemed to be downplayed consistently 
against claims of lack of money and no 
acknowledgement that prior promise: 
needed to be kept. 

In the meantime, after five years the 
community still waits while nothing 
seems to move ahead. 

"First and foremost we have to get the 
design done,” Rogers said at the meet- 
ing. "The town is working with the de- 
partment to get the design. Once we 
have the design again, keep on with 
providing the information, the kind 
of numbers we talked about here, you 
know, getting it up the priority list on 
the [transportation] minister's desk." 

Former town councillor Gil Poitras 
said he's heard it all before and is bitter 
the problem remains stuck at the same 
point after so long. 

"To me, what they're saying here to- 
night is the same kind of excuses. If 
they're convinced that it needs to be 
done it will be done and it will be done 
fast," he said, explaining that at the 
time of signing the contract with the 
province five years ago, he was assured 
by the ministry of transportation that 
50th Street would be upgraded within a 
couple of years. Instead, the town’s con 
cerns continue to be lost amidst inter 
secting jurisdictions and interests. 

"The city isn't interested in doing it; 
they want a developer to pay for the 
brunt of it. They also want a Cadillac 
road, compared to what we need, which 
is a station wagon road,” Poitras says 
"The plan that was in place—the idea of 
expanding the road back five years ago 
when we signed with the province- 
was going to cost about $3.5 - $4 mil 
lion dollars. All it was was widening 
the road to four lanes and putting 4 
small cement divider kind of like the 
Whitemud freeway has. That was all it 
was. It wasn't anything extravagant, !t 
was simply widen the road so more ve- 
hicles can get through quicker. Which 
is what the purpose of this is about.” 

Fellow Beaumont Corridor Develop- 
ment Society co-chair Janice Jantz 
also isn’t buying the province's mon- 
etary argument. She says it’s simply 
that the safety of the community just 
isn’t a priority. 

"[believe money is available,” she said. 
"The comment was made to me that the 
whole problem is money. ! don't believe 
the problem is money, it’s allocation of 
money and how we choose to spend 
money. That's the issue.” W 
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er an estimated thousand 
across Alberta attended 
ading the public health care 
e advocacy group Friends of 
e released a leaked memo re- 
g government plans to close or 
d @ numerous rural care fa- 
cilities in the former David Thompson 
Health Region. 

An aa staff memo dated March 
31, 2009, reveals plans to downgrade 
current health facilities in a number 
of rural centres across the province, 
including Rimbey, Ponoka, Innis- 
fail, Consort, Three Hills and Hanna. 
The memo refers to the former David 
Thompson Health Region, which was 
integrated along with all provincial 
health regions into one region under 
the Vision 2020 document and Alberta 
Health Services. 

The Friends of Medicare released the 
memo on May 14, calling on Minister 
of Health and Wellness Ron Liepert to 
reveal his plans for rural hospitals and 
any future centralization. 

"People in these communities have 
been asking about the plans for their 
health facilities for months,” said Ken 
Collier, chair of the Friends of Medi- 
care board of directors. “The govern- 
ment owes these affected areas a clear 
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explanation as to what is happening.” 

When confronted with the memo, the 

~minister's office denied its relevance. 

“It references the David Thompson 
Health Region, a region that does not 
even exist,” responded John Tuck- 
well, a communications officer with 
the ministry of health and wellness. 
"It's a misleading document to be 
presenting today." 

Provincial Minister of Health and 
Wellness Ron Liepert has been equally 
dismissive. When confronted on the 
issue during question period, Liepert 
denied the memo was of any relevance 
and continued to reference the Vision 
2020 document the Alberta govern- 
ment released for the integration of all 
Alberta health regions into one. 

* While nowhere in Vision 2020 are 

there specific details on the plan for 
rural hospitals, it does suggest that the 
future for rural hospitals may not be 
far off what the memo reveals, stating 
Alberta Health Services will look to 
"centralize key functions such as pa- 
tient intake assessment and triage for 
select services" and evaluate whether 
long-term care would be "delivered 
more effectively" in short-term care or 
clinic-type facilities. 

"It's obvious they have an optimiza- 
tion plan and this is the first indica- 
tion of what that plan contains,” says 
David Eggen, the executive director 


South Edmonton 


of Friends of Medicare. ‘If this wasn't 
the plan Liepert should have cleared 
the air when he had the opportunity in 
question period.” 

Eggen wants the province to reveal 
the details of what a centralized Al- 
berta health region will mean. 

"This is just one region. You could 
presume they have similar lists and 
plans for other regions,” he says. 

But Tuckwell denies the ministry 
would move ahead with centralization 
plans without first consulting leaders 
in the community. 

"No changes would be made without 
the approval of the new CEO of Alberta 
Health Services, and it wouldn't be 
made without discussion from com- 
munity leaders," Tuckwell says. 


But the downgrading of rural facilities 
to short-term care and emergency re- 
sponse units is just one issue that has 
come up in recent days, with new mem- 
os and announcements from Alberta 
Health Services indicating a downgrad- 
ing in facilities, staffing and surgery. 

The 15 per cent cut to the surgical 
budget at Edmonton's Royal Alexandra 
Hospital may be just the first indicator. 
Just days after the cuts to surgery were 
‘announced United Nurses of Alberta 
President Heather Smith revealed that 
Alberta Health Services also has plans 
to reduce nursing staff. 


Alberta Health Services CEO Stephen 
Duckett met recently with Smith and 
others to discuss the singling out of 
cuts to nursing staff, and Duckett re- 
vealed that the UNA registered nurses 
and registered psychiatric nurses (RN/ 
RPN) staff would be reduced through 
attrition or layoffs. 

Smith expressed her surprise, citing Vi- 
sion 2020, which outlines a current short- 
age of some 1500 nurses in the province. 

"This is a cold message to send to 
nurses who have.done so much to keep 
our health services running,” Smith 
says. "Our system still needs all the 
RNs and LPNs we can get, but AHS 
Seems to want to pit nurses against 
each other.” 

The Alberta Union of Provincial 
Employees (AUPE), which repre- 
sents over 36 000 health care work- 
ers in the province, is concerned 
there has been no consultation about 
forthcoming changes with frontline 
health care workers. 

"Frontline workers have valuable in- 
sights that can improve the system and 
keep costs down, and yet we haven't 
been consulted, nor have other unions,” 
said AUPE President Doug Knight. “If 
this is an intentional move to starve 
the system to increase wait times and 
promote demand for private health so- 
lutions by creating a fake crisis, it is a 
violation of the Canada Health Act.” 


Liepert has previously stated in the 
legislature that "for the first time in 
many years we are going to live with- 
in a budget,” but unions and health 
care advocates fear such belt-tight- 
ening may come at the cost of the 
health of Albertans. 

“Announcements of arbitrary cuts in 
surgical budgets and leaks of plans to 
close rural hospitals indicate a poorly 
thought-out policy agenda that puts 
the bottom line ahead of the needs of 
Albertans," Knight charges. 

Eggen says he believes more will be 
revealed when Alberta Health Services 
releases its new budget in July. 

"They keep quoting a seven per cent 
budget increase, but think they're work- 
ing with some voodoo mathifthey're also 
downgrading facilities," he says. "The 
budget probably reflects inflation, in- 
creased population and infrastnicture.” 

Eggen says he believes these memos 
are an indication that the health care 
system is not going to'stay the same 

"I've had calls from some of these 
communities already, as they're hav- 
ing doctor drives and trying to retain 
their professionals. People need to be 
able to plan,” says Eggen, adding that 

it's high time for the government to re- 
veal its overall plan for health care. 

"They need to clarify what they're do- 
ing and when they're going to doit. And 
people need to make plans for it.” 
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Afghanistan: changing generals in 


A new face doesn't change the facts on the ground 


g . 


There is always a high turnover of gen- ; 


erals in wartime. Some get replaced 
because they turn out to be no 
good at the job, but many 
others are changed because 
they have failed at a task 
that was beyond anybody's 
ability to accomplish. 

They are fired, in other 
words, because the alterna- 
tive would be to blame the per- 
son who gave them that impossible 


task. That certainly seems to be the : 
case with General David McKiernan, : 
the American commander in Afghani- : 
stan, who was appointed by Defense : 
Secretary Robert Gates less than a year : 
ago, when former-president Bush was : 
: the United States is not fighting the Tali- : 


still in power. 


The specific event that caused McKier- ; 
nan's dismissal may have been his recent : 
admission that there is a "stalemate" = 
in Afghanistan. But it was prob- ; 
ably inevitable anyway, be : 
cause Gates, who was retained : 
from the Bush administration : 
by President Obama, needed : 
somebody to blame for the fact : 
that the military situation in AF : 
ghanistan is worse than ever. 
What's needed is “fresh thinking, fresh : 
eyes on the problem,” said Secretary : 
Gates, explaining why he was appoint- : 
ing General Stanley McChrystal to the ; 
job instead. So what should General Mc- : 
Chrystal's fresh eyes see? 
He could start by understanding that : 


ban in Afghanistan. It is fighting the entire : 
: There Is no point in trying to win over 
two-thirds of whom live across the bor- : 
> only end when the Pashtuns regain a big 
: share of the power at the centre (and the 
: loot that comes with it). And no matter 


Pashtun nation, some 30 million people, 


der in Pakistan. That border has never re- 
ally existed for the Pashtuns, who move 
freely across it in peace and in war. 


The Taliban are entirely Pashtun in : 

membership, and always were. When : 
they ruled southern and central Af- : 
ghanistan in 1996 — 2001, they were : 
: hated by the other ethnic groups (who : 
never lost control of the north), and : 
even by many Pashtuns. But the US : 
> (Mohammed Qasim Fahim), a powerful 
and notoriously bloody Tajik warlord, as : 
: Gwynne Dyer is a London-based inde 
: pendent journalist whose articles are 
: published in 45 countries. His column 
: appears each week in Vue Weekly 


invasion effectively drove not just the 


Taliban but the Pashtuns in general - 
from power, in a country that Pashtuns = 
> have dominated for several centuries. ‘ president, Karim Khalili, is, predictably, 
To minimize US casualties, the United ; 


States made an alliance with all the non- : 


| 


? Pashtun ethnic groups of Afghanistan 
: (the "Northern Alliance’) in 2001. There : the same rampant corruption and 
: really was no American land invasion; it : ¢ 
: was the Northern Alliance that defeated 
: the Taliban, with considerable assistance 
: from American B-S2 bombers. It was a : of nationalist resentment when US air 
: clever strategy, but it perpetuated what : 
} was effectively an Afghan civil war be- 
: tween the Pashtuns (40 per cent of 
: the population) and all the other ethnic = 
¢ groups, Tajik, Hazara and Uzbek. 

; It is warlords from those other groups : 
: who have controlled the Afghan govern- : 
: ment ever since. "The political, religious 
= and economic mafia are all Northern Al- 
= liance people,” says Daoud Sultanzoy, a 
: member of parliament from Ghazni prov- 
: ince, exaggerating only slightly. "Nobody 
: outside the Northern Alliance is in the 
: government." Except, of course, Presi- 
= dent Hamid Karzai, the token Pashtun, : 
: who is mockingly known as “the mayor 
> of Kabul” 

: This is not a war about ideology, even if: 
: all the American and Taliban command- 
> ers insist that it is. The Pashtuns are 
: fighting to regain at least a major share 
: of power in Afghanistan, while the US 
: and other foreign troops are for all prac- 


tical purposes allied to the other ethnic 


the Pashtun-majority provinces. 


Pashtun “hearts and minds.” The war will 


how fresh General McChrystal’s eyes are, 
it's unlikely that he can deliver that. 


Hamid Karzai has ensured his re-elec- : 
: unnecessary, and If David McChrystal 
} understood all these things he wouldn't 
: have taken the job. But he did take it, 


tion as president in the elections i Au- 
gust by bribing or bullying his most se- 
rious challenger into withdrawing from 


the race, and choosing "Marshal Fahim" : 
: is Vietnam for slow learners. W 


his first vice-president. The other vice- 


a Hazara. 
Karzal's second term will be a reprise 


midstream 


: of his first: the same ethnic imbalance, 


: warlordism, the same combination of 
+ toadying to the foreigners who provide 
: the cash-flow and occasional outbursts 


: strikes kill too many innocent civilians 
: And McChrystal should ignore the aj 
: force's promises to do better: in cour 
: ter-insurgency wars, air-strikes always 
: kill more civilians than combatants 


On top of everything else, the US still 


; insists on eradicating the poppy-growing 
: that provides over half of the country 

: national income. Opium use is obviously 
: a problem in Afghanistan—as one ob- 
: server said, “If you applied a drug te: 
: to the Afghan army, three-quarters o 
: them would be kicked out"—but burn 
: ing farmers’ fields leaves them no al- 
: ternative source of cash income excepi 
: fighting for the Taliban, who pay $200 
: a month. 


The final thing McChrystal should 


: understand is that "winning" or “losin 
: in Afghanistan makes almost no differ- 
: ence to US security. The Taliban are not 
: “outriders for al-Qaeda,” in the lazy for 
: mula used by State Department special 
= envoy Richard Holbrooke. 

groups. That is why all the fighting is in p 
> enon with almost exclusively Afghar 
: goals, and even if they should win 
: absolute power after the US leaves 
: (which is unlikely), there is no reason 
: to believe that they would send terror- 
} ists to attack the United States. Indeed, 
: Osama bin Laden probably didn't even 
: let them know in advance about the 
: 9/11 attacks. 


The Taliban are an Afghan phenom 


This war is not only unwinnable but 


so he doesn't understand. Afghanistan 
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RNING UP THE .ZIPs 


beers! And 


guilt-rays ‘af a beautiful day 
glaring back off the screen. 
This is a sort of spring cleaning, In- 


style, just parking my ass in : 
= peeks for a few hours with : 
a sixer of Bow Valley (still hasn't broken: : 
barrier!) to clear away : 
the backlog of downloads. And there : 
are many; ! come across them on blogs : 
and message boards, CTRL-click ‘em : 
and move on, and they just pile up, still 4 
neatly fiPped, waiting to be played. So, : 


the 


parreD 
Zenke 


ime for being } yeah, why not celebrate the nativity of : less carriages (*cars") started and then : 
it of half-assed : Her Imperial Majesty the Queen-Empress : use this newfound mobility to expedite : platform/adventure with a refined and : 
i : his seasonal gathering of foodstuffs in : 


with a day engaged in pursuits she could 
not possibly comprehend with her 
primitive 19th-century brain? 


Operation: 
electrification, 


the evolution of the “horseless car- 
riage" from crackpot curiosity to com- 
monplace. So commonplace, in fact, that 


her very own palace guard, might con- : 


trive to get one of these derelict horse- 


Explaining Enviro-Bear 2000: : the role of a bear driving though the 


Hibernation to : 
meek Queen Victoria would first—I : 
mean, after explaining mass : the "cockpit"-themed competition over : 
computers, : 
video display technology and ; comedy, physics and multitasking; with : 
the Internet—involve explaining : 


Y¥ Yow OAN REALLY 
\ TASTE THE BEAR! 


(ae, 


Th BE STRAIGHT WITH YoU — 


| T OWyT AFFORD REAL BEAR. 
MOST oF THIS STUFF IS JUST 
TREATED WooDCHUCK WITH 


qusT GIVE ME 
one DAY, TM 4 
BEGGING TOU: 


: preparation for hibernation. 


only one bear-clumsy paw (I guess the 


out the window?), players must steer, 


} toon, here it is. 


T GoT BROWN, BLACK, 
GRIZZLY ANP A NICE 
POUBLE-LAYER FOLAR / 


THE CARNIVORE 
, BAKING AUTHORITY? 


GIMME A Dozen oF 
\ THOSE GRIZZLIES... 


{ sionistic gameplay has you 
So, yes: in Enviro-Bear, you take on : 


: Moving on, and leaving Victoria to cope 
: with this vision of an incomprehensible : 
: future, we unzip and install CosMind's 
: Glum Buster (glumbuster.com). A beau- : 


elegant style, Glum Busters expres- 


and black fogs, puzzles that challenge 


: you have but to discover new tools, new 
at TIGSource.com, it's a crazy ride of : ways of using them. It's a very satisfying : whites and midnight blacks. Scream- 
= ing tormented souls! Mutants! Hell on 
: Earth! Sound like fun? Hey, it is! 

Interesting detail: CosMind (aka Justin = 


: Leingang) has released Glurm Buster as 
: shift, work the pedals ... and clear out : 


they are abandoned by the thousands in : all the distracting litter and debris that : 


our colonial woodlands. From there, 'tis : 
but a simple fantasia to speculate that a : crulsing through the woods. A good : 
particularly resourceful bear, of the sort : time; if you ever wanted a video-game : 
whose pelts comprise the caps worn by : sequel to Gary Larson's famous "If we : 


could just get this baby running” car- : Children's Foundation, which provides 


: programs and support for sick kids and : cal fairy princesses. W 


complexity curve, and it looks/sounds/ 


: feels wonderful. 
: other is busy doing the cool elbow-lean : 


“charityware," the idea being that the 


: are received an increasing percentage 
: (Starting at 51 per cent) of the pro- 


ceeds will be directed to the Starlight 


= their families. 


Far less peaceful—in fact, a hellish 


: nightmare—is All Of Our Friends Are 


: Dead, which you can pick up mirrored 
: tiful and beautifully executed puzzle/ : at studioeres.com/mirrors/AOOFAD.zip 
: Like Glum Buster it's a keyboard-and- 
: mouse platformer, but exists at the op- 
.. busting : posite pole: unforgiving and relentlessly 
: Glums? Something like that. Dream : 

: worlds and dream logic, bright sprites = 
forest. Created by Justin Smith of : 


Crackerblocks (crackerblocks.com) for ; you to not only use the tools you know 


badass, it's an atmospheric run-and-gun- 


: Ner that builds up its apocalyptic world 
: with dire touches, horrific monsters and 
: generous sprinklings of wicked skulls 
: an’ shit in a palette of blood reds, bone 


Well, there goes one holiday Monday in 


: May, cold and intermittently snowing; no 


; doubt the coming few days will present 
: game is freely available, and you can : 
you'd expect to fill the cabin of a K:car : pay him if you liked it, and as Payments : and moving through my still-substantial 
: backlog of unplayed must-plays. Next 
: week 


5 traipsing 


: further opportunities for indoor-camping 


supervillain 
through 


package delivery, 
traps, one-button 


} roguelikes and a heaping helping of magi- 


LOOKING FOR 
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Social Work 


.. it’s about making a difference. 


At MacEwan your social work education prepares 
you for practice in an increasingly diverse society. 


The goal of a social worker is to assist individuals, 
groups, and communities to reach their full potential by: 


© supporting children and families at risk 

¢ helping individuals cope with mental illness or 
overcome addictions 

* enhancing the quality of life for new 
Canadians and seniors 
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EL CELLO 


SHARMAN HNATIUK 
// SHARMAN@VUEWEEKLY.COM 
lor months I had avoided the lunch- 
time trip with the guys from work 
to Mucho Burrito, mainly because | 
was expecting a Taco Bell experience, 
and that grossed me out. It wasn't un- 
til | walked by the 109 Street and Jasper 
Avenue location to see a lineup out the 
door that I realized I should give this 
young franchise a chance. 

Mucho Burrito has done something 
pretty clever; they have made Mexi- 
can food cool again. They must have 
had some young whippersnapper 
in marketing who came up with the 
gourmet focus and tagged on phrases 
like "fresh Mexican grill.” It's not false 
advertising—Mucho Burrito is a whole 
class above the Mexican food court 
memories of my childhood. There's no 
mystery kitchen in the back, there's no 
deep fryer, and there is no Chihuahua 
in any of their advertisements 

I rounded up a group for a Friday 
lunch at the downtown location, and 
even though the lineup was out the 
door again, it moved fast and there 
were plenty of tables to choose from. 
My co-worker Bob was also new to the 
Mucho Burrito experience and was ea- 
ger to let me order for him so he could 
relax at the table. I quickly told him no, 
this is like Subway, you get to build your 
own burrito. As soon as he figured that 
out, he was pretty excited. 

When I made it to the start of the line 
I had finally decided on the burrito 
pequeno for $6.99 (aka small, 210” bur- 
rito). 1 chose the whole wheat tortilla 
option and watched as my server gave 
it the three second grill. As a meatatar- 
ian I was torn between the beef, pork, 
chicken or steak, but thanks to some 
advice from my server and my desire 
to support our pork producerg, t hap- 


carr seat a SSE 


CARNE LET ROT ADU LARERRRRITNA ET ES eg 


pily decided on the shredded pork. A 
quick scoop of cilantro lime rice and 
black beans and I was on to the next 
girl in the assembly line. I went for the 
medium tomato salsa and a scoop of 
the corn and bean salsa, cheese, cilan- 
tro, sour cream and the mystery bur- 
rito sauce. I was sold on the guacamole 
upgrade for 99 cents. I love guacamo- 
le. And while some people may think 
99 cents is a rip-off, 1 saw an avocado 
for $1.69 this week. I think 99 cents 
for a scoop of guac at Mucho Burrito is 
pretty good deal. 

In two seconds she had my now enor- 
mous burrito rolled up. I shifted along 
to the friendly face behind the till who 
hooked me up with a Jarritos lima-li- 
mon drink ($2.99)—a tasty carbonated 
Mexican lime drink that wasn't as sweet 
as | would have guessed. By the time 
we settled into our seats the four of us 
had each decided on something differ- 
ent. Bob had settled on the smothered 
burrito for an extra $1.50. His messy 
burrito covered with southwest tomato 
sauce, topped with cheese and sour 
cream came in a handy plastic contain- 
er but he still managed to get it on his 
khaki pants in less than two bites. His 
only response was that his burrito was 
“wicked awesome.” 

Kathy had decided on a chicken bare 
burrito bow! ($7.59), which is basically 
a burrito served in a baked burrito bowl 
instead of on a tortilla. It looked good, 
but it was Jody's chicken and bean que- 
sadilla with melted cheese ($8.99) that 
was calling to me. Jody doesn't share 
food, but since he knew I was doing re- 
search he let me snag a very small cor- 
ner of his meal. Thanks to Jody, I know 
what I will be ordering on my next visit 
to Mucho Burrito. 

My own burrito was absolutely deli- 
cious. Even though it was enormous 
and spilling out of the tortilla, I was able 
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REVUE // MUCHO BURRITO 


Mucho es bueno 


As a lunchtime fix, it sure beats the food court 


to pound back my fresh Mexican treat. |t 
was a perfect blend of everything 1 lik 
pulled pork, cheese, cilantro and guaca 
mole. Even though I felt like a burstins 
burrito, the four of us shared a couple 
cinnamon rolls (99 cents) for dessert 


1 must admit, I was unfairly judge 
mental on Mucho Burrito before I tried 
it. Even though Bob was secretly upset 
there were no mexi-fries, we were all 
satisfied with our lunch. I finally fig 
ured out what all the fuss was about 
with my male coworkers. Even though 
I think it is slightly disgusting, | wor! 
with a couple of guys who can miracu 
lously pound down the classic "Much: 
Burrito” on a regular occasion. When 
I asked one of them why he likes Mu 
cho Burrito so much, his eyes glossec 
over and a smile appeared on his face 
"| just love it. I love the price point, | 
love the portion, it tastes fresh, and yet 
I walk away feeling like I had a healthy 
lunch.” It certainly is a major step up 
from the Mexican fast food options 0! 
years past. 

[have learned that I should not judge 
a Mexican food chain before | taste its 
goodness. | like that Mucho Burrito has 
an efficient assembly line staffed wi" 
friendly faces, they have a clean envi 
ronment with fresh ingredients, and | 
like getting a customized burrito that 
fills me up but doesn't make me feel 
bad about myself after. Plus, the peop" 
watching at the downtown location ' 
fantastic. Watching everything from 
women in high heels to men in desig" 
er suits line up for a burrito is pre''y 
entertaining. | guess when you have 
really good product, you can make e3! 
ing offa tray socially acceptable. W 
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PAULANER BRAUER! 


MUNICH GERMANY." 
FOR 500 ML BOTTLE 


cock at our lager superiority. This may 
or may not be justified, but one 
thing is for sure: we are using 
the wrong comparator. 

The Germans (among other 
Europeans} have been brew- 
ing lagers longer than non- 
aboriginals have populated 
this part of the world. The Ger- 
mans were the first to figure out, 
back in the 1400s, that if you ferment 


brewing ingredients and processes and is 


beer at colder temperatures (the key : 
characteristic of lager brewing), it comes : 
out cleaner and crisper. Plus when you : 
add in their 1516 Reinheitsgebot (‘Beer : 
Purity Law*), which strictly governs : 


still in effect today, you start to realize : 
\ 


son in lager nobility 
wn a thing or two from the Germans 


: that they might be able to teach Canadi- 


ans a thing or two about lager beer, 
German lagers are equally drinkable, 
yet distinctly more flavourful. than most 
standard Canadian lagers (and by stan- 
dard, | mean made by the Big Boys). 
Take, just as one example, Hacker- 
Pschorr 


q Edelhell is a delicate 
beer that is made 

for spring days and 
summer evenings. 
It quenches your 
thirst and leaves 
you with enough 
room that you want 
another. It is an 
excellent example 
of a refreshing lager 
that can maintain 
real beer flavour. 


German brewer, Paulaner. 


Its Edelhell is one if its handful of Munich i 
Helles interpretations, which is a delicate, : 
refreshing style of pale lager. Edelhell : 


translates into "Noble Brightness,” 


its heritage. 


sweetness—the classic 


and a touch of lemony citrus. 

Upon sipping, it presents as a gentle, 
sweet beer. Dominant is a soft grain 
sweetness accented by apple and lemon. 
The honey pops up again in a flirtatious 


: fashion. Hops barely touch the palate, : 
but do their job by drying the beer outa : 


which may be appropriate, given : 
It falls into the glass asaspar- : 


It builds a white, bubbly head : 
that dissipates a little quickly. It: 
gives off an inviting, soft, grainy : 
“pilsner : 
malt" aroma. { also detect some honey : 


; bit. The finish is soft and sweet. 


Edelhell is a delicate beer that is made 


: for spring days and summer evenings. It 
: quenches your thirst and leaves you with 
: enough room that you want another. It is 
: an excellent example of a refreshing lager 


; that can maintain real beer flavour. 
Edethell Hacker-Pschorr can : 


: trace its roots to 1417, and is considered: 
: one of the foremost German beer export- 
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The irony is that Edeihell is not even 


: the best example of a Munich Helles 
: available in Germany. It is just that most 
: are not available here. This is not to di- 
i minish the beer, only to place it in its 
} proper perspective. 

: This noble lager takes Canadian macro- 
; lagers to school. But we will only learn 
: something if we stop crooning and start 
: listening to our beer elders. W 


FOOD BITS 


DISH WEEKLY 


a columnist, 


; ee ng has decided that all the 
: _ | Wine fhe is “forced” to drink for work 
: ers. It was family-run untila few years ago, : has beco , 

: whenit was purchased by another historic: 
Canadians can be rather smug about : 
our beer. We regularly compare our- : 
selves to the US and strut like a pea- : 


would like to cut back, both on. writing 
and boozing. Vue Weekly would like to 
extend a sincere thank you to Lyle for 
all of his hard work at the same time 
we take this opportunity to put out the 
call for a new wine columnist. 

Necessary attributes to be a wine col- 
umnist are; an understanding of wine 
tasting, varietals, grapes and terroir, an 
ability to wax poetic on the topic of wine, 
the ability to make deadlines, the power 
to work through a hangover, a willing- 
ness to explain what a tannin is over and 
over to your editor, and a plethora of 
ideas on new and interesting directions 
Vue's wine column could take Interested 
writers should forward writing samples 
and a resumé to Dish editor Bryan 
Birtles at dish@vueweekly.com. Please 
have your samples and resumé in by no 
later than june 3. 
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Capitals Restaurant | (Rolexed dining for 
fast, lunch and dinner. Enjoy Canadian 
inspired by "AAA" Alberta beet 
fare, 


Central Park Lounge Relax in 
garden atrium by our Grand 

classic martini or sample a glass of 
vintage wines, bere 


¢ 
The Suton Place Howl 
10235 - 101 Street 
Edmonton, Alberts 15J 363 
780.928.7111 * Fax 730.447.3098 
into_edmanton@isuttenplace com 


Reservations 1.866.378.8866, - 
www. Suttanplate.com 
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hardware j grill 


Watch for our tasting menu 
Located at the corner of 97th and Jasper 
Reservation 


423-0969 
www. hardwaregrill.com 
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PROFILE // BOUALONG XAYSANA 


Siuswes Bigger is better 


Boualong Xaysana ready to welcome more to her restaurant 


NICE KITCHEN : > Boualong Xaysana of Boualouang Laos & Thai Cuisine / if fan Hostyn 


JAN HOSTYN 
// (AN@VUEWEEKLY.COM 
yan kitchens can Oe ‘challeng- 
ing enough to bang around in 
when you only have one mouth to 
feed. Throw someone else, or even 
multiple someones, into the whole 
let's-try-to-actually-cook-something 
equation and they morph into the 
near impossible. Imagine then, feed- 
ing lots of people, day after day, with 
only the tiniest kitchen imaginable 
at your disposable 
That was the life of Boualong Xay- 
sana, owner and chef of Boualouang 
Laos & Thai Cuisine, for nearly six 
years. And while she found it im- 
mensely frustrating, it didn't seem to 
affect the food that made its way out 


covet a ante 


of that little kitchen—Boualouang 
has a reputation as one of the best 
Thai restaurants in the city. 

Xaysana spread out her arms and 
took a couple of steps to the side as 
she tried to demonstrate exactly how 
small her old closet-sized kitchen ac- 
tually was. "That kitchen was so tiny, 
there was barely enough room for 
one person. And it had everything 
in it, even the drink cooler,” That's 
because the dining area was equally 
tiny; it only had room for six very 
cramped tables. 

She's proud to report that her life just 
got much easier—she's not getting as 
many bumps and bruises from run- 
ning into things in the kitchen, any- 
ways. She's now the proud owner ofa 
brand new and much bigger kitchen. 


etter, 
Work Union! 2.2. 


MAY 27, 2009 


Boualouang has recently moved fron 
the cramped quarters that garnered 
such a dedicated following to a new 
space just down the street. But, aside 
from the location, it's a world apart 
from the old place—it's airy and sp 
cious and stylish, and has that all-im 
portant bigger kitchen. q 
Xaysana has always felt comforté able 
in a kitchen, regardless of the kin: 
Even as a little kid, she loved han 
ing around and watching her mo 
cook. That watching turned int 
“play cooking,” and that play coo 
ing turned into making real foo 
starting with papaya salads and fri 2d 
eggs. From there her love of cookin: 
simply took off. "I just love to make¢ 
food. I don’t know why.” 

She cooked a lot but, up until six 


‘Gio, it Was only for family and 
and then only in her spare 
time. Her days were spent sewing 
jeans at the Levi's factory, which 
she did for 24 years. Then Xaysana 
decided it was time to quit sewing. 
"| wasn't feeling well at Levi's any- 
more.” She knew she loved to cook 
so, even though she knew noth- 
ing about running a business, she 
opened Boualouang. 

Kaysama quickly found out it was 
much different than cooking for 
friends. "When you cook for friends, 
you have all day to prepare." When 


a 
@ @ That kitchen was so 
tiny, there was barely 
room for one 
person. And it had 
everything in it, even 
the drink cooler. 


you own a restaurant and do all the 
chopping and cooking and shopping 
and cleaning, well, it's not quite as 
leisurely. “I never walk. I always run.” 
And she never sits down—at least not 
during the day. : 

The first couple of years were tough 
for Xaysana. "It took along time be- 
fore I actually got paid—I worked for 
free for the first two or three years.” 
But, through perseverance and word 
of mouth, the tiny little restaurant 
started building a reputation and, 
pretty soon, lineups were more com- 
mon than not. Something she de- 
scribes as good, but it made fora busy 
life. “"There’s too much hustle and 
hurry when you own a restaurant.” 


So why open a bigger restaurant, 
with more tables to cook for and cus- 
tomers to serve, if your little restau- 
rant is already making you run every- 
where? "I wanted a more comfortable 
kitchen to work in—in the other place 
the heat was very slow. It took a long 
time to cook things, so my customers 
had to wait a very long time.” And it 
just wasn’t equipped to handle the 
number of customers.that were wan- 
dering through her door. “This way, 
there’s more room for everyone.” 
With more room to cook and more 
space for her customers life is easier, 
from a cooking standpoint at least. 


But she's busier than ever, putting in 
longer days than most of us‘can even 
imagine. Xaysana says she doesn't 
really have a typical day, it just de- 
pends on what needs to get done. 
But whatever the day holds, she's 
usually at her restaurant by 9:30 in 
the morning and doesn't leave until 
2 or 3 the next. And that’s seven days 
a week. 

She admits, "My sleep, it's not 
good.” But she says she simply can't 
afford to take a day off. Opening a 
new restaurant costs a lot of money. 

At least she loves what she does. 
"You have to love cooking to cook all 
day. I don't think of it as work, I only 
think about what I'm cooking and 
what I can do to make it better. My 
head is always creating and looking 
around for new ideas." 

Xaysana is responsible for most of 
the dishes that make their way out 
of the kitchen at Boualouang. Her 
husband pitches in sometimes, but 
that's it—no one else ever cooks. 
Hiring another cook is simply out of 
the question; she says that they just 
wouldn't care as much as she does. "I 
make sure everything is 100 per cent 
before it goes out to the customer." 

Boualouang's menu isn't the 200- 
item extravaganza you sometimes 
see around town; Xaysana prefers 
quality over quantity. It does fea- 
ture a fair number of Thai curries, 
though. That's partly because curries 
are so popular and partly because 
she loves to eat them. "They are my 
absolute favourite dish—I love coco- 
nut milk.” 

Now that the coconut milk and all 
the other ingredients that typically 
define Thai cooking—like lime leaf, 
hot basil, lemongrass, ginger, ga- 
langal and lots and lots of spicy hot 
Thai chiles—have plenty of breathing 
space in their new kitchen, Xaysana 
does have one little complaint. "In my 
old place, there was no actual door to 
the kitchen, so my customers would 
just pop their heads in and thank me, 
sometimes even give me a hug. Now 
there's a door, I'm going to miss see- 
ing my, customers all the time.” V 
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ot __ FABULOUS FOOD PREPARED BY 


CHEF DAVID CRUZ 
EDMONTON'S 2008 GOLD MEDAL PLATES CHAMPION! 


CATCH THIS DEAL BY THE TAIL! 


$18.88 LOBSTER — SUNDAYS 


FRESH, LIVE, WHOLE MARITIME LOBSTERS 
AVAILABLE GN SUNDAYS FROM 5.30 = 9PM 


é HALF-PRICE ALBERTA BEEF. GET 50% OFF STEAKS 

-- FROM OUR SIMPLY GRILLED MENU. 

poe ~ AVAILABLE ON THURSDAYS FROM 5:30 - 10PM 
Management reserves all rights. While quantities last 


BIG TASTE IN A SMALL PLATE 
A-GREAT WAY TO START YOUR DINNER OFF RIGHT! 


; SMALL PLATES 
CHOOSE ONE $4 | CHOOSE THREE-$10 | CHOOSE SIX $18 
FRESH MOZZARELLA & DAILY. CEVICHE ROASTED TOMA RINAF 
TOMATO SALAD SMOKED SALMON & AVOC 
ASSORTED CHEESE ASSORTED HUMAIUS ¢ 
PROSCIUTTIO‘A. MELON) MARINATED OUVE HEARTS OF PALM & 


ARTICHOKE SALAD 


Welcome to Wine Wednesday | a 
— . a] 
at Sage. (| ps 
: oe a ’ 
Receive 50% off any bottle from Sage’s exclusive f v | « 
and extensive wine list on Wednesday nights. Lone « 
VRS va 


Enjoy your selection along with superb steak and 
seafood dishes created by Sage’s award-winning chef, 
David Cruz—Edmonton's 2008 Gold Medal Plates Champion. 


Tax and gratuity not included. Management reserves all rights. While quantities last 
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THREAD HILL 
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\ wi FASHION SHOW & FUNDRAISER 
Ln sft mi } IN SUPORT OF KIDS WITH CANCER 
THAT tl et" ‘ 
ala) THURSDAY MAY 28, 7-10PM ~ 
WA ; A STYLE MAKEOVER FASHION. - 
pf SHOW FEATURING STYLEsmith 
$50 TICKETS INCLUDE 
REFRESHMENTS AND TAPAS 


TICKETS AND INFO AVAILABLE BY CALLING KIM AT 780 482-120 
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OW ASHLEY DRESS BY DINH BA; JEWELRY, 
BE JEWEL BY TRUDY GALLIGER (THREAD HILL) 2 
"| Ge BRRYOON SHIRT BY RESTERODS; JEAN AND SUIT 
JACKET BY DIESEL (HGz2) 
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TRUDY GALLIGER (THREAD HILL) 
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THIS YEAR’S PRICE: 
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VISUAL ARTS // BACK TO BASICS 


Body of work 


Hanselaar's etchings horrify and titillate in an attempt to make 
us examine our own connection between mind and body 


. 


SEW WHAT? >> Hanselaar is out to challenge much more than sexuality //.2 Petite 


Mort 1," Marcelle Hanselzar 


SARAH HAMILTON 
// HAWAILTON@VUEWEERLY.COM 


— 
arcelle Hanselaar's works in 
Back to Basics are not simple, 

nor easy to look at. If you're looking 
to teach the kids about printmaking, 
try the Varsolsa printmaking gradu- 
ate show in the next room. Hanselaar's 
work addresses sex and the body with 
dark, uneasy imagery. 

Hanselaar's etchings of grotesque hu- 
man figures engaged in sexual acts, 
often combined with self-mutilation, 
disfigurement and violence, are a win- 
dow into a dystopia, where happiness is 
found in the garden of earthly delights, 
and fidelity and chastity are corrupting 
influences. The look in each of her sub- 
ject’s eyes is distant and unperturbed. 
The relationships between the mental 
states of the subjects to their bodies 
is vague and indistinct, save for a few 
examples, notably "The Couple,” a 
portrait of an estranged couple laying, 
post-coitus, on their bed, the female 
looking anxious, her body wretched 
and closed to her lover. 

Hanselaar repeatedly addresses themes 
of self-mutilation, amputation and vio- 
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lation and violence in her work, largely 
in domestic settings. In "La Petite Mort 
1," woman sews her vagina shut, while 
in "La Petite Mort 12,” another woman 
is fitted in a wrapping of barbed wire, 
which snags at her flesh, as another 
looks on admiringly. “La Petite Mort 14" 


vceuventvgveeryuneonevegnsnnorovecexvecevexe nevus 04 On 0 era 


Sisera” tells the story of the Sisera, a mil- 
itary leader, who, after losing a battle to 
Israel, fled and sought refuge with Jael. 
Once Sisera was asleep, Jael crept up to 
him and drove a tent peg through his 
temple. Hanselaar tells the story over 
three panels in graphic detail, but con- 
fuses the order of events by switching 
the order of the panels. The tale of "Jael 
and Sisera” has precedent within art his- 
tory, even as represented by Artemesia 
Gentileschi's “Judith and Holofernes” 
paintings from the 17th century, but 
without the background to the story, the 
works blend in as acontinuation of Han- 
selaar’s exploration of violence, with lit- 
tle distinguishing them as different. 


In her artist statement, Hanselaar 
claims she is drawing on the Expres- 
sionist tradition in her work, which 
is stylistically accurate. The disjoint 
between the actions of her figures and 
the appearance of their mental state is 
more disconcerting than the subject 
matter itself. Hanselaar is not as inter- 
ested in whether or not the actions of 
the figures within the works are part 
of human nature or perversions of it, 
but the tension between the thoughts 
and actions of her subjects. The actors, 
whether committing rape, murder or 
mutilation, seem oblivious of their 
actions—far more interesting than the 
actions themselves. Which is more im- 
portant to us? The gruesomeness of the 
actions they commit? Or their engage- 
ment with what goes on around them? 

Hannah Arendt, the political philoso- 
pher, would argue that the "defiance of 
thought” was the very "banality of evil.” 
The titillation and horror within each 
work seems to serve asa red herring for 
the content of mind in connection with 
the body. Do we, like Hanselaar's sub- 


Grotesque human figures engaged in sexual acts, 
often combined with self-mutilation, disfigurement 


and violence, are a window into a dystopia, where 
happiness is found in the garden of earthly delights, 
and fidelity and chastity are corrupting influences. 


shows the side view of a burlesque per- 
former as the curtain draws closed; her 
prostheticleg dropped to the side as the 
last “reveal,” the crowd leering at the 
last sight of her. The more private scene 
of "La Petite Mort 3” reveals an amputee 
approaching a woman with his legs re- 
moved and her stilettos strapped to his 
wrists and hands. These are distressing 
and curious images, our participation 
in them forgiven by our own ommni- 
scient, voyeuristic position. 

The recurrent theme of violence is the 
most distressing. The series “Jael and 
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jects, wrap ourselves up in barbed wire 
when we harbour discontents, hurting 
ourselves and those who try to get near 
to us? Hanselaar uses the body asa deep 
metaphor for psychological trauma; it's 
hard not to be disgusted with her imag- 
ery if we are notaddressing these issues 
within ourselves. W 


Onlineatvueweekly.com 


Find reviews of past theatre, 
dance and visual arts shows on 
our website. 
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VISUAL ARTS // A TON OF BRICKS 


Flattened 


Betteridge's Bricks aren't 
quite as clever as they first appear 


ADAM WALDRON-BLAIN 
// ADAMWB@VUEWEEKLY.COM 
B Betteridge’s A Ton of Bricks is 
an intriguing but only half-realized 
conceptual experiment. Sometime in 
2007, Betteridge decided he was going 
to become an artist and has spent the 
last two years teaching himself to draw 
and then to paint, and he has document- 
ed his numbered works on artprogress. 
blogspot.com as well as in this show at 
the ARTery. Unfortunately, the wit of his 
project doesn't always Come across in 
his paintings: their display does little to 
emphasize his overall project. 

Betteridge’s painting ability is about 
where it ought to be, given the time 
he has put into it. He obviously is will- 
ing to put time into it, as evidenced by 
the numerous works he has produced. 
But although some of them do have a 
sense of liveliness, which should be 
encouraging for Betteridge, the indi- 
vidual pieces are generally not much 
to. look at. They are milestones, but 
without something more they will 
only be interesting to Betteridge and 
his close friends. 

The paint, though, isn’t the reason 
why I went to see the show, or why it 
is up in the first place. It’s basically 
true that anybody who has the drive 
or the money can put up a show, 
book some bands to play an opening 
party and basically feel successful, 
but that’s not quite what's going on 
here. Betteridge’s project makes a 
nod towards vanity, but it hopes to be 
something more, both in his earnest 
quest towards improving the quality 
of his work and in the arch sensibil- 
ity of the project. 


Or I hoped so. I think that Betteridge 

numbered paintings are a funny idea 
and I had hoped that the show would 
be constructed around his project. But 
installed in the ARTery, the painting 
don’t really speak to his concept. The 
show projects a sense of disorganize 
tion at odds with the numbered, sys- 
tematic painting projects, with randon 
collections of portraits and other sub- 
ject matter hanging on the wail. In the 
front room, one wall is hung in a gud 
which might suggest the methodical 
repetitious approach Betteridge's nu 
bering and blog imply, but aside from 
this there's nothing to look at but pain! 

ings, displayed simply and directly. {t 

not enough. 

Betteridge is not only learning abo" 
how to paint. Perhaps more importa” 
ly to this show, he is teaching himsel! 
how to make conceptual art. But jus'« 
with his painting, he needs more 0™ 
practice and guidance—this is, ai"! 
all, something that many people g° '" 
school for. He can start by very simp 
addressing the problem with some 2g 
gressive curatorial techniques, or eve" 
just an artist’s statement, which mig! 
bring somewitinto his show. Instead h 
has given us unfinished title cards writ 
ten in pen. The result is that the whol 
show has the air of being an incons* 
quential exercise, like the paintings "" 
contains, and it leaves me wondering ! 
I merely imagined the cleverness [saw 
in its premise. V 
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A Gilbert Bouchard miberta Views 2009 


1961 - 2009 


: Short Story Competition 


2000 WINMING SNORT STORY 


A rosary in one hand, a spoon in the other, each nun recites 2 
Hail Mary per mouthful, and lingers, eyes shut, in an «x 


atic 
| flush before tasting the next bite and fingering 


the next bead 


THE CALLING 


Vue Weekly wishes to join with Edmonton's arts community in mourning the passing of Gilbert Bouchard. Gilbert 
" covered Edmonton's arts scene for more than 20 years, and was a mainstay at the city’s galleries, theatres, book 
Stores and cafés. Vue also wishes to extend our sincerest condolences to Gilbert's friends and family, and would like eo ea 
to encourage all who wish to pay their respects to attend his memorial service, to be held on Saturday, June 27 at the : 
Unitarian Church of Edmonton (10804 - 119 Street). 


YEARS OF FOOTLIGHTS” ; Stories should be no longer than 3,000 words, and not previously 
WALTERDALE PLAYHOUSE j published. Include a separate cover letter with story title and author's 

ITH SEASON - 2008/2009 name. Author's name must not appear on the story itself. The entry 
fee of $30 includes a year’s subscription to Alberta Views. Deadline 
for submissions is June 30, 2009. 


‘The winner will be published in our December 2009 issue and 
will receive a prize of $1,000. The contest is open to all residents of 
Alberta except employees of Alberta Views. Include a SASE if you'd 
like your manuscript returned. Please don't send originals 


Mail your submission to: 

Alberta Views Short Story Contest 
Suite 208 - 320 23rd Avenue SW 
Calgary, AB T2S 0J2 


Or e-mail: Shortstory@albertaviews.ab.ca with “Short Story Submission” 
in the subject line. The attached entry must be in .txt or doc format. 
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BOOKS >> NOBODY MOVE 


3eautiful losers 


Jobody Move proves that Denis Johnson hasn't lost his touch 


- “SPAN . 


> TO HIS OLD TRICKS >> Denis Johnson has another quirky, winning bit of crime 
tion with his latest, Nobody Move // supped 


Nowhere in Nobody Move (Harper Col- 


Luntz ended up singing in a barber- 
shop-choir. It's mise en scéne as 
mystery, the way Denis John- 
son uses a seemingly natural 
penchant for crafting nar- 
ratives riddled with ellipses 
to keep his characters from 
behaving the way people in 
books are supposed to, from 
sitting still long enough for us to 
crack them fully open and facilitate this 
thing we call identification, But even if 
the singing thing is left dangling, we do 
know that Luntz’s dominant vocation is 


actually gambling, even if he displays : 


only slightly more skill in this arena 
than in warming the cockles of pension- 
ers with his harmonizing skills. We're 


{Tan 


RENT 


teens@the tur 
theatre festiva 


EL THEATRE PRESENTS SCHOOL EDITION 
| BOOK, MUSIC, AND LYRICS BY 
JONATHAN LARSON 


AFTER JULIET 


BY SHARMAN MACDONALD 


diversity 


MAY 22-30, 2009 


: relevancy / metnlorshit 


SHELTER BY SIMON BENT 


TEENS @ THE TURN 
CABARET 


AN ECLECTIC EVENINC 


SCHOOL AND GROUP BOOKINGS AVAILABLE 


& The Citadel 
730-425.1820 citadeltheatre.com 


MUSIC, DANCE, POETRY, MAGIC 


PLUS READINGS OF PLAYS BY 
TEEN PLAYWRIGHTS, SECOND 
THE SQUARE IN THE RICE THE 


SPECIAL EVENTS FOR FESTIVAL 


gq 


€dinonton | ; 


NIGHTLIFE 


PARTICIPANTS, AND MORE! 


> served as 


> even given a little story that helps to il- : 
lins, $24.99) are we ever told how Jimmy : luminate the formative roots of Luntz's ; 


at the precise moment when it 
seems he's about to have his 


was once offered.an impres- 


no idea where the finish Line Is 


: Tree of Smoke was the book everyone - 

was waiting for Johnson to write—his ad- : 
> mirers and detractors alike. A sprawling, : 
unruly, multi-character novel that spans : 
the arc of America's misadventures in 
: Vietnam, It couldn't help but announce ; 
> itself as a flawed masterpiece designed : 
> js to say nobody stops moving in No 


to dazzle readers of a certain sensibil- 


ity and set rolling the eyes of others. It : 


scooped the National Book Award. Any- 


way, | Loved it. Nobody Move is a peculiar : 
: successor, the book probably no one was ; 
: walting for Johnson to write, a mercilessly * 
taut little comic thriller originally written : 
: as a serial for Playboy and as seemingly : 
: slight as Tree of Smoke was inherently : 
: sonal disaster. This sort of redemptior 


orofound. And it is a hoot, at once man- 


: aging to deliver the genre goods and : 
! defining even more clearly the author's > this a kind of meditation on the nature 
: signature style, themes and characters. 
: If you've never read Denis johnson, and : 
: you've got a soft spot for crime fiction, it : ery time anybody gets lucky it can be 


: makes a very fun introduction 


Anita, a delicious soon-to-be divorcee 


; who also happens to be accused of en 
gambling habit, told by Luntz himself : 


bezzling a couple of million dollars. Sh¢ 


: makes her very memorable entrar 

: into Nobody Move by getting plastered 
testicles downsized and eaten : 
by his captors. As a kid Luntz ‘ 


at a matinee of a boxing flick—perhap 
the product of a childhood fascinatic 


: with John Dillinger, Johnsen seems 
sive sum of money to clean : ne ve 
a man's trailer, which he went : rf I know of no 
about with great diligence over : 
a four-day period. When the job : 
> was finished he was told he could either : 
: take the promised payment or accept a : 
: single lottery ticket. He takes the ticket. : 
: Do! need to tell you the result? 5 
| know of no losers in fiction quite like : 
: Denis Johnson's losers, a fascinatingly : 
} pathetic species as elegantly exemplified : 
: by Jimmy Luntz as by Bill Houston, who i 
: features prominently both in Johnson's : 
: Angels and Tree of Smoke, or the young : 
: man identified only as Fuckhead in John- : 
; son’s story collection Jesus’ Son. : 
: Early on in Nobody Move Luntz neglects : 
: his chance to kill someone who will sure- : 
> ty kill him. Now in a position in which he'd : 
: be wise to appear as inconspicuous as : 
> possible, he then checks in to an all-log ; 
: motel, soaking wet, with no car, no socks : 
: and paying in cash. Besides the gambling ; 
: and singing, we're also informed that ; 
Luntz was once a boxer for a couple : 
: of years. "Clumsy in the ring, he distin- : 
: guished himself the wrong way—the : 
> only boy to get knocked out twice. He'd : 
> spent two years at it. His secret was that : 
> he'd never, before or after, felt so com- : 
fortable or so at home as when lying on : 
: his back and listening to the far-off music : 
> of the referee’s ten-count.” That music is 
: of course as much Johnson's as anything : 
> heard in real life that could have possibly : 
a muse. An author of poetry : 
. as well as fiction, he’s our preeminent : 
: clown-lyricist of the also-rans—who also : 
: stumble, break a limb and ruin someone's : 
: year before realizing they actually have 


UVleeeovencer aeucutaiter> teseremmemrvnsnat a enters 


losers in fiction 

quite like Denis 

Johnson's losers, 

a fascinatingly 

pathetic species 

as elegantly 

exemplified by 

Jimmy Luntz as by 

Bill Houston, who 

features prominently 

both in Johnson's 

Angels and Tree 

of Smoke, or the 

young man identified 
‘ only as Fuckhead 

in Johnson's story 

collection jesus’ Son. 


really like having criminals enter movie 
theatres to do things other than watch 
movies—then signing her divorce p 
pers, then going to some quiet spo b 
the river to practise shooting her gun at 
jars full of metal. Later on she pees or 


: her mobile phone. | was in love with her 


before she even met Luntz. And then he 
falls in love with her. Or anyway, he's at 
the very least blissfully astonished that 
a woman so good-looking is willing to 
accompany him back to his log motel 
She makes love, Luntz observes, ‘like a 


: drunken nun." | have no idea how Luntz 
: would formulate such a conclusion, but 


it does indeed sound exciting 

Though Johnson continually inserts 
little curve balls of expository enig 
ma—! especially liked it when he made 
note of a dream Gambol has where he 


} skiing naked—the action and escala 


tion of tension never lets up. Which 


body Move, trapped as the entire ca 

of characters is in a closed circuit of 
comeuppance that can only be broker 
by accident, submission or, much more 
likely, agonizing death. Johnson's hu 
manism typically reveals itself through 
the discovery of some fragile sort of 
grace arising within the nadir of per 


is less present here, but there is in a! 


: of luck, though what it finally seems to 
: point to is a strong suspicion that ev 


: traced back to some design, however 
: : fumbling that design may have beer 
> So Luntz is picked up by Gambol, who's : 
: collecting for Juarez, from whom Luntz 
> borrowed money, which was quickly lost : 
: while gambling. In a scene that's never : novel itself, which seems always ready 
: even described, Luntz shoots Gambol t 
> in the leg and steals his Cadillac, which : 
: will change hends many times over the : 
: course of the story. Luntz will then meet : 


conceived. And this tension betwee! 
the random and the predetermined 
is reflected in the architecture of the 


to fall apart yet never does. It's 2 trick 
that Johnson's become a truly deft hand 
at. | can't wait to see how he pulls It off 
next time around. WV 
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get the musical treatment in 
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E If A SHOT >> Presidential assassins can carry a tune //edetls 


]/ FAWNDA@VUEWEEKLY.COM 
cee enaspens sD TTS" 9. UR 
etybody loves a big ol’ musical. Ail 
e things you'd expect to see in a 
[Broadway-scale  production—catchy, 
wellsung songs, flashy characters, 
cheesy dance numbers—do indeed show 

p in Studio Theatre's mounting of As- 
‘sassins. The difference with this musical, 
Stephen Sondheim and John Weidman's 
seldom-produced satire about America's 
‘most infamous presidential assassins 
(and the failed attempters), is that the 
feel-good quality of it makes the whole 
shebang alittle unnerving. 

It is a dark comedy, after all, about 
people who can't get any breaks in life. 
They've all been divorced, lost their 
jobs, are sick with unrequited love or 
are overworked and underpaid. Sounds 
familiar forthe times, sure. Thing is: all 
of them are complete lunatics. Every 
time they open their mouths to lament 
how crappy the cards life has dealt 
them are, they suddenlyspawn an over- 
whelming urge to kill a president. It's a 
funny jump in logic, but what's funnier 
still is that their huge musical numbers 
are wholly dedicated to making their 
plight seem as altruistic and heroic as 
any big flashy musical would. 

Take poor Leon Czolgosz, a Polish 
immigrant who works tirelessly for 
Six cents an hour, burning his arms 
to the bone in a glass factory. He ends 
up going down in history as the man 
who shot William McKinley, and now 
Pops up in cultural references as a 
prime example of how impossible the 
American dream is for most people. As 
the honest, idealistic Czolgosz, Garett 
Spelliscy demonstrates that the idea is 
only festering proof that the country 
has failed him, just as it had so many 
workers at the onset of the industrial 
revolution, MeKinley's assassination 
becomes a blip on the radar of history, 
and the plot soldiers on as the rest of 
the assassins all claw towards an ideal 
thatis constantly out of reach. 

Though Czelgosz’s motive might not 
seem quite so crazy, the rest of the as- 
“assination tales come straight out 
of the Psychiatrie Association's DSM 
manual. A particularly hilarious pair 
x the would-be killers of Gerald Ford. 
cueaky Fromme (Karyn Mott) and 
ane Jane Moore (Tara Brodin) are an 
hing y ridiculous mismatch: one flaky- 
family me ee ee ec 

s best buds with a five-time 


divorcee and FBI informant, bound by 
their connection to a famed serial killer 
and a desire to whack Ford. (Keep an eye 
out for Elliot James as Ford, with easily 
the most riotous cameo in the script.) 


Director Clinton Carew's cast is an en- 
ergetic assembly of young up-and-com- 
ers peppered with seasoned pros. Joel 
Crichton is a stand-out to watch as the 
Balladeer, Sondheim's folky, early-Dylan 
sort of narrator. As Giuseppe Zangara, 
Farren Timoteo assumes that killing 
the president is the only way to solve 
his tummy troubles, while Paul Bellows 
as Hinkley plays a socially stunted and 
awkward victim of his own neuroses, 
eventually failing to kill Reagan after six 
misfires. Following the JFK assassina- 
tion, Allison Leggatt leads the ensemble 
cast as the Housewife in “Something 
Broke,” the penultimate flourish where 
the mourning public finally gets their 
say. Ryan Sigurdson’s orchestra, though 
a tad big and boisterous for the Timms 
space, is crisp and clear, and as the cast 
filed into the aisles of the audience for 
this number the choral strengths of the 
crew were much more evident. 

What really gets the point across, 
though, is the guy in the Santa suit. Sam 
Byck (Paul Morgan Donald) is a down- 
and-out tire salesman who lost his 
dreams somewhere along the road to 
the airport, where he's about to hijack a 
plane and crash itinto the White House, 
He records tapes to “Lenny” Bernstein, 
asking him to make the world a better 
place. “Keep writing love songs,” Byck 
says, eyes to the sky, singing a line from 
“Tonight.” It's a bit of an in-joke, consid- 
ering it was Sondheim who wrote the 
lyrics to West Side Story, but self-flat- 
tering as it may be, it nods to the value 
of the musical form itself: everything 
seems a little brighter with a good song. 
And crazy people, sometimes. they just 
need a nice, cathartic wail. After all, 
there haven't been any really legit assas- 
sination attempts since Hinkley in 1980, 
the very same year Les Miserables hit the 
stage. Perhaps a musical is the only way 
to keep the history books safe. W 
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MacEwan | 
Attend an information session! / 
June 3*7 pm * Room 296 


10045 - 156 Street, Edmonton’ 
no pre-registration required — i f 


it 


For more info: 780.497.4408 if | 


PART-TIME. - FULL-TIME. - ONLINE. 
THE CHOICE IS YOURS 


www.MacEwan.ca/ArtsManagement 
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1. Bob Dylan - Together Through Life (columbia) 

2. Steve Earle - Townes (new west) - 

3. Neil Young —Fork in The Road (reprise) 

4. - Gurf Morfix - Last Exit To Happyland (gurf morfix) 
5. Neko Case- Middle Cyclone (anti) 

6. Jom Bymes - My Walking Stick (black hen) 
"@ ‘Ruthic Foster—Truth (blue com) _ 

B. Joe! Plaskett — Three (maplemusic) 

9. Leon 2d Cohen = Live In.London (columbia) 

10. Jovn Doe & The Sadies - Country Club (outside) 

The Decemberists — The Hazards Of Love (capitol) 

12. Mastodon — Crack The Skye (reprise) 

1. Patrick Watson - Wooden Times (secret city) 

14. Yeah Yeah Yeah's —It's Blitz! (interscope) 

15. Pink Mountaintops — Outside Love (jagjaguwar) 

1¢. JJ Cale- Roll On (rounder) 

17. Ji. Townes Earle - Midnight At The Movies (bloodshot) 
ker T— Potato Hole (anti) 
“49. Is . -Wavering Radiant (ipecac) 

20. Dog Day — Concentration (outside) 

21. Wayne Hancock - Viper Of Melody (bloodshot) 
22. Rachelle Van Zanten - Where Your Garder: Grows (rvz) 
23. Buddy & Julie Miller —Written in Chalk (new west) 
24. Depeche Mode - Sounds Of The Universe (emi) 
25. St. Vincent-- Actor (4ad) 

26. Propagandhi - Supporting Caste (smaliman) 

27. Brutal Truth - Evolution Through Revolution (relapse) 
28. Bonnie ‘Prince’ Billy — Beware (drag city) 

29. V/A - Dark Was The Night (4ad) 
(80. Deep Dark Woods = Winter Hours (black hen) 


SIGHTS AND SOUNDS 
MONOLITH 


“The debut full length album from Sights & Sounds will 
be released on May 26th, 2009 through Smaliman 
Records. Produced by Devin Townsend (Darkest 
Hour, Misery Signals, Bleeding Through), Monolith is a 
collection of intricate songs that straddies the line 
between sonically massive and a beautiful experiment 
in textured sounds. The result is an exceptional album 
® full of post-hardcore and punk influences, placed 
seamlessly over hints of far-eastem melodies - 
creating songs that are as aggressive as they are 
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ON SALE Now! 


| otherwise wouldn't get // Supplied 


| PAUL BLINOV 
// QLINOV@VUEWEEKLY.CC 


hey're Edmoston's premier actors, 
playwrights and designers—or, 
they will be in a few years 
In the meantime, they're budding 
teenage artists looking to hone their 
skills, hungry to take any opportunity 
| available to develop their artistic sen- 
sibilities. Keri Ekberg is all too happy 
to oblige them. She's providing stages 
to work on and professional mentors 
for guidance with the Citadel's annual 
Teens @ The Turn Festival 
Now entering its ninth year (the third 
under Ekberg}, the festival gives the 
under-20 set, from actors to designers 


YOU SPIN ME RIGHT "ROUND >> Citadel festival offers teens opportunities they 


to playwrights, a chance to tackle the 
full theatrical spectrum, hands on. She 
seems pretty confident that she's got 
something to pique any theatre kid's 
interest, too 

"The key for me for programming 
the festival has always been to make 
sure there's something for kids who 
are interested in any type of theatre to 
get involved in,” Ekberg explains over 
the phone. “Because if we only pro- 
grammed musicals, or if we only pro 
grammed dramas, that would be tricky. 
So we always try to make sure the pro- 
gramming itself is diverse, so that de- 
pending on a kid's specific interest in 
theatre, there's something for them to 
latch onto.” 
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PREVUE // TEENS @ THE TURN 


Turn it out 


Keri Ekberg wants to broaden horizons 


With that diversifying minds. 
year's trio of plays is letting its p<; 
ers cover a huge amount of +}, 
ground: the Shakespeare-insp), 
Juliet is an opportunity for ther, 
into the Bard without the peri 
iambic verse, Shelter examine: 
of street kids, and there's ¢} 
edition of Broadway hit Reni ; 
musical theatre crowd. 

Those performances are follo, 
readings of teenage playwrighi 
but the festival extends its olive | 
past strictly theatrical discipline 
one-night cabaret (which Ekb 
ated when she first assumed he; 
includes music, poetry, dance 
year, a fashion show, 

"[They’'re the] same kind of kia 
berg says of the Cabaret bun: 
have that drive to create an 
to put themselves out there 
to get them all together.’ 


But back to theatre: the pia 
material teens probably would 

a chance to engage with els: 

this point in their lives. When pi 
ming material, Ekberg has the freec 
to seek out more mature conten 
high school could. 

"Tm looking specifically for thing 
that can't get done in high school 
There's so many fantastic drama i 
ers in Edmonton, there's no point in 
the Citadel duplicating an opportu: 
[the teens] could get at school,” st 
plains. “So what we're really | 
for are things that might be a bit inv 
risqué content-wise, so that a school 
might not be able to do it, but t! 
have the freedom to do here.” 

There's more than 90 teensinvolved ir 
some way this year, supplement 
the expertise of 20 theatre 
als offering advice for those on st 
and behind the scenes: designers-t: 
shadow the city's established talent 
they work 

And while Ekberg hasn't brought ir 
every theatre artist she'd like 
work with the kids yet—“there 
list of people in Edmonton who 
on my hit list," she laughs—she's } 
have a theatre pro scoff at the ide 
working with a teenage cast and 

"T've never had anyone who hasn't ' 
ognized that this is the next generation 
of Edmonton's fantastic theatr 
munity, so why wouldn't you 
want to forge that and foster that?” 
—————— 

FRI, MAY 22 ~ SAT, MAY 35 

TEENS AT THE TURN FESTIVAL 

FEATURING AFTER JULIET, RENT, 

TEENS @ THE TURN CABARE 

PLAY READINGS 

CITADEL THEATRE (9828 - 1074 AVE), $ 

CITADELTHEATRE COMFOR FULL DETA! 


THIS YEAR'S PRICE: 
$99 + $4 HANDLING + 55 GST 
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STRATHCONA BRANCH LIBRARY 8331-104 St, 
780.496.1828 « National Film Board documentary 
The Magical Life of Long Tack Sam; May 26, 7pm. 


SS 
GALLERIES + 
AGNES BUGERA GALLERY 12310 Jasper Ave, 
780.482.2854 » Artworks by Sheila Norgate; 
May 23-June 4 + Opening reception: Sat, May 
23, 2-4pm; artists in attendance 

ALBERTA CRAFT COUNCIL 10186-1206 St, 
780.488.6612 » Discovery Gallery: COMING UP 
NEXT: Featuring works by emerging artists 
Mary Sullivan-Holdgrafer, Margie Davidson, 
and Matt Gould; until June 6 - UNITY AND 
DIVERSITY: Until June 20 

ART BEAT GALLERY 26 St. Anne Street, St. 


Albert, « AN ORDINARY DAY: 
Artw ee maker + Until June 6 


Century 
of Japan; until June 7 « HIROSHIGE ANDO-— 
THE s3 STATIONS OF THE TOKAIDO ROAD: 
Printmaker Ando Hiroshige’s famous series 
of Ukiyo-e woodblock prints from 1833-1834; 
uot eee ae ESN MA 
jonist pri ‘National Gall 
of Canada; Opening Maygo « A NEW LIGHT: 
Canadian Painting after Impressionism; Open- 


saps The ion with A 
; May 21» 

in Free « Art for Lunch: Show and Tell: J: 
pe gee 
Corrigan; 1220-12:50pm; Enterprise 
Saar Au ie Boa of Graham 
a. 

-iayrs)/free 

and undenyiian amy ae eh ) 
BISON ARTS FAIR Old Strath- 


Gateway DIRTY ROTTEN SCOUNDRELS Mayfield Liz Nicholls, Edmonton Journal 
Bled, Arts i Makecaality arty tae hi BRCNESOE Gr resee 3555 cape pl 16615-109 Ave, Tabs. Scott Peters z 
craftsy tist z Roper Rd, 780.427.1750 * Open Tuc-Ssatgam- |, Book by Jeffrey Lane/music and lyrics by . 
30-3, deel hoe sim aie fee at 4:30pm; Wed gam-9pm «THE BANFF CEN-  pavig a far June 28 - Tickets at May- Darrin Hagen May 5- 24 
CHRISTEL 'S RED GALLERY bi tiie ENS CREATIVITY field box office, toll-free: 1.877.529.7829 lan Jackson y 
+ Un 2 are 
FOOTLIGHT FESTIVAL Walterdale stance Chawed Aiilsikias. .. rrareeareen 
pea 3 ae pee aa PETER ROBERTSON GALLERY 10183-112 St, Playhouse, 10322-83 Ave, wwwsvalter- q ery Th bi : y 7 ipa a 
other works «Unt. eel am 780.452.0286 « Amy-Claire Huestis; May 23-June daleplayhouse.com « A variety of short 10708 124St, Edmonts 
=" oh 20 « Robert Wiseman; May 22-30 plays, workshops, play readings and round 780 453 2440 
CROOKED POT GALLERY 4912-51 Ave, Stony SCOTT GALLERY 10411-124 St, 780.488.3619 *RE- _ table discussions » May 27-June 6 « $14-$16 ¥ '" 
oil 63,9573 « INTO THE GARDEN: TURN TO HAIDAGWAI-HOMAGETOANAN- — (aduilts)/$12-S14 (students/seniors); Thu, May heatecanivanttak 
Thigh ie pare Midjea« CIENT CULTURE: Paintings by Wendy Wacko 28 is Two-For-One night; Festival passes at 
May + Until May 26 « ALBERTA VISTAS: Artworks by TIX on the Square 
ELECTRUM GALLERY Plain Rd, Linda O'Neill and Hilary Prince; May 30-June 16; @RIOUS Varscona Theatre, 10329-83 Ave, 
Meagan Geld and byWayne opening reception: Saturday, May 30, 24pm 780-434.5964 + Shadow Theatre « A comedic romp ——— 
y fan ace serve Ine 
oye eh eee SELFRIDGE STUDIOS 9844-88 Ave, into the real life of the World's worst Opera 
re ALLER ine ts Bldg, U of A 212 S89 780.439.9296 » Summer open house » May singer by Peter Quilter, starring Coralie Caims, 
780.492.2081 « Paintings 
; ARTS // 31 


‘Music of Liberian Refugees « Open 
Thu, May 2, 7-iopen = Uni Joly 4 


ALLERY 12312 Jasper Ave, 
88.2952 *WAX AND WOOL: Encaustic 


96.7030 * WORDS OF WISDOM: 
it by the Edmonton Calligraphic So- 
, until May 24 « ABORIGINAL TEEN ART 
= presented by Edmonton Public 
School Board; May 27-June 15 
GALLERY IS Alexander Way, 5123-48 St, Red 
Deer, 403.341.4641 « BASEMENT BEAUTIES: 
Brent Felzien mixed media portraits + Until 
May 23 . 
HARCOURT HOUSE 3rd Fl, 10215-12 St, 
780.426.4180 « Main Gallery: THE BOX: Installa- 
tion co Forero « Front Room: ENTROPY: 
abstract paintings on paper by 
Christine Koch « Until May 30 
HARRIS-WARKE GALLERY-RED DEER 
Sunworks, 4924 Ross St, Red Deer, 
403.346.8937 « SUBVERTED UTILITY: Ce- 
ramics from Saskatoon + Until May 22 
HOMEFIRE GRILL 18210-100 Ave « Mon- 
Thu 11am-1opm, Thu-Fri nam-11ipm + 
TRANSITIONS: Artworks by Judi Popham + 
May and June 


JEFF ALLEN GALLERY Strathcona Place 
Senior Centre, 10831 University Ave, 
780.433.5807 « PATHWAYS: Artworks by Julie 
Drew + Until May 28 


JOHNSON GALLERY - Southside: 7711-85 
St, 780.465.6171; Artworks by Marion Barker, 
Glenda Beaver, Audrey Pfannmuller. Wood 

ings by Don Bauer, glass works by Sol 
Maya « Northside: 11817-80 St, 780.479.8424; 
Artworks by Tin Yan, Andre Raymond Besse, 
Eva Nagy Mosonyi. Metal sculptures and 
primitive masks - Through May 


KAMENA 5718 Calgary Tr S, 780.944.9497 » 
Mon-Wed, Fri 1oam-6pm; Thu 10am-7pm; Sat 
10am-spm « Artworks by various artists 

LOFT GALLERY A. J. Ottewell Arts Centre, 
590 Broadmoor Blvd, Sherwood Park, 
780.922.6324 + Open every Thu s-9p; Sat 
1oam-4pm + NEW ART: New selections of the 
Permanent Art Acquisition collection of the 
Strathcona County « Until June 30 


MCMULLEN GALLERY U of A Hospital, 
8440-112 St, 780.407.7152 » URBAN TEX- 
TURES: by members of Articulation: Fibre 
artworks focusing on the City of Winnipeg's 
architecture « Until June 14 


MCPAG Multicultural Centre Public Art 
Gallery, 5411-51 St, Stony Plain, 780.963.2777 

« WILD THINGS: Paintings by James Trev- 
elyan; until June 3 - Dining Room Gallery: 
IDEAS FOR A CULTURAL CENTRE: By stu- 
dents from Stony Plain Memorial Composite 
High School; May 21-June 18 

MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 
+ Aboriginal Veterans Display « Gift Shop « Finger 
weaving and sash display by Celina Loyer 

NINA HAGGERTY Stollery Gallery, 9704-111 Ave, 
780.474.7611 « ALBERTA ARTISTS WITH BRAIN 
INJURY SOCIETY (AABIS): Until June 17 

PETER ROBERTSON MAIN GALLERY 
10183-112 St, 780.452.0286 « Artworks by 
Amy-Claire Huestis - May 23-June 20 


PETER ROBERTSON GALLERY-2 12304 
Jasper Ave, 780.455.7479 » New paintings by 
Robert Wiseman + Until May 30 


PROFILES PUBLIC ART GALLERY 19 
Perron St, St Albert, 780.460.4310 » HIGH 
ENERGY XIV: Artworks by students of St 
Albert High Schools « Until May 30 


An 


23-24 and May 30-31, 11am-spm 
SNAP GALLERY 10309-97 St - BACKTO 
BASICS: by Marcelle Hanselaar 


a GROVE fa GALLERY Melcor Cul- 
Centre, 35-5 Ave, Spruce Grove, 780. 

+The Allied Arts Council of Spruce oe pram 
juried members show « May 25-June 13 - Open- 
ing reception: May 30, 1-4pm. < 

STEPPES GALLERIES 1253, 1259-91 St - West 
Gallery: COMPLEXION: Paintings by Joe 
Reimer; until June 2 + East Gallery: Glass Soul: 
Acrylic on ‘works by Manola Borrajo; 
Until July 6; Opening reception: Thu, May 
28, a + To view contact: Kelley Bernt at 
kelley.brent@bldg-inc.ca 

TELUS WORLD OF SCIENCE 11211-142 St, 
780.452.9100 + DA VINCI: THE GENIUS-AN 
INSPIRATIONAL EXHIBITION: May 29- 
Sept7 » IMAX: VAN GOGH: BRUSH WITH 
GENIUS: Opens May 29 


LITERARY 

ART GALLERY OF ALBERTA Enterprise Sq, 
100, 10230 Jasper Ave, 780.422.6223 + Book 
launch of ue Peacock: A i Naa Fri, 
May 29, 7-9pm; Enterprise Square; 

AUDREYS BOOKS 10702 Jasper Ave, 
780.423.3487 « Linda Bodo demonstrates 
projects from her book, Enjoy Life Outside: 
Inside Projects; May 21, 12-1pm + Barry Cooper 
reads from his new book, It's the Regime, 
Stupid!: A Report from the Cowboy West on 

Why Stephen Harper Matters; May 21, 7:30pm. 

+ Marina Michaelides signs her recent book, 
Canada: The Wild, Outrageous, Daring and Bold; 
May 24, 2-3pm « Travel Cuts Alberta present 
Kevin Smith's talk about his trips to Brazil 
and Argentina; May 26, 7pm « Jocelyn Brown's 
book Jaunch of the Mitchondnial Curiousities of 
Marcels 1 to 19; May 28, 7:30pm 

CAMPUS SAINT-JEAN 8406 rue Marie- 
Anne-Gaboury « TIBET'S TREASURE: 
SHARING STORIES FOR THE CHILDREN: 
Caraway School's Story Theatre Club stages 
Tibetan folk stories, and T.A.LE‘S. storyteller 
Renee Englot, The Country of Mice + Sun, 
May 31, 2-4pm « $8 (child 3-12); Sio (adult); 
$30 (family pass: 2 adults/2 kids) at TIX on 
the Square 

EDMONTON HUMANE SOCIETY Chappelle 
Centre for Animal Care, 136 Ave, 163 St, www. 
martychan.com + Marty Chan launches his 
childrens’ book, True Story » May 30 
CARROT CAFE 9351-118 Ave, 780.471.1580 + 
Carrot Writing Circle « Every Tue, 7-9pm; A 
critique circle the 4th Tue every month 
KASBAR LOUNGE below Yianni’s Taverna, 
10444 Whyte Ave « Sofa King-the series: pre- 
sented by the Raving Poets « Every Wed until 
May 27, 7:30 (sign-up), 8pm (show) 

UPPER CRUST CAFE 10909-86 Ave, 
780.422.8174 * The Poets’ Haven: Monday 
Night reading series presented by Stroll of 
Poets « Every Mon, 7pm « $5 door 


ASSASSINS RUNNING Timms Centre, U of A, 
87 Ave, 112 St « Studio Theatre, musical by Ste- 
phen Sondheim, director: Clinton Carew « Until 
May 23, 7:30pm; mat: May 21, 12530pm + $20 
BUDDY Theatre, 10708-124 St, 780.453.2440 
» The story of a man reflecting on his teenage 
years spent in a rural Alberta town by Darrin 
Hagen, presented by Theatre Network, starring 
Jesse Gervais, Mark Jenkins + Until May 24 

LA CANTATRICE CHAUVE (THE BALD 
SOPRANO) la Cité Francophone, 8627-91 St « 
LUniThéatre « By Eugene Ionesco « An off-the- 
cuff remark by a guest leayes a house party in a 
state of awkwardness and confusion « May 21-24, 
21-23 at Spm; Sun, May 24, 2pm » $23 (adult)/S20 
(senior)/$15 (student) at TIX on the Square 
CRYSTAL BALL FUNDRAISER Varscona 
Theatre « May 23 + $100 at the box office or 
by phone at 780.434.5564 

DIE-NASTY Varscona Theatre, 10329-83 Ave, 
780.433.3399 » Live improvised soap opera 
directed by Dana An + Every Mon, 8pm 


directed by Wayne Paquette » May 28-June 

4 + Sio (preview); Tue: 5 la Sat mat: 
Pay-What-You-Can (door only); Opening night, 
Fri-Sat: $25 (adult)/$22 (student/senior); weekdays, 
Sun mat: $20 (adult)/$x7 (student/senior) at TIX on 
the Square 

HEY LADIES Roxy Theatre, 108708-124 St + 
‘Theatre Network « Your tanhe ain 
lifestyle show meets your fayourite nighttime 
comedy jam. An evening filled with comedy, 
music, and prizes, fashion, make-overs, 
ridiculousness, games and much, much more 
+ Fri, May 29, 8pm + $20 at TIX on the Square 


NEVERMORE Catalyst Theatre, 8529 Gat 
Blvd, and the Yandbivd Suite ~The ima one 
Life and Mysterious Death of Edgar Alan Poe— 
Catalyst Theatre's pre-show celebration hosted 
by Jonathan Christenson and Bretta Gerecke » 
Held over May 22-23, 8pm « Tickets at TIX on 
the Square « Special event: Catalyst Theatre and 
Yardbird Suite « Theatre's celebration 
hosted by Jonathan Christenson and Bretta 
Gerecke «Thu, May 23, 7pm + $100; Brenda Mc- 
Nicol T: 780.431.1750/E: brenda@catalysttheatre. 
ca + Pre-show reception at the Yardbird Suite. 
Performance at Catalyst Theatre 


QUEEN-IT’S A KINDA MAGIC Jubilee 
Auditorium + Recreating the 1986 world tour 
of Freddie Mercury and Queen + Thu, May 21, 
Bpm - Tickets at TicketMaster 

ROMEO AND JULIET/MUCH ADO ABOUT 
NOTHING Alberta Avenue Community Centre, 
Big Space, 9210-118 Ave « Theatre Prospero's 
Shakespeare on the Ave presents Romeo and Juliet: 
May 23, 7:30pm; and Much Ado About Nothing: 
May 22, 7:30pm « $16 (adult)/$12 (student/senior) 


at TDXon the Square, doar; isifé at 786. ot 
107, E: theatreprospero@shaw.ca ot carob hs 
gmailcom i 
SEXY GALS IN THE CITY Jubilztions Dinner 
Theatre, 8882-170 St, Phase I; WEM, 780.484.2424 
+Aspoof on the TV show Sex in the City with love 
songs from the ‘Jos ard ‘Sos « Until June7 
OH SUSANNA! Varscona Theatre, 10329-8% 
Ave, 780.433.3399, Wwww-varsconatheatre.com/ 
ohsusanna « The Euro-style Variety Spectacle 
hosted by international glamour-gal Susanna 
Patchouli and Eros, God of Love! Laughs! 
Music! Cocktails! « Sat, May 30, 11pm « Tickets 
at the door starting at 10:30 pm 
TEENS @ THE TURN THEATRE FESTIVAL 
Citadel Rice Theatre + After Juliet by Sharman 
MacDonald « RENT: School Edition by Jonzthan 
Larson, written especially for teen performers, 
presented by the Foote Theatre School's Teen 
Musical Company « Shelter by Simon Bent, 
presented by the Foote Theatre School's Teen 
Acting Company « Teens @ The Turn Cabaret: 
An evening of original music, dance, poetry, 
magic, and more Play Reading Series + Meritor- 
ship program for teen directors, stage managers, 
designers + May 22-30 
THEATRESPORTS Varscona Theatre, 10329-83 
Ave, 780.448.0695 « Rapid Fire Theatre's weekly 
insane improv show « Every Fri (pm) « Until 
July 31+ S10/$8 (member) at TIX on the Square 
WIZARD OF OZ Citadel's Shoctor Theatre, 9823- 
101A Ave, 780.425.1820 » By L Frank Baum, music 
and lyrics by EY Harburg. Part of the Mainstage 
Series « Until May 24, 7:30pm, mat 1:30 pm « 
Tickets at the Citadel box office 


THEATRE NETWORK ~ Live af the ROXY siisinis 
THE WORLD PREMIERE OF 


BUDDY 


BY STERLING AWARD WINNING PLAYWRIGHT 


DARRIN HAGEN 


een Ties 


JESSE GERVAIS 
ARK JENKINS 


sctad by Bradley Moss 
er. Paul Bezaire 
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“when [Hagen] gets down 
fo creating a character, 

the results are riotous, 
affectionate and touching.” 
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COVER // RIP: A REMIX MANIFESTO 


RiP 'em a new one | 


Brett Gaylor explores the stifling world of copyright law in RiP: A Remix Manifesto 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 
— 
Bx Gaylor’s RiP: A Remix Manifesto, 
opens with what looks like one hell of 
a party. Sweaty, young bodies bounce off 
each other, whipped up into a frenzy of 
excitement even before the mian who will 
serve as their ringleader, Gregg Gillis (aka 
Girl Talk), steps onto the stage. When he 
appears, the crowd goes nuts, but before 
things can truly get under way, the film 
stops, the crowd is silenced and the party, 
it seems, is over. Gaylor's matter-of-fact 
narration will soon explain why: copy- 
right issues. 
dig not exactly a subtle introduction, 
but as the “manifesto” of its title sug- 
gests, RiP is hardly trying to be, and is all 
the better for it: this is an impassioned, 
frequently angry plea for some kind of 
sanity in our seemingly exceedingly re- 
strictive copyright laws, a rambunctious 


eer NaN EET Lee 


statement against a sorry state of affairs. 
Using Gillis as a lens, Gaylor sets out to 
examine not just the backwards and cre- 
ativity-killing current copyright climate, 
but also the steps that have got us there, 
the people who have fought it almost ev- 
ery step of the way—including Air Pirate/ 
thorn-in-Disney’s-side Dan O'Neill and 
Creative Commons founder Lawrence 
Lessig—and suggestions for not only 
changing the system, but what we might 
replace it with. 

Though he's got an undeniable—and, 
if one may*introduce editorial opinion, 
morally and intellectually proper—slant, 
Gaylor's strength comes in his compre- 
hensiveness: he comes at his subject from 
virtually every angle, from examining 
the propriety of suing a woman for down- 
loading a mere 24 songs to discussing 
Brazil's nigh-revolutionary decision to 
embrace Creative Commons ideas as of- 
ficial policy. An exploration of the legacy 


of blues in rock not only legitimizes Gillis’ 
occasionally questioned status as an art- 
ist but also illustrates the inherent neces- 
sity of art building on itself—something 
the film hammers on repeatedly—while 
discussions with sympathetic politicians 
reveal that even the economic reasons 
for stringent copyright are suspect, if not 
outright counterintuitive. 

In short, RiP serves not only as a solid 
introduction to copyright issues, but also 
a thoughtful essay about why we should 
care, and attempt to change them. And, 
unlike some documentary filmmakers 
whose convictions seem to end when 
the camera turns off, Gaylor obviously 
believes what he preaches: he has offered 
up his raw footage for remixing on open- 
sourcecinema.org, and has even already 
incorporated clips from other artists, as 
well as footage from the film's premieres, 
into this version. 

Vue Weekly had a chance to talk with 


Onlineatvueweekly.com 


Bale-Out for Critics? 


by Brian Gibson 
Was Christian Bale's Terminator tirade mor- 
important than film criticism? 


the obviously passionate and decidedly 
loquacious Gaylor about the film, why 
artists still support copyright and where 
our laws might be headed. 


Vue Weekly: To start out pretty basically, 
what was it that first intrigued you about 
copyright, and then I guess inspired you 
to make such an impassioned documen- 
tary about the issues surrounding it? 
Brett Gaylor: The internet has always 
been important to me, especially as a 
place for creativity, both mine and just 
in general. You could sort of tell at the 
beginning of mass internet use that 
there was going to be a conflict between 
this industrial world that had ridden to 
power by owning things and that new 
environment. The default thing you do 
on the internet is copy things—basically 
everything on the internet is a copy. So it 
seemed obvious to me that were going to 
need some way of making sense of that. 

The first time I really wanted to make a 
film about was around the time of Nap- 
ster, because I was right in the middle of 
that: 1 was in University when it came 
out, and I experienced that phenomenon 
of massive trading of sound catalogues. It 
was great, but it was also really obvious 
that there was going to be a showdown, 
because these were just diametrically op- 
posed philosophies, processes, economic 
models, basically everything. 


VW: I'm glad you brought up Napster, be- 
cause it seems to me that when you start 
talking about copyright, there are some 
pretty significant differences between 
their uses. There's something like Girl 
Talk, who obviously you focus on in the 
film, who is using copyrighted material 
to create something new, and then there's 
just something like downloading songs. 
What's the distinction between those 
two types of copyright problems, in your 
mind? 
BG: They're sort of separate but linked 
issues, The creative issue, that's the is- 
sue the film is mostly preoccupied with, 
the idea that culture builds on the past 
and appropriation is necessary for the 
creation of art. But Napster and peer-to- 
peer file sharing still stick in the craw of 
the existing record industry in the exact 
same way: basically, there are no cultural 
exchanges that can exist between human 
beings without a toll being attached to 
them. File-sharing really interrupts that 
concept, and it really undermines a cer- 
tain degree of control. It's not just the loss 
of one sale of a song that downloading 
represents, it’s a loss of the entire system 
of control that exists: they own the means 
of production, the means of distribution, 
they advertise, it's all under a corporate 
model. 

My sense of it is that's always been 
what's most at stake: the destruction of 
the whole system of the music industry. 


Copyright was the mechanism }, 

both of those processes were contro)), 
so I thought it was important tha: },,,. 
of them had to be looked at. One of s,, 
things I wanted to draw attention :> 
that we've been preoccupied with the «| 
sharing aspect for at least 10 years j;,, 
and in our rush to crack down on thar ,,. 
change the laws, launch lawsuits, «; 
the technology that controls the ( 
flow of information online—we're ;-), 
ally threatening this remix creativity, |, 
sort of a casualty of that war. 


Ign 


VW: That kind of leads into anothe, , 
sue, which is how much contro) aris 
should have over their work. One 
thing Lawrence Lessig, who you 
prétty prominently in the film, ha 
about is the need for intellectual freero 
for artists, and how being able to mak: 
money off of their creation grants them 
that freedom. So it seems like they | 
to retain some rights on their creat 
BG: Yes, but copyright was never m« 
to be a mechanism of control: it's b 
perverted into that. This is where pe 
at audience Q-and-As really get feisty 
[Laughs] It was a mechanism of incen 
tive. The default nature of creativity i 
complete public domain; | think it 
Thomas Jefferson who said that t! 
no thing less susceptible to control 
an idea. So that’s sort of the default stat 
of art and culture: free. We came up wit 
copyright as a way to incentivize artists 
create: with the invention of the printing 
press, | could take your ideas and 
them endlessly and profit from that, an 
that doesn’t seem right, and if everyone 
does that, then playwrights and mus 
cians will be discouraged from creatins 
But copyright was originally set up as 
a 14-year term, and if you look at the 
Constitution, it's right in there: "to pi 
mote the science and the usefui arts 
congress shall grant, for a limited time, 
authors the exclusive rights to their ' 
spective writings and discoveries 
doesn't say "so that they can contro! thet! 
work, we'll do this”; it’s to promote « 
ativity, promote evolution, promote ‘" 
human race. 


VW: And obviously you don't think thet 
what copyright is being used for now 
BG: Well, what's happened in the sever! 
hundred years since is that copyright he 
gone way out of scale from its origin2! '° 
years. And now, thanks to the interne." 
covers things that nobody ever imagin’* 
It covers our regular discourse; it cov 
political critique; it covers the crea 
ity of a 15-year-old who takes the wor 
around him, mashes it up with 2 sone 
and posts that on YouTube. 

I think it’s important to point ° 
though, that the film isn't saying, 
this violates its original intent, so !¢ 
rid of all those mechanisms’; the fr 
shouting as loud as it can that the sys‘ 
is really broken and needs to be fixed. But 
I think it speaks volumes to where ti 
debate is at right now that if you sy‘ 
you're accused of being against the night 
of artists to create and be compens**" 
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shrink. But what I always try to say to 
those people is, ‘Do you believe the sys- 
tem that is ending was the right system?’ 
And they/lall say no, that they were shut- 
out, that the percentage of revenues they 
got from CD sales were criminal, 

| think that's why artists really need to 
take the lead on these issues. To answer 
your question, I think that's why a lot of 
artists are sort of saying, ‘If what you're 
saying is everything should be free, over 
my dead body.’ I'm not saying that, but I 
think their overall point is that, if we're 
going to get through this, everybody has 
to listen to the artists this time, and I fully 
support that. If you look at Something 
like Creative Commons, which is intend- 
ed to put the power to choose the free- 
doms they want their copyright to carry 
directly in the hands of artists, 1 think 
that those are good solutions. 


VW: To shift gears a bit, one of the 
things that's pointed out in the film that 
I thought was really interesting is that a 
lot of what people do—whether that's 
Girl Talk, or say the 15-year-old in your 
example—is similar to the act of quoting 
in literature or academia: there, it’s okay 
to take something and work it into what 
you're doing, as long as you attribute it. 
Why do you think that practice isn't okay 
in things like film or music? Is it because 
they came of age in a time of corporate 
control, or is there something about the 
art form that discourages it? 
8G: | think it's probably the control. Basi- 
cally, I think a lot of the copyright laws we 
have right now never envisioned a world 
Where a 15-year-old could do something 
like this with a piece ofttechnology that he 
can pick up at a drug store. The growth of 
the technology has really outpaced theleg- 
islation in this case. And actually, what's 
going on in the internet—what happened 
with Napster, for instance—is really the 
©xception: in the past, when a change like 
‘his happened, that's when lawmakers 
would actually step in and say, “Hey, this 
doesn’t make sense, we have to figure this 
out.” With radio, with player pianos, with 
VCRs, all these technologies, lawmakers 
actually had to step in in the middle of a 
fight and legislate a compromise, and that 
technology moved forward. 

But also, I think it does get more com- 
plicated with these forms. With films 
‘can get really complicated, because 
“here's just tons of underlying rights. 


In some of the clips in the film where 
we claimed fair use, it would just be im- 
possible to clear. We have to deal with 
the rights of the actor who participates 
in the performance, who might have a 
deal with the Screen Actors Guild, so 
that's one layer; another is the actual 
production company that released it; 
and so on and so forth so basically, to 


’ do it legally, you'd easily be negotiating 


with a half-dozen parties, and they'd all 
have to agree, which is really cumber- 
some, especially if you're making the 
kind of work I like to make, which is 
critical work. Really, then, what's the 
incentive for them to allow me to criti- 
cize them? What's in it for someone like 
Disney? My $10 000 means nothing to 
them; it means a hell of a lot to me, but 
it's nothing for them. Why would they 
want to do that? Why would they lay 
themselves open to criticism? 


VW: Funny you should bring up Disney, 
since as the film outlines, they were sort 
ofat the forefront of pushing copyright to 
the place it’s at now. But I think that also 
brings up another question, namely, giv- 


” en the forces that are behind copyright 


now, do you really think we can change 
it? Do you see change happening, and if 
so, where do you think we're going? 

8G: | definitely think things are chang- 
ing: the record industry stopped the law- 
Suits, and that wouldn't have happened 
if people weren't taking them to task for 
it. In Canada, you saw a lot of opposition 
to Bill C61 [An Act to amend the Copyright 
Act, which died in Parliament when last 


tries that are going to be the dominant 
forces in the 2ist century, just because of 
numbers: there's more people who live 
under that kind of system than under 
ours. As we tried to show in the film, the 
US sort of made this deal where the rest of 
the world was going to make all the stuff 
and do the crummy work and that we here 
inthe West were going to reap the benefits 
ofthe life ofthe mind: we'd sell intellectual 


rf a The film is shouting as loud as it can that the 


system is really broken and needs to be fixed 


fall's election was called], which got a lot 
of people talking about copyright and the 
public's role in the debate. 
Internationally, though, it’s a huge issue: 
the stakes are so much higher for the de- 
veloping world, because they never really 
got to reap the benefits of the 20th cen- 
tury, they didn’t have this industrial own- 
ership model, because they were shut out 
of it and exploited by it. There's a UN body 
called the World Intellectual Property Or- 
ganization, and they've managed to cre- 
ate a whole development agenda for the 
developing world, and those are the coun- 


CANNES FILM FESTIVAL 
peas 


“A profound and provocative exploration... 


Egoyan’s finest since ‘The Sweet Hereafter” 
Stephen Holden, Ehe New York Simes 


“Moody, provocative and intellectually 
ambitious, ‘Adoration’ is primed to elicit 
impassioned discussion among audiences... 
Egoyan is a masterful director.” - 

Claudia Puig, @USA TODAY 
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goods, others would make things for us, 
and the money would just come flowing 
in. It didn't work that way—and it's been 
compounded by the economic collapse— 
butthings have to change, we can't sustain 
this way of doing things anymore. 
Theotherthingis, ifthings never fall into 
the public domain, what are we supposed 
to build the culture of the future from? It’s 
a system of diminishing returns. 
Basically, though, we're coming up 
against a whole different way of thinking 
about our capitalist model, and how we're 
going to live in a world where things can 


be instantly copied anywhere for free. 
Are we going to try and fight that, or are 
we going to try to build things out of it? 
With any crisis comes an opportunity to 
rethink things, and there are crises in a 
lot of creative industries—music, film, 
television, all these industries. We can 
either take this as an opportunity to 
imagine a more equitable model, or we 
can collapse. The decision is really up to 
us, which is why the film was a manifesto, 
and it was urgent and I was willing to just 
say what I felt, damn the fair and balance. 
[really see a lot of signs of opportunity— 
it will be a rough road, but | think there's 
something potentially quite beautiful 
and sustainable at the end ofit. V 


FRI, MAY 22, SUN, MAY 24 (9PM) 

SAT, MAY 23, MON, MAY 25 (7 PI) 

RIP: A REMIX MANIFESTO 

WRITTEN & DIRECTED BY BRETT cavlor 
FEATURING GIRL TALK, LAWRENCE LESSIG, 
GILBERTO GIL, CORY DOCTOROW 

METRO CINEMA (9828 - 1014 AVE) 

VISIT OPENSOURCECINEMA ORG FOR A CHANCE 
TOREMIX GAYLOR'S RAW FOOTAGE 
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“THE FUNNIEST DANCE 
MOVIE OF ALL TIME? ., 


FOX-TV 
SHAWN EDWARDS 
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LOCATIONS AND SHOWTIMES 


ST, A RTS FRI D. AY! CHECK THEATRE DIRECTORIES FOR 
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NIGHTLY @ 6:50 & 9:00 PM 
SAT. & SUN. MATINEES @ 2:30PM 
RATED: 4A COARSE LANGUAGE 


NIGHTLY @ 7:00 & 9:10 PM 
SAT. & SUN. MATINEES @ 2.00PM 


GEMMALWS PRESENTS 


2 Terence Davies film 


nings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave 
metrocinema.org 


All Metro 
For more information, call 425-9212. or log on to \ 


OPENING THIS WEEK 
Of Time and the City 


Written, directed & narrated by 
Terrence Davies 

Fri, May 22, Sun, May 24 (7 pm) 
Sat, May 23, Mon, May 25 (9 pm) 
Metro Cinema (9828 - 101A Ave) 
kkk 


Writer, director and one-time actor Ter- 
rence Davies is only in his mid-60s, yet 
his voice, while sonorous and formidable, 
coheres disembodied to the flow of im- 
ages in Of Time and the City with the 
withering crust and wearied basernent 


furnace grumble of someone inching up 
on 100 at least. His is the voice of one 
whose disenchantment with the world 
has long turned toxic, who seems to have 
come to terms the delusional nature of 
nostalgia sometime shortly following his 
birth. 

Nevertheless, Davies looks long and 
hard into the past in this, his first docu- 
mentary and his first film of any sort 
since his woefully underappreciated 
Edith Wharton adaptation The House of 
Mirth in 2000, which gave Gillian Ander- 
son her finest role. The subject of this 
new film is Liverpool, Davies' hometown. 
It was commissioned by the city follow- 
ing its designation as a European Cultural 
Capital in 1998. If those in change were 
actually expecting something warm and 
inviting, they must have been pretty 
pissed when Davies’ treatment was fi- 
nally delivered. But then they must not 
have seen any of his previous films set 
in Liverpool, none of which are likely to 
win the hearts of the local tourist board 
The fondest memories shared here seem 
most closely linked to going to the mov- 
ies, Davies’ hearty interest in professional 
wrestlers—one of the film's absolute 
highlights—and going on holidays. Da- 
vies' contempt for the postwar Liverpool 
of his youth is only matched by his utter 
dismay at the Liverpool of the present 

There is, to be sure, something quite 
seductive, at least for a while, in Davies’ 
carefully rendered recollections, a sense 
of longing that lingers even when caked 
in disappointment and conveyed through 
numerous bitter witticisms, one of which 
is a clever dis to the Beatles that's sure to 
get a crackling response from just about 
any audience. His departure from the 
Catholic Church and general shedding 
of faith, his budding homosexuality and 
gradual gleaning of its forbidding pre- 
carlousness, his working-class upbringing 
and the dire limitations it wrought: as he 


speaks about these themes there 
certain emotionally pointed sync} 
ties between his words and the ima 
much of it archival footage, so; 
quite fascinating. But the film 
is essentially static, its approach 
that driven by actual question 
ity, and Davies' voice seems aimo 
signed to lull you to sleep while its 
sage diligently grinds you down 

| have to admire the way Davi 
es his selection of images from the 
which thread along with a lyricism 
haps informed by English poetry, s 
thing Davies clearly adores unreservedly 
Yet the dominant utility of all the 
footage he's cultivated seems to t 
of fodder for comments of sarcas 
condescension toward Liverpool's 
tecture, civic pride, culture and a 
ingly dressed people. The pomp 
bile and curmudgeonly defiance do no 
in themselves spoil the value of the film; 
the problem rather has to do with th 
limits of what this inclination can ; 
bly yield after 72 minutes. 
JOSEF BRAUN 

//JOSEF@VUEWEEKLY.COM 


Shall We Kiss? 

Written & directed by 

Emmanuel Moret 

Starring Mouret, Virginie Ledoyen 
julie Gayet, Michael Cohen 


kate 


It's a common mistake to locate 

in the camp of Woody Allen rom2" 
comedies merely because an awkwart 
love story is involved. What's for 
ten is the hellish existentialis: 
dwarfs the romance in most of Allen 
films, its purpose not so much to met 
the audience as remind them 0°! 
significance of comprehending Nietz 
sche in the midst of a relationship." 
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its another reason—the 
kick off the real love 
| irginie Ledoy- 
f as they coast 
m best o secret lovers. 
sth judith and Nicolas are with peo- 
at aren't each other. Nicolas de- 
ops a nagging issue over intimacy, 
4 confides in Judith about visiting a 
th-whiz prostitute. Eventually, he 
quires if she might sleep with him 
sort out whatever's going on. The 
x ignites strong feelings, and they 
rt an affair. After Nicolas breaks 
off with his girlfriend Caline (Fred- 
ique Bel), they plot to send his new 
to steal the heart of Judith's part- 
r Claudio (Stefano Accorsi). 
hall We Kiss? is flat and conven- 
al, always hinting with its dra- 
ic technique that it's approaching 
mething deeper but never arrives. 
ill somehow feels nice: lush inte- 
s characteristic of modern intel- 
uals are an enticing, applaudable 
ickdrop, not to mention a score of 
miliar, though obvious, classical 
ces. But it’s easy to keep tabs on 
story without listening to the 
logue or reading the subtitles, the 
\|-composed images detailing the 
lot with no real need to hear out the 
ak-willed characters. 
louret tries hard to keep in line 
ith Woody Allen, penning the script 
h simple-minded references to 
h-brow culture but doesn't think 
investigate their role in the-story. 
en's inclusion of intellectualism is 
pulsive and incredibly individual, 
style more absorbed by filmmak- 


iosyncrasies, regardless of academic 
liuences. The film's conclusion de- 
rs a genuine ambiguity that comes 
D late, the initial couple deciding 
ether to kiss being sharply acted 
‘2 rhythmic set of absorbing strings. 
only a testament to what Shall 
Kiss? may have missed out on: a 


who work with and against their 


COB Connaught Dr, jasper, 780.252.4769 


pocegely = DEMONS (14A, violence) 
STAR TREK (PG, violence) 


Fri-Sat 7:00, 9:15 


FOREIGN 
Mon, May 25, 8:00 


CINEMA IN THE SUBURBS 
7 Crossing, 4271-106 St, 780.496.1622 


A PECK ON THE CHEEK (PG, violence) 


| Wed, May 27: 6:30; Part of the Asian Herita 
6 AE aia f Ss 


5074-130 Ave, 7EOAT2.S779 
CRANK: HIGH VOLTAGE (8A, gory violence, 
coarse sexual content) 
Fri-Sat 1:55, 4:35, 7:40, 9:50, 12:15; Sun-Thu 1:55, 
4:35, 7:40, 9:50 
FAST AND FURIOUS (14A) 
Fri-Sat 1:30, 4:10, 7:10, 9:30, 12:00; Sun-Thu 1:30, 
4:10, 7:20, 9:30 


ADVENTURELAND (14A, coarse age, 
substance abuse, language may offen 

Fri-Sat 2:05, 4:55, 7:30, 10:00, 12:20; Sun-Thu 2:05, 
4:55, 7:30, 10:00 

THE HAUNTING IN CONNECTICUT (244, 
frightening scenes, disturbing content,not 
recommended for children) : 

Fri-Sat 2:00, 4:45, 7:20, 9:55, 12:10; Sun-Thu 2:00, 
4:45, 7:20, 9:55 

KNOWING (.4A, frightening scenes, violence) 
Fri-Sat 1:20, 4:20, 7:05, 9:40, 12:05; Sun-Thu 1:20, 
4:20, 7:05, 9:40 

RACE TO WITCH MOUNTAIN (Pc) 


Fri-Sat 1:40, 4:35, 7:00, 9:25, 1:45; Sun-Thu 1:40, 

4°35, 7:00, 9:25 

WATCHMEN (284, gory scenes, brutal violence) 

Fri-Sat 1:00, 4:15, 7:45, 12:10; Sun-Thu 1:00, 4:15, 

TAS 

CONFESSIONS OF A SHOPAHOLIC (PG) 

Fri-Sat 6:50, 9:15, 11:30; Sun-Thu 6:50, 9:15 

HE'S JUST NOT THAT INTO YOU (PG, coarse 
lage, sexual content) 

Daily 1:10, 4:00, 6:55, 9245 

TAKEN (244, violence) 

Fri-Sat 1:35, 4:40, 7:25, 9:30, 11:35; Sun-Thu 135, 

4-49, 715, 9:30 

PAUL BLART: MALL COP (pc) 

Daily 2:50, 4:50, 7:25, 9:35 

HOTEL FOR DOGS (c) 

Daily 1:45, 4:25 

GRAN TORINO (4A, language may offend) 

Daily a:25, 4:05, 6:45, 9:20 


CINEPLEX ODEON NORTH 


‘V4231-137th Avenue, 780.732.2236 


DANCE FLICK (14A, crude content) 
Daily 12:50, 3:00, 5:30, 8:10, 10:45 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 


No passes Fri-Tue, Thu 12:00, 1:10, 2:30, 3:50, 
5:10, 6:40, 7:40, 9:20, 10:15; Wed 12:00, 2:30, 3:50, 
5:10, 6:40, 7:40, 9:20, 10715; Star and Strollers 
Screening, No passes Wed 1:00 


TERMINATOR SALVATION (144) 
No passes Daily 1:00, 2:00, 4:00, 5:00, 7:00, 7:50, 
945, 20:40 


Digital 3d Daily 12:30, 2:40, 4:50, 7:05, 9:15 


CINENPLEX ODEON SOUTH 


‘1525-99 St, 7804362585 


DANCE FLICK (14A, crude content) 
Daily 22:10, 2:30, §:15, 7:45, 10:20 


NIGHT AT THE MUSEUM: BATTLE OF 
THE SMITHSONIAN (PG) 

No passes Fri-Wed 12:00, 1:00, 3:00, 4:00, 
6:30, 7:15, 9:30, 10:00; Thu 1:00, 3:40, 4:00, 


6:30, 7:35, 9:30, 10:00; Star and Strollers 
Screening: No passes Thu 1:00 


TERMINATOR SALVATION (144) 
No passes Daily 12:20, 12:50, 1:40, 3:15, 4:00, 
$40, 6:45, 7:30, 7:55, 9245, 10:15, 10:50 


ANGELS AND DEMONS (:4A, violence) 

No passes Daily 12:45, 12:50, 3:00, 4:10, 6:30, 
7:20, 9:40; Digital Cinema, No passes Fri 
12:30, 3:45, 7:00, 10:45; Sat-Sun, Tue-Thu 12:30, 
3:45, 7:00, 10:05; Mon 12:40, 4:00, 7:00, 10:05 


STAR TREK (PG, violence) 
eas 22:25, 1:30, 3:40, 4:50, 6:55, 7:40, 9:50, 
245 


MUNDE U.K. DE (PUNJABI W/E.S.T) (PG) 
Daily 12:15, 4:00, 8:00 


GHOSTS OF GIRLFRIENDS PAST PS, 
Lnguage may offend, not recommended for 
children’ 


Fri, Sun-Thu 1:45, 4:45, 7:45, 10:35; Sat 2:15, 
4545, 7°45 10:35 


X-MEN ORIGINS: WOLVERINE (144, vio- 
lence, not recommended for children) 
Fri-Wed 12:25, 3:10, 6:20, 9:15, 9:35; Thu 3:45, 
6:20, 9:25, 9:35; Star & Strollers Screening: 
Thu 1:00 


OBSESSED (14A) 
Daily 10:40 
EARTH (PG) 
Daily 11:45 


17 AGAIN (PG, crude content) 
Daily 2:20, 4:45, 7:30, 10:0 


MONSTERS VS. ALIENS 3D (Gc) 
Digital 3d Daily 11:50, 2:00, 4:20, 6:25 


CITY CENTRES 


10200-102 Ave, 780.421.7020 


TERMINATOR SALVATION (214A) 
DTS Digital Stadium Seating, No passes Daily 
12:45, 3:30, 6:50, 9:50 


X-MEN ORIGINS: WOLVERINE (4A, vio- 
lence, not recommended for children) 
Digital Presentation Daily 12:20, 3:00, 7:20, 
10:10 


NIGHT AT THE MUSEUM: BATTLE OF 
THE SMITHSONIAN (PG) 

DTS Digital, Stadium Seating, No passes 
Daily 1:15, 4:25, 7:10, 10:15 


ANGELS AND DEMONS (:4A, violence) 
DTS Digital, No passes On 2 screens Daily 
12:00, 12:30, 3:25, 3:45, 6:30, 7:30, 9:40 


THE SOLOIST (PG, disturbing content, 
coarse language, not recommended for 
children) 

Stadium seating, DTS Digital Daily 12:55, 3:50, 
6:40, 9:30 


GHOSTS OF GIRLFRIENDS PESTS, 
language may offend, not recommended for 
children) DTS Digital, Stadium Seating Daily 
12:10, 2:50, 6:35, 9:15 


STAR TREK (PG, violence) 
Dolby Stereo Digital, Stadium Seating Daily 
1:00, 4:00, 7:00, 10:00 


4271-139 Ave, 780.472.7600 


X-MEN ORIGINS: WOLVERINE (2A, vio- 
lence, not recommended for children) 
Digital Presentation Fri, Mon-Thu 4:00, 6:50, 
9:35; Sat-Sun 1:20, 4:00, 6:50, 9:35 


SVU UNL enC co tone never tenet een UONATT HASEENO HAATHUNEY 


DUGGAN CINEMA - CAMROSE 


SS01-48 feve, Camrose, 780.608.2144 
X-MEN ORIGINS: WOLVERINE (11A, vio- 
lence, not recommended for children) 
Daily 7:15, 9:15; Sat-Sun 2:15 
STAR TREK (PG, violence 
Daily 7:00, 9:20; Sat-Sun ak 


NIGHT AT THE MUSEUM BA’ 
Re ‘TTLE OF THE 
Daily 7:05, 9:05; Sat-Sun 2:05 


ANGELS AND DEMONS i 
Daily 7:30; Sat-Sun 2:45 orate) 


TERMINATOR SALVATION (144) 
Daily 710 9:20; Sat-Sun 2:10 


GALAXY - SHERWOOD PARK 


2020 Sherwood Drive, 780.416.0150 
NIGHT AT THE MUSEUM: BATTLE 
ITHSONIAN (PG) sone 


No passes Fri 4:00, 5:00, 6:50, 7:30, 9:20, 10:00; 
Sat-Sun 12:00, 1:00, 2:30, 4:00, 5:00, 6:50, 7:30, 
9:20, 10:00; Mon-Thu 6:50, 7:30; 9:20, 10:00 


TERMINATOR SALVATION (14) 

No passes Fri 3:45, 4:40, 6:45, 7:40, 9:40, 10:30; 
Sat-Sun 12:20, 1:50, 3:45, 4:40, 6:45, 7:40, 9:40, 
10:30; Mon-Thu 6:45, 7:40, 9:40, 10:30 


ANGELS AND DEMONS (14A, violence 
No passes Fri 3:15, 3:50, 6:30, 7:00, 9:35, 10:10; 
Sat-Sun 12:15, 12:45, 3215, 3: 
10:10; Mon-Thu 6:30, 7:00, 9: 


STAR TREK (PG, violence) 

Fri 3:30, 4:30, 6:40, 7:25, 9:30, 10:25; Sat-Sun 
12:30, 1:15, 3:30, 6:40, 7:25, 9:30, 10:25; Mon- 
Thu 6:40, 7:25, 9:30, 10:25 


GHOSTS OF GIRLFRIENDS PAST (PG, 
language may offend; not recommended for 

ildren) Fri 4:15, 7:25, 9:50; Sat-Sun 1:30, 4:15, 
715, 9:50; Mon-Thu 7:15, 9:50 


X-MEN ORIGINS: WOLVERINE (4A, vio- 
lence, not recommended for children) 

Fri 4:50, 7:45, 10:20; Sat-Sun 2:00, 4:50, 7:45, 
10:20; Mon-Thu 7:45, 10:20 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
780.458.9822 


ANGELS AND DEMONS (4A, violence) 
Daily 2:25, 3:50, 6:30, 9100 


MONSTERS VS. ALIENS 3D (G) 
Daily 2:50, 6:10 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 
Daily 12:50, 3:00, 5:00, 7:00, 9:15 


X-MEN ORIGINS: WOLVERINE (14A, vio- 
lence, not recommended for children) 
Daily 9:30 

EARTH (PG) 

Daily 1:00, 4:35, 7:55 

STAR TREK (PG, violence) 

Daily 1:45, 4:10, 6:45, 9:10 


TERMINATOR SALVATION (14A) 
No passés; Daily 12:40, 2:50, 5:00, 7:10, 9:25 


Leduc, 780.352.3922 


ANGELS AND DEMONS (1A, violence) 
Daily 7:00, 9:40; Sat-Mon 1:00 and 3:45 
TERMINATOR SALVATION (144) 
Daily 6:55, 9:30; Sat-Sun 12:55, 3:30 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 
Daily 7:10, 9:25; Sat-Sun 1:10, 3:25 


STAR TREK (PG, violence) 
Daily 7:05, 9:35; Sat-Mon 1:05, 3:40 


9828-1014 Ave, Citadel Theatre, 780.425.9212 


EE SSSEESOSSSSESSSISS ee 


sc rc ETE ARAM ATUFACTAALERHHHULAHLUNHN 


v iON: iol 
Daily 6:55, 9:30; Sat, Sun, sate ae “8 o 
X-MEN ORIGINS: WOLVERINE (14A, vio- 
lence, not recommended for children) 
Daily 6:50, 9:05; Sat, Sun, Tue 12:50, 3:05 


GHOSTS OF GIRLFRIENDS PAST (Pc, 


language may offend, not recommended for ~» 
dren) ° 


Daily 7:25, 9:10; Sat, Sun, Tue 1:15, 3:10 
STAR TREK (PG, violence) 


Daily 7:00, 9:25; Sat, Sun, Tue 1:00, 3:25; Movies 
For Mommies: Tue, May 26 1:00 


STQ-109 St, 780.433.0728 
GOMORRAH (214A, coarse |: 
not recommended for children! 
Daily 6:45, 9:15; Sat, Sun 2:00 


Ze, violence, 


10337-82 Ave, 730A53.0728 


SHALL WE KISS (144) - 
Daily 7:00, 9:10; Sat-Sun 2:00 


ADORATION (4A, coarse language) 
Daily 6:50, 9:00; Sat-Sun 2:30 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 780.444.2400 


DANCE FLICK (144A, crude content) 
Daily 12:10, 2:40, 4:50, 7:40, 10:20 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 

No passes Fri-Tue, Thu 12:45, 3:40, 6:30, 9:15; Wed 
3:40, 6:30, 9:15; Star and Strollers Screening: No 
passes Wed 1:00 


NIGHT AT THE MUSEUM: BATTLE OF THE 
oa THE IMAX EXPERIENCE 
No passes Daily 11:45, 2:15, 4:45, 7:15, 9:45 


TERMINATOR SALVATION (144) 
No passes Daily 1:00, 2:00, 4:00, 5:00, 7:00, 8:00, 
10:00, 10:45 


ANGELS AND DEMONS (4A, violence) 
a Fri-Tue, Thu 12:40, 3:50, 7:20, 10:30; 
Wed 3:50, 7:20, 10:30; Daily 11:50, 3:15, 6:30, 9:40} 
Star and Strollers Screening: No passes Wed 
1:00 

STAR TREK (PG, violence) 

Daily 1:30, 4:30, 7:45, 10:45; Digital Cinema Daily 
12:30, 3:30, 6:45, 9:50 


GHOSTS OF GIRLFRIENDS PAST (PG, 
language may offend, not recommended for 
children) 
Fri, Sun- 
9:30 
X-MEN ORIGINS: WOLVERINE (144, vio- 
lence, not recommended for children) 

Daily 12:05, 2:30, 5:10, 7:50, 10:40 


OBSESSED (14A) “ 
Daily 4:20, 10:10 


T7 AGAIN (PG, crude content) 
Daily 1:20, 7:30 


MONSTERS VS. ALIENS 3D (c) 
Digital 3d Fri-Tue, Thu 1:45, 4:15, 6:40, 9:20; Wed 
1:45, 4:35, 9:30 


METROPOLITAN OPERA: LA 
CENERENTOLA-ENCORE 
(Classification not available) 

Sat 1030 


‘1M Ave, Groat Rd, 780.455.8726 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 

Dolby Stereo Digital, No passes Fri, Mon-Thu 
7:20, 9:50; Sat-Sun 1:00, 4:00, 7:20, 9:50 


STAR TREK (PG, violence) 
Dolby Stereo Digital Fri, Mon-Thu 6:50, 10:00; 
Sat-Sun 12:30, 3:45, 6:50, 10:00 


TERMINATOR SALVATION (144) 
DTS Digital No passes Fri, Mon-Thu 7:05, 10:10; 


2 


U 12:50, 4310, 6:50, 9:30; Sat 4:10, 6:50, 


; ANGELS AND DEMONS violence) ; OF TIME AND THE CITY (sTC) hee ape) cece ans 
Btentially fascinating play of morals —_No passes Daily 1210, ee, 340, 6:30, 6:50, sTaR TREK (P< isishence) atte Fri, Sun 7:00; Sat, Mon 9:00 ee = Lat ie ae 
5 4 e 330; ii ily 1:20, 4:20, in 2 screens Fri, Mon-Thu 3:30, 4:10, 6:30, walece 
ind too tight In its pretensions. sci Bae Cinema, No passes Daily 1:20, 4 7:00, 9:25, 9:55; Sat-Sun 12:30, 1:15, 3:30, 4:10, RIP: A REMIX MANIFESTO (144) DTS Digital, No passes Fri 6:30, 9:40; DTS Digi . 
THA cH a a 6:30, 7:00, 9:25, 9°55 Fri, Sun 9:00; Sat, Mon 7:00 tal, No asses Sat-Sun 12:00, 3:10, 6:30, 9:40; 
“4 7 EKLY.COM Viol Digital Mon-Thu 6:30, 9:40 
= ae a es Leer = 430, 6:45, 7:30,9:50, | ANGELS AND DEMONS (144, violence) LOSING WILL (STC) igital Mon-1 nu. 6:30, 9 
a gene Wedayo.s90.e30,S4. Tua pmteae: | Novant oo eerauuse 033s, | PWeTasKIWIN CINEMAS | 
Star and Strollers ing: Wed 1:00 4:25, 6:35) 7:30, 9:45; Sat-Sun 12:20, 1:10, 3:20, 
OF 4:35, 6:35) 7:30, 9°45 oe CROSSING THE LINE Henk miei 
Co Si al cg pom jt ae Too ANGELS AND DEMONS (14A, violence) 
: es On a scre: , Mon" 350, ERS SERS oe 
| relame ha aol sai jan ass 7.15, 9:30, 10:00; Sat-Sun 1:00, 1:30, PPARKLANDCINEMA7 CINEMA7 Bea T Paya 7.05 pase 
X-MEN ORIGINS: WOLVERINE (24A, vio- 3:50, 4:20, 6:45, 7:25, 9:30, 10:00 OBSESSED (4A) 
Peet necommenacd denehiliey NIGHT AT THE MUSEUM: BATTLE OF Serving Sprice Grove, Stony lai, Parkland County Thu, May 21: fay 7:10, 9:20; Sat-Mon 1:10, 3:20 ap 
Daily 12:20, 2:50, §:20, 8:00, 10:35 THE SMITHSONIAN (PG) NIGHT AT THE MUSEUM: BATTLE OF THE — . EN ORIGINS: WOLVERINE (14A, vio- 
OBSESSED (144) On 2 Screens, No passes Fri, Mon-Thu 3:40, SMITHSONIAN ae oereeninended far children} 
Daily 10:00 4330, rere qe. os. 50) rigors 12:50, 1:50, Daily 7:05, 7:10, 9:25, 9:20; Sat, Sun, Tue 1:05,120, Thy, May 21: 7:00, 9:30; Sat-Mon 1200, 3:30 
3:40, 4:30, 6:40, 7:20, 9:25, 9% : 3215, 3:20 
22:05 AR TREK (PG, violence) 
Datyaaes DANCE FLICK (14A, crude content) TERMINATOR: SALVATION (144) eee bes pas Sot Mon 1255 495 
Fri, Mon-Thu 4:50, 7:20, 9:40; Sat-Sun 2:00, Daily 6:45, 9:00; Sat, Sun, Tue 12:45, 3:00 
T? AGAIN (PG, crude content) 4:50, 7:20, 9:40 
ae 7 a a. TULLE MMMM ULL summons Nn AcnK > 
ee Lil TL EAA RARER 
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What's your story? 


~Adoration displays Egoyan's latest obsessions, with better results 


> 
JOSEF BRAUN 
// JOSEF@VUEWEEKLY.COM 


tories fold in upon stories in Adora- 
ion. How their contradictions speak 
to one another forms the backbone of 
the film. High-schooler Simon (Devon 
Bostick) tells one to his class about how 
his father nearly succeeded in blowing 
up an aircraft with his pregnant mother 
onboard. We see the story play out in 
flashback, but is the fact that the Israeli 
airport is lit like a moody upscale night- 
club a splinter in the scene's verity or 
merely an expression of some produc- 
tion designer's caprices rubbing elbows 
with budget constraints? A woman 
“shrouded in a beaded Islamic veil lurks 
in a wintry Toronto suburb, compli- 
menting Simon's bigoted, tow-truck 
driving uncle Tom (Scott Speedman) 
on his nativity scene while inserting 
a baldly provocative statement about 
Jews into the already uncomfortable 
conversation. Is anything about her 
visit genuine? Is it some sort of theatre 
designed to elicit a violent response 
from Tom? Is she a particularly insistent 
tommyknocker clinging to Speedman 
after The Strangers? 

Atom Egoyan’s latest finds the writer/ 
director still immersed in the search for 
where the truth lies, still viewing fami- 

_lies with a dissecting eye, still question- 


+. 


“ing our largely passive acceptance of 
ever-more invasive technologies and, 
rather wearingly, still fe¢ling obligated 
to plot his stories with a leaden drama- 
turgical hand. (In a sense Egoyan's con- 
cerns mirror those of Michael Haneke, 


with the precarious advent of a certain 
sentimentality that urges resolutions 
Haneke wouldn't even sniff at.) A crisp 
sense of artifice allowed Egoyan's insis- 
tence on coincidence and the unlikely 
interconnectivity of characters and 
events to function relatively fluidly 
in his earliest features. But recent at- 
tempts at ostensibly more accessible 
stories with newly broader, more “glo- 
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presence. She's the best thing in Adora- 
tion, which provides her biggest role in 
an Egoyan film so far this millennium. 
If Speedman and Bostick fare less well 
it may simply be that you need to have 
married Egoyan to really grasp the vibe. 
The former seems deeply committed if 
confused about how to balance Tom's 
burbling, inarticulate rage with his 
ability to adopt new perspectives. The 
latter may simply lack the preternatu- 
ral understanding and emotional range 
required to pull off a truly difficult 
role—if it can be pulled off at all. And 
it's not his fault that he looks like a cat- 
alogue model. He's got a huge weight to 
carry here, and it's areliefto see him do 
something neutral once in a while, like 
eat cereal. 

Simon's story sparks a highly emo- 
tional debate between students and 
faculty alike, putting his teacher and 
co-conspirator Sabine (Khanjian) in hot 
water and allowing Egoyan to explore 
the film's thematic threads of the radical 
religious devotion and the limits of mul- 
ticulturalism through a multiplicity of 
images. Egoyan refrains from excessive 
explicit editorializing with regards to 
Simon's dependence on devices to con- 
textualize his experiences, probably be- 
cause the images say more than enough 
on their own. Simon interviews his dy- 
ing grandfather with a video camera 
between them. He debates with others 
about his father's supposed attempts 
at terrorism through the filter of video- 


Its creakier conceits are made somewhat more 
palatable through the sheer conviction of its better 


actors, namely Arsinée Khanjian 


balized” casts of disparate characters— 
I'd vote for Ararat as the nadir, though 
Where the Truth Lies makes a strong 
contestant—have mangled otherwise 
potentially interesting movies into 
overwrought tapestries, contributions 
to that self-important trend exempli- 
fied by Crash, Babel and Crossing Over. 


The good news is that Adoration is ama- 
jor improvement on its immediate pre- 
decessors. Its metaphors are intelligent, 
labyrinthine and generative. And its 
creakier conceits are made somewhat 
more palatable through the sheer con- 
viction of its better actors, namely Arsi- 
née Khanjian, charged with embodying 
the movie's most absurd protagonist, 
a loopy Lebanese drama teacher who 
seems implausibly oblivious to how her 
audacious actions affect the rest of the 
world. Khanjian, eerily beautiful and a 
fixture in Egoyan's films since Next of 
Kin, remains a beguiling, mysterious 
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conferencing, every speaker contained 
in their own little box glowing on the 
computer screen. Technology, especial- 
ly screens within screens, grants Adora- 
tion the very sense of interconnectivity 
that some of the characters’ face-to-face 
encounters strain to convey. When 
Sabine's car gets towed by Tom—she 
knows who he is; he has no idea who 
she is—we can hear the rusty wheels of 
dramatic irony churning away, though 
the payoff is that it does lead to one 
of the oddest impromptu diner lunch 
dates in recent memory, affectionately 
set in the now-closed and much-missed 
Canary Restaurant. V 


Sometimes it seems it’s the sheer unruli- 
ness that makes it so enduring, this still- 


grubby chaos and quasi-anthropological 
fixation on a post-war Japan inundated 
with foreigners and overrun by un- 
desirable elements, a mélange 
that so audaciously breaks 
away from the officially sanc- 
tioned decorum and exquisite 
classicism exemplified by the 
films of the revered Yasu- 
jiro Ozu. But Shohei Imamura 
(1926 ~ 2006) apprenticed under 
Ozu, working up through the system as 


the Ozu model, it’s equally informed by 
its discipline and moral query. Imamura 


a middle-class kid obsessed with perver- 
sion, the lower depths and basic instincts. 


of a technique. We can see it ripen in the 


by Shohei Imamura. 


should never be reduced to derision. In this 


where heads get smashed through win- 


dows and dunked in gasoline, where the : 
sharing of a can of pineapple rings is the : 
best a girl can expect from her boyfriend in: 
the immediate aftermath of her abortion, : 
regarding human behaviour as animalistic : 
: sively, and the fight in her seems to arouse 


feels somehow affectionate. 


Haruko (Jitsuko Yoshimura) works in a : 
: forward rape however, the thief lo 


bar. Her goofball boyfriend Kinta (Hiroyu- 


ki Nagato) joins an extortion gang starting : 
a pig farm. Much of what drives Pigs and : 
Battleships is Haruko's gradual acceptance : 
of the lack of prospects in her current sit- : 
uation. It's her escape that lends the story : 
its battered optimism. Yet Kinta also has : 
his journey of self-discovery. “Advised” : 
to take a rap on Behalf of a superior, he ; 
instead takes a stand in a magnificent cli- 
max where men are swallowed upinasea ; 
> anew inner fortitude. And the fina 
: of the film especially, perhaps promptee 
Haruko became a prototype forimamura's : 
heroines, tough, take-no-shit women who : 
typically outfox and outlive the Insecure : 
men who attempt to govern them. Tomé ; 
> you wondering where he'll go next. | 


of swine and a hail of bullets. 


(Sachiko Hidari), heroine of The insect 


Woman, is remarkable not only for her : 
endurance but her adaptability. Raised in : 
a nest of incest and squalor, she survives : 


DVD >> SHOHE! IMAMURA 


Intimate Imamura 
Films offer a glimpse at Japanese iconoclas; 


: alternately as a factory worke; 

: organizer and prostitute, and the . 
underappreciated oeuvre with its gleefully : economic and ideological shifts unde... 
i by Japan over the course of Toms. ., 


pvD 
perect 


meee to the heart of imacn),,: 


: issues of survival Like the insect 
was demanded back then. So while his = 
cinema reads as fiercely antithetical to : 
: ing up a muddy country road is a porta 
: of dogged vitality. Imamura’s camerawoy 
was indeed a rebel in Japanese cinema, an : 
iconoclast and genuine mischief-maker, : 
: frames, halting scenes not for aesthetic vo 
: much as studious pleasure. He linger; 
But his rebellion had a cause and one hell : c 
> nuity of spectacle. Perhaps it’s also 
breakthrough films collected in Criterion's : 
new Pigs, Pimps & Prostitutes: 3 Films : milkeg 
: breasts through his infantile suckling, so 
Set in the port town of Yokosuka, the : 
wildly entertaining Pigs and Battleships : 
is crowded with US troops looking for : 
diversion and locals doling it out, their : 
unease with American vulgarity offset by : 
envy. The title aligns Americans with brute : 
machinery, the Japanese with swine, but : 
comparing people to animals in Imamura : 
? Harakawa, stunning) is a plump, ur 
cruel world where puppies are drowned, : 
: housewife after her employer impr 


are subtly reflected in the lesson... 
learns through experience 
The film's original tic 
lates as Japanese Entomo).,. 
and this may bring us he 


weE 


perspective. As embodic- 

Tomé, a people known fo: th 
traditionalism are shown 3; .. 
fectly changeable when faced \, 


to traverse a hillside in the film’ ng 
moments, the final image of Tome trudc 


through the unpredictable usc 


fragments of action, intrudes on the ; 


relieving pressure. Just as her fath 
the ache in the nursing Tomé's un 


Imamura eases back and breaks the in 
age apart when the narrative becomes ino 
weighty. | 
Intentions of Murder, arguably the m 
piece in this superlative trio, approp 
several of its predecessors themes and 
hones them into something less cam 
comical but more focused. Sadako (Masui 


vated maid who becomes a common-| 


her. Imamura puts Sadako throug 
harrowing but transformative experi 
arriving at a very strange yet satisfying form 
of catharsis. She's assaulted in her home 5 
a bumbling thief. She fends him off impres- 


the thief. Rather than commit a straight 


Sadako's bonds and attempts to gene’ 
something like consent. Their coupling 
fraught with ambiguity to say the leas 
in keeping with cultural codes, sex with 
the thief leaves Sadako initially planning 
suicide before desperately craving food 
Hunger trumps tradition. Eventually, de: 
spite being stalked by the now-romant- 
cally-obsessed thief, despite the 
her asshole husband, Sadako will de 


by a haunting, vertiginous dream sequen 
finds Imamura exploring newly exoress 

istic terrain, a cinematic poetry | 0 
snow, trains, distance and dread. It'll leave 


swer can be found in The Pornograp"'” 
also available from Criterion, which 
wards expectations generously. 


See 
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fem Dee = Jacquie B have been 


logging some serious kilometres 
lately on their "Fresh Outtha Box" 
pester Canada tour through towns 
'g and small in BC and Alberta. You 
fan follow along with them on the 
video blogs they've been posting on 
| Sedeemusic. com, or you can catch 
‘sm live at O'Byrne’s once they re- 
_ to Edmonton. In the meantime, 
Here are five roadworthy albums— 
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PREVUE // JESSE DEE AND JACQUIE B 


On the road again 


Jesse Dee and Jacquie B's blacktop favourites 


listed in no particular order—that 
carry the duo along on tour: 


Tequila Mockingbird Orchestra, The 
Viennese Cellar Sessions 

Scott Cook, Long Way to Wander 
Sarah Harmer, You Were Here 

Cake, Fashion Nugget 

Luke Doucet, Outlaws 


thew 


SOMEWHERE OUT THERE >> Jesse Dee an 


JAMES STEWART 
//ISTEWART@VUEWEEKLY.COM 


In the three years following the dlastine 

tion of his previous band the Unicorns, 
Alden Penner found himself dropping 
out of the public eye. Working at a com- 
munity youth organization in Montréal, 
Penner also kept busy writing and per- 
forming music, scoring the 2005 film 
The Hamster Cage, and putting together 
the rough ideas that would become his 
latest project, Clues. 

"I did a seven-inch and | was playing 
shows off and on, doing a few small 
tours,’ explains Penner. "Mostly I just 
keptthe musical stuffunder wraps. [don't 
really have a sense of a huge amount of 
time having passed. I know in the world 
of bands and putting out records that 
three years is along time, butit'snotlike! 
wasn't active in that period. There wasn't 
a dry spell—I was just less visible.” 

Debuting at Pop Montréal in 2007, 
Clues continued to gather ideas and 
material, but began to find itself per- 
petually in the planning stages of get- 
ting a record together. That is, until the 
folks at Constellation Records began 
to take an active interest in the band's 
potential and stepped in, more as con- 
cerned friends than an interested label 
(though Constellation did end up re- 
leasing Clues self-titled debut). 

"With Constellation's involvement, 
the whole project was able to happen. 
Like so many things, it was easier to talk 
about doing the album than it was to ac- 
tually do it, but when they got involved 
they started asking us questions. They 
were concerned with the band as art- 
ists, and they wanted to make sure that 
we got the record completed. It was a 
big relief having that push, and to have 
them around to bounce ideas off of.” 

With a handful of recordings already 
under its hat, Clues was invited to 
complete the album at Constellation's 
long-associated hotel2tango studios, in 


d Jacquie B pause for a rink i in the 
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More album reviews online, Monday to Friday. 
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Joel Plaskett 
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Montréal's Mile End neighborhood. Af 
ter experiencing the crypt-like acous 
tics and idiosyncratic atmosphere of 
the studio, Penner knew they'd found ® 
Way to tie the recordings together and 
finalize the band's debut. 

"[ mean, you go out there and it’s pret- 
ty cavernous—there's barbed wire up 
and a big gate, and then you head into 
this total dungeon. It's great if you like 
the Hardy Boys," Penner laughs. "The 
songs were already written before we 
headed out there, so the whole proc 
Was pretty quick. We also took every 
thing that we'd already finished and 
kind of ran it through their setup so 
everything would have the same kind 
of feel. They lured us into their dark 
crypt, so I guess the album came out a 
little darker as a result.” W 


Leading the way throughout are 
Penner's vocals, ranging from the 
plaintive to the conversational, with an 
emphasis on surrealist-tinged lyrics, 
though Penner is unsure of how to clas- 
sify his approach to that aspect of his 
songwriting. 

"I think my lyrics come off that way, 
but that's the nature of any poetry that 
L enjoy,” he admits. "It's like a sculpture, 
where you're able to reflect a lot of dif 
ferent ideas at once, and rearrange 
them however you like. Not to say it's 
nonsensical; there are really personal 
references in there, and political ones 
too. But I can't say I'm a poet and a 
musician. Chances are I'll just end wer 
doing them both really badly. There's 
a confusion of identity there—the es- 
sence of what you actually are and the 
mythology. This band is that confusion 
in all it's glory." W 

THU, MAY 28 (9 PM) 
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WestCoastBabyDaddy by Ron Rault every Thu and BO DEGREES 
. 
FILTHY MCNASTY'S Punk Fri ¢-6pm every Friday 
Rock Bingo with D) SWAG. BLUE CHAIR CAFE Bob PALACE CASINO (WE, 
FLUID LOUNGE Girls Night our —_Jahrig: ho Mustard Smile ‘ 
FUNKY BUDDHA-Whyte Ave = SLUESON WHYTE Incognito = = PARKLAND PUB 3; 
Requests with Dj Dasnian BRIXK BAR Techno Hippy Crew —_(blvex/roots 9; 
GAS PUMP Ladies Nite: Top go/ Present: Let's Wok Tha House: fe cuver 
dance with DJ Christian 3 room event; gpm (door 
FAX YOUR FREE LISTINGS TO 780.426.2889 GINGUR'SKY Urban Substance —-_“McbstS. at Foosh, Bogarts Pipes 
OR EMAIL LISTINGS @ VUEWEEKLY.COM Thursdays and Papers 
DEADLINE: FRIDAY AT 3PM WI Thdkshaes te Shas wkts CARROT Live music Fridays RED PIANO-PLANO : 
‘COCO EEL Ve Allout DJs DJ Degree, Junior Belen Toageed and Hob Hottest du 
pies Malowny; all ages; 730-g-30pm: featum a 
Ss Thursdays with Gary Thomas KAS BAR Urban Hi aes $5 (door) 9pm-zam 
roan J] 
THURSDAY NORTH GLENORA HALL Jam {4c Sievers: Pe D) CASINO EDMONTON Souled RIVER CREE-LIVE i 
ATLANTIC TRAP AND GILL by Wild Rose Old Time Fiddlers 2 ‘ Out (pop/rock) Hot August Night 
‘The Derina Harvey Band PAWN SHOP And He is Us, 40 = Patter tic CASINO YELLOWHEAD Out of Diamond ut 
AVENUE THEATRE Thieves (side project), Jebediah with DJ ate r ashe ‘ the Blue (pop/rock) 
Sammardiiel| Spa Peycie, Colt Split, The Mitts, Bits and the misshtaesls ES i depo CENTURY CASINO Lou 
Seavers, Kriticos, Enduring the gs dei mo minors; K hardstyle/techno with D] Granny; pin 
Fall; no minors; $20 (with Food J Decha, tech tranct/electro with COAST TO COAST Davis) 
4 To Q St. Davis Trio (jam 
. Bank donation)/$:2; 7pm (door) RED PIANO-PIANO Bar DJ Savage Garret; no minors; every Pray night withest  —STARLITE ROOM 
4 1 1 = ps v j 1 BLUE CHAIR CAFE Rockin’ Hottest dueling piano show no cover Leona Burkey at 9pm Hippy Crew: Let ; 
. Aven ue i Stas: s with Ronnie After Work hosted ‘featuring the Red Plano Players; MEW CITY SUBURBS Bingo zt © DEER HUNTER-St Albert roam 
by Ron Rault every Thu and Spoviam 30pm followed by Electrashock Colleen Rae and Cornerstone 
Pri 4-6pm RIVER CREE-LIVE LOUNGE ‘Therapy with Dereish Nazz DVB TAVERN Live music every 
= a BLUE CHAIR CASE Singing Chwill Brothers Nomad and Plan B (electro, wig = : 
Their Songs-Songwriter's SECOND CUP-VARSCONA retro) a 
Round wittiRob'Heatl, Chloe —«Liveamuicewery Thurstiay ON THE ROCKS Salssholic sts secur 
Albert, Martin Pawlina; 8pm; night between 7pm and gpm Thursdzys: Dance lessons at plow (rock and roll} 
55 (advy/S20 (doo?) STARLITE ROOM No Use Spm; Salsa DJ to follow te tl mn 
BLUES ON WHYTE Incognito For Name, Only Grime, OVERTIME SOUTH Retro to eee | ee 
CHRISTOPHER'S PARTY PUB — Por Habit; spm (door); early New. classic rock, R&B, urban aa Goma (pee URBAN LOUNGE ‘Tr, 
Open stage hosted by Alberta all ages show with no minors and dance with DJ Mikee;9pm- —— farymachuracom WILD WEST sao 
Crude; 6-10pm area; tickets at Ticketmaster.ca, 2am; no cover FOXX DEN Siowt Wlos 
COASTTO COAST PUB Open Bard PLANETINDIGO-ST.ALBERT = 
snakes ps Bas oat open URBAN LOUNGE Random Hit It Thursdays: breaks, electro SRR CASS xiveraee 
SO \ i( mic every Thursday night with Falter with The Shakedowns house spun with Pi residents ip as el i 
PRESENTS host Yak Dollaz WILD WEST SALOON Kory RENDEZVOUS PUB Metal BER SOC Ae 
DRUID Guitar heroes Wlos Thuraday with ong665 pact ingoeeseand The 
STARLITE ROOM Music st oe 


DUSTER'S PUB Thursday 


open jam hosted by The and The Techno Hippy Crew: HULBERT'S Mary Caroline; 8pm (door), opr (:h 
Assassins of youth (blues/rock CONFUCIUS INSTITUTE Bassneciar, Kush Arora, Shamik 8pm; $10 (door) $20 (member} 
Ticket iaste 


gpm; no cover 
DVB Open mic Thursdays 
ECO CAFE-Village at Pigeon 


AUDITORIUM Edmonton 
Chinese Music Week: Chinese 
Instruments Training Classes 


and guests; 8pm 
STOLLIS Dancehall. hip hop 
with DJ Footnotes hosted by Elle 


IRISH CLUB Jam session; 8pm: 
no cover 


IVORY CLUB Duelling piano 


Lake Open Mic Nights ast eee ek Dirty and GonScience everyThu; show with Jesse, Shane, Tiffany = CONVOCATION HAL 
and 3rd Thu every month: Too235-4048 no cover and Erik and guests Gems Concert: Ope: 
630-8:30pm; openmic@ WINSPEAR CENTRE Robbins TEMPLE Surely Temple JEFFREYS Randall MacDonald 7egopm; S22 (adults. (s 
deadmansdog.com Lighter Classics: Time for Thursdays: with DJ Tron, (jazzy So senior) at 

Three: Edmonton Symphony DCD, Optimixe Prime, Miyura JEKYLL AND HYDE (PUB) is included i 


ENCORE CLUB Industry Music 
and Networking Night; S1o 
HAVEN SOCIAL CLUB 
Twilight Hotel; 7pm (door). 


Orchestra, William Eddins 
(conductor); Time for Three; 
8pm; $20-$69 at Winspear 
box office 


Fernando; gpm (door); $5 (cover) 


Every Friday: Headwind (classic 
pop/rock: gpm; no cover 
KINSMEN FAIR GROUNDS~St 
Albert Rainmaker Rodeo: 54-40, 


$12 (door t 
oan aaaaeswedsotosasbacuesssonecsers D wi Winspear box offi 
David noline Crush; 
HULBERT'S Elise Roller, Dts ATLANTIC TRAP AND GILL D sis a pemiaiee Crush 
8pm; $10 (door) 4 The Derina Harvey Band pm; $36.70 at TicketMaster Seuushinvee 
eds BILLY BOB'S LOUNGE Die 
JAMMERS PUB Thursday Higinadk Bitert AVENUE THEATRE Norglen, LEVA CAPPUCCINO BAR b 
07 . zo ere ae Benefit of a Doubt, Lions for Live music every Fri; this week: BANK ULTRA LOUNGE 
ve arate BLACK DOG FREEHOUSE Sheep, Hise Roller; no minors; Krystle Dos Santos (music Connected Frid. 
} AND R BAR AND GRILL Big Rock Thursdays: Djs on 3 8pm (deory Sto and marble countertops); Bounce, Nestor Delanc 
resiak Morrison 


Open stage with the Poster 


levels—Topwise Soundsystem 


AXIS CAFE Scott Macleod, Lis2 


7-30pm-Lipin 


Boys (pop/rock/blues), &3oprm spin Dub & Reggae in The Roiartpe 23 NEW CITY SUBURBS I Love BAR-B-BAR Dj Jam: 

12330am Underdog = — = ‘Soe with Blue Jay, Nazz No Mad; BAR WILD Bar Wild Frida 

B'S PUB Open jam with Ken BUDDY'S Wet underwear AZUCAR Amenca no minors; gpm (door) BLACK DOG FREEHO 
aan £ iG FREEHOUS 


Skoreyko; gpm 
LIVE WIRE BAR Open Stage 


contest with Mia 
Fellow, midnight, DJ 


with Ronnie After Work hosted 


ON THE ROCKS Crush with 
Dj Wil 


Priday DJs spin ¥ 


i 


« ARTERY 9535 Jasper Ave - ATLANTIC TRAP AND GILL 7704 Calgary Trail South, 780.432.4622 
THEATRE 9030-128 Ave, 780.477.2149 + AXIS CAFE 10349 Jasper Ave, 780.990.0031 - BANK ULTRA LO 
1076s Jasper Ave, 780.420.9098 + BILLY BOB'S Continental Inn, 16625 Stony Plain Rd, 780.484.775: - BLACt 


+ AVENUE 


} ROG FREEHOUSE 10425-82 Ave, 780.439.2082 « BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 « BLUES ON WHYTE 10329-82 Ave, 780.439.3981 - BLUE QUIL! 


? COMMUNITY CENTRE 11304-25 Ave - BOOTS 10242 


6 St, 780.423.5014 > BRIXX BAR 10030-2102 St (downstairs), 780.423.1099 » BUDDY'S 137258 Jasper Ave, 


} 780.488.6636 » CASINO EDMONTON 705s Argylll Rd, 780.463.9467 - CASINO YELLOWHEAD 12464-153 St, 780.424.9407 + CHATEAU LOUIS-Julian’s/Royal Co 
} Touch of Class 11727 Kingsway, 780 452 7770 - CHRISTOPHER'S PARTY PUB 202: Millbourne Rd, West, 780.462.6565 ~ CHROME LOUNGE 132 Ave, Viciona T 


? . COAST TO COAST PUB 5<52 Calgary Trail, 780.439.8675 - CONFUCIUS INSTITUTE AUDITORIUM 13750 Woodcroft Ave « CONVOCATION HALL Arts bi: 


: U of A, 780.492.3611 - COPPERPOT RESTAURANT Capital Place, 101, 9707-110 St, 780.452.7800 + CROWN AND ANCHOR 15277 Castledowns Rd, 720.4727 
? CROWN PUB 10709-109 St, 780.428.5618 « DEER HUNTER-St Albert 386 St Albert Rd, St Albert, 780.418.7867 « DIESEL ULTRA LOUNGE 1845 Wayne Gretzky 


= Drive, 780,704-CU 


: 8307-99 St, www.DVSTAVERN.com 
? WEM Phase Ill, 780.489.SHOW - ENCORE CLUB 957 Fir St, Sherwood Park, 780.417.0122 « FIODLER 
180.916.1557 + FIRST BAPTIST CHURCH 1031-109 St - FLUID LOUNGE 10105-109 St, 780.429.0700 + FOX PUB 100, 10125-109 St» 
E st. Albert « FRESH START CAFE Riverbend Sq, 780.433.9623 » FUNKY BUDDHA-Whyte Ave 10341-82 Ave, 780.433.9676 ~ GAS PUMP 10166-224 St, 780.4 
Z HALO 10538 Jasper Ave, 780.423.HALO » HAVEN SOCIAL CLUB 15.204 (basement), Stony Plain 

? 780.756.6010 + HILL TOP PUB 8220-106 Ave, 780.490.7359 * HOOLIGANZ PUB 10704-2124 St, 780.452.1168 « HULBERT'S 7601-115 St, 780.436.1161 - HYDEAWAY 
; sist St, Wetaskiwin + IVORY CLUB 2940 Calgary Trail South - JAMMERS PUB 1948-127 Ave, 780.4 
JEKYLL AND HYDE PUB AND RESTAURANT Riverview Inn, 10209-20° 


i Ages Art Space 0209-100 Ave + IRON BOAR PUB 49.2 
} «J AND R 4003-106 St, 780.436.4403 - JEFFREY'S CAFE 9640 242 St, 780.451.8890 + 


> . GINGUR SKY 15505-2118 Ave, 780.913.4312/780.953-3606 « 


- DEVANEY’S IRISH PUB 9013-88 Ave « DRUID 21606 Jasper Ave, 780.454.9928 » DUSTER’S PUB 6402-218 Ave, 780.474.5554 + DVB T 
. EARLY STAGE SALOON 4913-52 Ave, Stony Plain - ECO CAFE Village at Pigeon Lake - EDMONTON EVENTS CENTRE 


’S ROOST 8905-99 St - FILTHY MCNASTY’S 10511 


FOXX DEN 205 Carnegi Dn 


8 


AVERN 


; Ave, 780.426.5383 (pub)/780.429.508: (rest) « JET NIGHTCLUB 9221-34 Ave, 780.466.6552 » KAS BAR 10444-82 Ave, 780.433.6768 + L.B.'S PUB 23 Akins Dr, St. Ale" 

2 780.460.9100 + LEGENDS PUB 6104-172 St, 780.481.2786 - LEVEL 2 LOUNGE 11607 Jasper Ave, and Fl, 780.447.4495 « LIVE WIRE 1107 Knotwood Rd. East - LOOP 

£ LOUNGE 367 St Albert Rd, St Albert, 780.460.1122 - MCDOUGALL UNITED CHURCH 10025-101 St» MORANGO’S TEK CAFE 10118-79 St » NEWCASTLE PUS 

= 6108-90 Ave, 780.490.1999 - NEW CITY 1008: Jasper Ave, 780.989.5066 « NIKKI DIAMONDS 8130 Gateway Blvd, 780.439.8006 » NORTH GLENORA HALL 135 

: 109A Ave + O'BYRNE’S 10626-82 Ave, 780.414.6766 180 DEGREES 10730-107 St, 780.414.0233 + ON THE ROCKS 12730 Jasper Ave, 780 482.476) « OVERTIME 

} DOWNTOWN 10304-133 St, 780.423.2643 » OVERTIME SOUTH Whitemud Crossing, 4212 106 St, 780.485.1717 « PALACE CASINO-WEM 8832-170 St. 780444 

: . PARKLAND GRILL 53222, RR 272, Spruce Grove, 780. 960.68: « PAWN SHOP 10551-82 Ave, Upstairs, 780.432.0814 + PLANET INDIGO-jasper Ave 11607 )25P° 

: Ave + PLANET INDIGO-St Albert 812 Liberton Dr, St Albert - PLAY NIGHTCLUB 10220-103 St PLEASANTVIEW COMMUNITY HALL 10860-57 Ave QUEEN 

: ®LEXANDRA HALL 10425 University Ave» RED PLANO-Piano Sar 1638 Bourbon St, WEM, 8882-170 St, 780.486.7722 = RED STAR 10538 Jasper Ave, 710.428.08 

+ RENDEZVOUS PUB 10108-2149 St ROSEBOWL/ROUGE LOUNGE 10111-1127 St, 780.482.5253 » ROSE AND CROWN 10235-10 St - SECOND CUP—Mountal’ 

= Equipment 12336-102 Ave, 780.451.7574 « SECOND CUP-Stanley Milner Library 7 Sir Winston Churchill Sq « SECOND CUP-Varscona Varscona Hotel. 

: 106 St, Whyte Ave » SHELL THEATRE-Dow Centennial Centre, 8700-84 St, Fort Saskatchewan - SIDELINERS PUB 11018-127 St, 453-6006 « SOBEYS URBAN 

} FRESH-Jasper Ave 10404 Jasper Ave - SOBEYS URBAN FRESH-College plaza 8225 112 St SPORTSWORLD 13710-2104 St « STARLITE ROOM 10030°" 

$4, 780.428.1099 - STEPS TEA LOUNGE-College Plaza 132:6-S2 Ave, 780.988.8105 « STEEPS~Old Glenors 1243: Stony Plain Rd, 780.488.1505 + STOLLI'S 

§ ind Fl, 10368-82 Ave, 780.437.2293 « STOP N' SHOP 11410 Kingsway Ave (the Hangar on Kingsway) + SUEDE LOUNGE 1:806 Jasper Ave, 780.482.0707 « SUPER 
B EDMONTON SOUTH 4610 Gateway Blvd, 780.433.8688 - TAPHOUSE 9020 McKenney Ave, St-Albert, 780.458.0860 + TRANS ALTA ARTS BARNS 1033: 84 
Ave, 780.433.9910 “UNION HALL Argyll, 99 St, 780.702.2582 « U OF A CAMPUS Rim 1-ag Pine Arts Building - URBAN LOUNGE 10544-82 Ave, 780-437:7°99 


-WRECK’S 
« WHISTLESTOP LOUNGE 224:6-132 Ave, 780. 451.5506 + WILD WEST SAL’ 12912-50 St, 780.476.9388 « WUNDERBAR 8120-102 Sie - 
it, Albert, 730-459-079 


ww w.pawnshoplis e.ca 
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LINE MUSIC 


Be! evolving 


are doing it” 
But, soon, 


: inventory management. 
label or any Boron promo- : 

" tional help—selling thousands of songs or : 
albums a month. And it’s not just one or : 
two. There is arevolution goingon. ~ : buzzspawns. 
"When you democratize the industry, it’s : 
stunning to see the results,” says Price 
‘There are millions and millions of dollars 


being made by a segment of bands who! : motes having no start-up fee to get artists 
call'everybody else.” = onto some retail sites. Revenue is generated 
Price “refutes the widespread : through a premium service, which enables 


notion—one that he said is bought entirely : 
by the mainstream media—that the music : 
industry is sick. He thinks, in fact, that it's : 
‘vibrant* Why? Because bands most of us : 
have never heard of are selling thousands : 
of records. But, because they don't have © 


Tunes other revenue streams. 


Main Floor: Eclectic jams STONEHOUSE PUB Top 40 Stony Plain Saturday Live 

with Nevine-indie, soul, with DJ Tysin Music 

motown, new wave, elect; SUEDE LOUNGE Dj Nic E EDDIE SHORTS A Roots Bizzare 
Underdog: Perverted Fridays: Remixed every Friday (Latin rock) : 

nk eT TEMPLE 'T.GI Psydays: opm FOXX DEN Slowbum; gpm-.am 

WUNDERBAR Fridays withthe © HAVEN SOCIAL CLUB D 
BOOTSRetroDisco:retodamce SC Dy cinder and] Michel with Ayla Brook Sa 
BUDDY'S We made ‘em Toma; no cover no minors; 8pm; tickets at 
famous! DJ Eddy Toonflash, Y AFTERHOURS Foundation TicketMaster, Megatunes 
come early to avoid lineup, n0 ‘i : 

Fridays HILETOP Mr. Lucky (blues/ 
coves Beles oeeD roots); 9330pm-1:30am; no cover 
CHROME: LOUNGE Piatinuny ET HULBERT'S Uz2 presents: 
VE SATURDAY North Meets South-Songwriters 
EMPIRE BALLROOM - in the Round: Lyra Brown, Lucas 
hop house, mash up; no minors ARTERY Thessbiic a Chaisson, Stephanie Bosch, 
ESMERELDA'S Ezzies Freakin youipm; S10 (door) Daniel Moir, 8-10pm; $10 (door) 
Frenzy Fridays: Playing the best TLANTIC TRAP ! IRON BOAR PUB Jazz in 
a fateastreat Wetaskiwin featuring jazz trios 
FUNKY: v8 > avenue THEATRE xia, tbe2st Saturday each month: 
Top tracks, rock, retro with DJ Mich Adyar this month: The Don Berner 

The Joe, The Sky Life; all ages; ‘THio; 9pm; $10 
GAS PUMP Top 4o/dance with éqopm (door); $10 IVORY CLUB Dueling piano 
D) Christian AZUCAR America Rosa show with Jesse, Shane, Tiffany 
GINGUR Flossin’ Fridays: with noe ie ee 
eon terepgrmcme UNE la 

every afternoon; ae Sj 
LEVEL 2 LOUNGE Hypnotiq, Siitctier: pin 
Faday, Breakbeat, house, oe 4pm: EFFREY'S Maju 

and electrowith BLUE CHAIR CAFE Jim (countryfjazz); $15 
Groovy Cuvy, D) Funsze and Terry Monson 5 Y JEKYLL AND HYDE Pus 
BLUES ONWHYTESiturday —-"e24wind (assic pop/rock 
House, dance nabx with DJ Af Fam 9pm; no cover 
. = NIGHTCLUB Backroom 
NEW CITY LIKWID LOUNGE . (back entrance}: Hip hop 
Dj Anarchy, peau ee 
-  saeear ern aba KONSMEN FAR GROUNDS- 
New. dassic node, R&B, urban i St Albert Rainmaker Rodeo: 
= Sages CARROT Open mic Saturdays; ¢ Canyon, Aaron Pritchett, 
2am; no comer Focsiopen fee Lisa Hewitt, Six West; 6pm; 
PLAY ta The first CASINO EDMONTON Souled == Stags 
bar for the queer community ‘Out (pop/rock) LB'S PUB Molsons Saturday 
to opening: CASINO YELLOWHEAD Outof open stage every 
Pi Alene eawn and Bde the Blue (pop/rock) afternoon hosted by Gord 
conglashy gen (doors $5 warw. CITY MARKET Macdonald; 4:30-9pm 
plymnightelubea North of Jasper on 104 St MORANGO'S TEK CAFE 
RED STAR Movin' on Up Slowbum; gam-2pm Saturday open stage: hosted by 
aye ne rok ko CROWN PUB Acousticblues, Dr. Oxide; 70pm 
Lip bop with DJ Gatto, DJ Mega roots and country Open Mic O'BYRNE'S Live Band Saturday 
: with Marshall Lawrence and Tim = — 3-7pm;DJ 30pm. 
ROUGE LOUNGE Solice Fridays Harwill;.30pm(sign-up).every 49 DEGREES Dancehall and 
: ak « Reggae night every Saturday 
PR HUNTER-St Albert ON THE ROCKS Crush with Dj 
ad Disco; 7-10390pmn: ww Colleen Rae and Comerstone iioek 
sporte-workdca =| DVB TAVERN Live musicevery pay ace CASINO (WEM) 
STOLU'S Top 40, RAB, house ‘Sats 9pm: $s Mustard Smile 
wh Peoples EARLY STAGE SALOON- PAWN SROP SONIC Presenl 


e of the box 


s “ "Nielsen Soundscan doesnt pick it up, so 
ace- that | they don't know about these bands. But 
r they exist and they are selling a lot of 
. music. Ina lot of cases, | don't even 
know how they do it, but they 


there will be : 

some physical sales to chart. 

Tunecore is now the biggest mu- : 
sical distribution service on the : 
planet. And, now, when artists sign : 
: up, they can also create art that could : 
= beused ona physical CD release. That CDis : 
= listed on Amazon; and if someone orders it, 
i TuneCore manufactures one to the artist's : 
> specs—each release also gets a UPC code. : 
+ So, bands no longer need to make that box : 
of 1000 CDs to sell off the stage at gigs or 
: to try and spread through friends. Call it : 
+ the music industry version of "just in time" 


But those Amazon numbers can be ; 
tracked; and it will be interesting to see : 
how many physical CD sales the online 


While Tunecore is the biggest on the block, 
it isn't alone. WaTunes is a service that pro- 


artists to get to more online retailers, and : 
a social-networking platform is about to be 
= launched which will allow users to discuss : 
artists and buy songs directly, giving Wa 


= WaTunes founder Kevin Rivers. "More and 
= more musicians can create Projects and get 
+ them out to the masses—right from their 


: own homes” 


: Watunes' membership is currently in the 
: thousands, but the launch of the network- 
{ ing site is aimed to bring up the numbers. 
: And, while the majority of WaTunes clients 
: are indie rock and start-up country and hip- 
+ hop acts, Rivers said he's also worked with 
= the likes of Taylor Swift. and members of 
: punk Legends the Misfits. 
: "And what happens is that the artist gets 
: 100 per cent of the royalties,” said Rivers. 
In fact, a company promoted through 
WaTunes, SoundOps, offers artists the 
chance to get their music professionally 
mastered before it's mounted online. 
: Artists send in wav files of their songs, 
: and get back three different mixes of 


each track. 


: mainstream. 


: next big thing? W 


ing in Toronto 


It's easy to use "cottage industry” as the 
: term to describe these online ventures. 
: But these are established, massive record 
companies. And, they are creating mas- 
; sive new revenue streams for bands— 
: and their stories are being ignored by the 


But, take this to the bank: as the online 
: distributor evolves, it will kill the need for 
? major music conferences or industry get- 
: togethers. Bands won't need to showcase 
= to try and convince some A&R reps wheth- 
: er or not they have what it takes. If there 
: still are major players left, they can simply 
: check out an indie act's sales numbers— 
: and then go after it. Why take the chance 
when the system itself will show you the 


Steven Sandor is a former editor-in-chief of 
: Vue Weekly, now an editor and author liv- 
"It will be the future of the industry,” said © 


Live On Site Anti-Club Saturdays 
(rock, Indie, punk, rock, dance, 
retro, rock}; 8pm (door) 

(QUEEN ALEXANDRA HALL 
Edmonton Blues Society; Big 
Hank and Priends; 8pm. 

RED PIANO-PIANO BAR 
Hottest dueling piano show 
aS the Red Piano Players; 


Davis Trio (jazz) 
STARLITE ROOM Local 
Showcase: Striker, Keep 6, 
Inhurnan Form; 9pm (door): 
$10 (door) 


Jarz Series from Calgary/ 
Vancouver/Toronto: Simon Fisk 
‘Trio; 8pm (door), Laie re 


Singers; 8pm; $20 (adult/S1s 
(student/sentior) at TIX on the 
Square parapet service 


gospel, Vegas style}; directed by 
Paula Roberts, accompanied by 
Charlie Austin; 8pm 
WINSPEAR CENTRE 

‘The Pointer Sisters join 

the Edmonton Symphony 
Orchestra; 7:30pm; $24-$79 at 
Winspear box office 


BLACK DOG FREEHOUSE 
Saturday DJs on three levels. 
Main Floor; Menace Sessions: 
alt rock/electro/trash with Miss 
Mannered 


BUDDY’S Undie night for men 
only, free pool and tourney, DJ 
Arrowchaser 


EMPIRE BALLROOM Rock, hip 
hop, house, mash up 
ESMERALDA'S Super Parties: 
Every Sata different theme 
FLUID LOUNGE Saturdays 
Gone Gold Mash-Up: with 
Harmen B and DJ Kwake 
FUNKY Ave 
‘Top tracks, rock, retro with DJ 
Damian 


GINGUR SKY Soulout Saturdays 
HALO For Those Who Know: 
house every Sat with DJ Junior 
Brown, Luke Morrison, Nestor 
Delano, Ari Rhodes 
LEVEL 2 LOUNGE Sizzle 
Saturday: DJ Groovy Cuvy and 


guests 
NEWCASTLE PUB Saturdays: 
Top 40, requests with DJ Sheri 


NEW CITY SUBURBS 


RED STAR Saturdays indie rock, 
hip hop, and electro with DJ Hot 
Philly and guests 
RENDEZVOUS Survival metal 


SPORTSWORLD Inline and 


A 
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HOT AUGUST NIGHT 


MAY 22 


MOJAVE IGUANAS 


COMEDY CABARET - LARS CALLIEOU 
MAY 28 


LIVEHOURS. WEDNESDAY - SATURDAY | 7PM - 
CALt 790:990.2580 FOR INFORMATION 


2AM 
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end of the world. 


A few months ago, Travis Sargent did 
a semi-farewell show at the Empress be- 
fore he made for a jaunt around Europe. 
It featured the same song in the setlist 
Of all Bowie jams, why that one? | don't 


COMMENT >> THE E-TOWN SCENE 


Endless Bummer 


This past weekend, Blake Betteridge : 
opened his inaugural art exhibit A Ton of 
Bricks, which doubled as the first show 
with his new band CLAW at the 
ARTery. The sparse attendance 
(it was up against City Streets, 
Eamon McGrath, the Ghost 
Throats festival and uncharac- 
teristically nice weather) was 
magnified by the first song they 
performed, David Bowie's eter- 
nal “Five Years.” While Betteridge's 
use of the song stems from the ridicu- 
lousness of a new band introducing itself : 
with a cover, the content can't be ignored. 
"Five Years" is a song about young people 
spreading alien-led information about the 


? think it's too ludicrous for me to posit 

: a link between the two performances. : 
: Something about Edmonton formu- : 
lates depression. The streets se- 
crete a sense of hopelessness. 
During the CLAW show, sirens 
wailed and punctured the 
already-loud art rock played : 
within. Mufflers blared the : 
impulses of their tiny-cocked : 
masters. You couldn't help but 
get a sense that things aren't ex- 
actly getting better. 


: On Sunday, the Hydeaway served as a 
: pocket-sized reminder of what's good and 
: bad about our more specific recession (of 
: thought), a microcosmic life during war- 
: time. The crowd obviously fad an agenda: 
: the temporary homecoming of Mac De- 
: marco and his project Makeout Videotape. 
> {ve mentioned this phenomena before 
: with nouveau Montréalers such as Silly 


; Kissers and Matt Perri, but peop} 
come back to town from a mov: 
seem energized by it. Mac left for \/,.. 
ver and came back with some Stroi... 
} fi, areminder of our debt tothe yo;, 
And the half-expat Bummers ar: . | 
letter every time, Beat Happening f, 
promotion of rapid heartbeats. Th. 
minted Boyfriends did a Spice Girl; 
was all quite romantic. 

But then, about 75 per cent of the 
left before Illfit Outfit and Mixylocis, 
on. It was a Sunday (though a lonp Was) 
end) and a young crowd, but it still so... 
weird. Mixylodian came all the way é.... 
Montréal and played very well tn fact. boys, 
of the ignored bands were actual), 
than much of what preceded ther | 
10 bucks and bouncing halfway thro, 
show isn't just disrespectful, it also 4 
make fiscal sense, even if you do live \,» 
your mom. Maybe | shouldn't be 
prised by the lack of structure and « 

a younger generation of showgoers wit) 
few scene elders still around. | gues 
thought 'd need so many people. ' 


Roller Skating Disco: Top 40 
Request with a mix of retro and 
disco; 1-4-30pm and 7-20:3;0pm; 
www.sports-world.ca 
STOLLI'S ON WHYTE Top 40, 
RAB, house with People’s DJ 
SUEDE LOUNGE The Finest 
Underground House with D] 
Nic-E every Saturday 
TEMPLE Oh Snap!: Every 
Saturday, Cobra Commander 
and guests; gpm 
WUNDERBAR Featured DJ 
and local bands 

Y AFTERHOURS Release 
Saturday 


SUNDAY 


AVENUE THEATRE Blind 
Witness, Mark Me for Dead, 
Shattered Suns, Questions for 
the Sniper; all ages; 6-gopm 
(door); $10 

BLUE CHAIR CAFE jim 
Findlay 

BLUE PEAR RESTAURANT 
Jazz on the Side Sundays: Peter 
Belec (peterbelec.com) 
BLUES ON WHYTE Thirst 

n' Howl 

CROWN PUB Every Sun: Band 
War 2009; 5-9pm,; $3; starting 
until July 5 

DEVANEY'S IRISH PUB Celtic 
Music Session, hosted by Keri- 
Lynne Zwicker, 4-7pm 

EDDIE SHORTS Sunday open 
stage, all gear provided 
HAVEN SOCIAL CLUB 
Souljah Fyah Sundays 

hosted by Rhea March; 8pm; 
$10 (door)/$s (student}/$5 
(restaurant/pub employees 
with pay stub) 

HULBERT'S Sunday 
Songwriter’s Stage hosted by 
Rhea March; 7pm; $s/person 
minimum charge 

this week featuring Lindsey 
Walker and Drew Malcolm 
LOOP LOUNGE Jam hosted 
by JJ, Lenny B and the Cats 
4:30pm ‘til whenever 
NEWCASTLE PUB Sunday 
acoustic open stage with Willy 
James and Crawdad; 3-6pm 
NEW CITY Open Mic Sunday 
hosted by Ben Disaster; 9pm 
(sign-up); no cover 
O'BYRNE’S Open mic jam 
with Robb Angus (the Wheat 
Pool) 

ON THE ROCKS Shocker 
Sundays with West of 
Winnipeg; 9pm 

ORLANDO'S 2 PUB Sundays 
Open Stage Jam hosted by The 
Vindiecators (blues/rock}, 3-8pm 
SECOND CUP—Mountain 
Equipment Co-op Live music 
every Sun; 2-4pmSundays 
STARLITE ROOM Demonike 
Symphony of Horrors 4; pm 
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(door) 
STOP 'W SHOP Slowburn; 
3pm-4pm. 


Classical 


SUPER 8 EDMONTON 
SOUTH Concordia College 
Spring Concert Series: 
Isabel Davis, Megan Symon; 
apm; free 
TRANS ALTA ARTS BARNS 
Live and Swingin’ with the Rat 
Pack: EXO Singers (pop, swing 
jazz and gospel, Vegas style); 
directed by Paula Roberts, 
accompanied by Charlie 
Austin; 2pm; $15 (adult)/$12 
(student/senior) call Paula 
780.433.9910 or website www. 
ckosingers.com 
U OF A CAMPUS Master 
Classes for the Public Opera 
NUOVA with Judith Forst; 
7pm; $22 (adult)/$i0 (student/ 
senior) at TIX on the Square; 
included in the Festival Pass 
WINSPEAR CENTRE Male 
Voices: The Tradition Continues. 
Pro Coro Canada; apm; $24 
at the Winspear centre box 
office 
Dis 
BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic 
Improv, Jameoki and DJ Tim 
BLACK DOG FREEHOUSE 
Sunday Afternoons: Phil, 
2-7pm; Main Floor: Got 
To Give It Up: Punk, Soul 
Motown, Disco with D] Red 
Dawn 
BUDDY'S NIGHTCLUB 
Latest and greatest in Mouse, 
Progressive and Trip-Hop; 
Rudy Electro; zopm-2-30am; 
guest DJs inquire at kelly@ 
michetti.com 
GINGUR Ladies Industry 
Sundays 
NEW CITY SUBURBS 
Get Down Sundays with 
Neighbourhood Rats 
OVERTIME DOWNTOWN 
Sunday Industry Night 
Requests with DJ Bo 
SAVOY MARTINI LOUNGE 
Reggae on Whyte: RnR 
ith D [ceMan; ae 
minors; gpmy no cover 
WUNDERBAR Sundays DJ 
Galatea and XS, guests; no 


cover 


MONDAY 


BLACK DOG FREEHOUSE 
Sleeman Mondays: live music 
monthly; no cover 

BLUES ON WHYTE Sonny 
Rhodes 

DEVANEY'S IRISH PUB Open 
stage Mondays with different 
songwriters hosting each 
week, presented by Jimmy 
Whitfen of Hole in the Guitar 


MAY 27, 2009 


Productions; 8-12 

HAVEN SOCIAL CLUB Jazz 
Night; 7pm; S10 (door)/$5 
(student) 

PLEASANTVIEW 
COMMUNITY HALL Acoustic 
instrumental old time fiddle 
jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 
7pm 

ROSE BOWL/ROUGE 
LOUNGE The Legendary 
Rose Bow! Monday Jam: 
hosted by Sherry-Lee Wisor/ 
Mike McDonald (alternating); 
opm-iaam 


Dis 
BAR WILD Bar Gone Wild 
Mondays: Service Industry 
Night; no minors; 9pm-22m. 
BLACK DOG FREEHOUSE 
Main Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad 
Rock, TJ Hookah and Rear 
Admiral Saunders 

BUDDY’'S NIGHTCLUB Rudy 
Electro latest and greatest in 
House, Progressive and Trip- 
Hop; i2zam-a:30am; interested 
guest DJs inquire at kelly@ 
michetti.com; karaoke with 
Tizzy, amateur strip contest; 
gpm-12am 

FILTHY MCNASTY’'S Metal 
Mondays: with DJ S.WAG. 
FLUID LOUNGE Mondays 
Mixer 

NEW CITY LIKWID LOUNGE 
Daniel and Fowler (eclectic 
tunes) 


TUESDAY 


BLUES ON WHYTE Sonny 
Rhodes 

DRUID-Jasper Avenue Open 
stage with Chris Wynters 
L.B'S PUB Ammar's 
Moosehead Tuesday open 
stage every Tuesday night; 
gpm-1am; featuring guests; 
hosted by Mark Ammar and 
Noel (Big Cat) Mackenzie 
O'BYRNE'S Celtic Jam with 
Shannon Johnson and friends 
REXALL PLACE An Evening 
with Il Divo; 6:30pm 
(door)/7:30pm (show); $129.24, 
$93.74, $59.24 at TicketMaster 
SECOND CUP~124 Street 
Open mic every Tue; 8-10pm 
SECOND CUP-Stanley 
Milner Ubrary Open mic 
every Tuc; 7-9pm 
SIDELINERS PUB Tuesday All 
Star Jam with Alicia Tait and 
Rickey Sidecar, pm 
STEEPS-Oid Glenora Open 
Mic Nights every Tue night 
for musicians and poets; 7-30- 
930pm; equipment provided; 
no cover; call 780.488.2505 

for info 


YARDBIRD SUITE Tuceday 


Nights Jam Sessions: Brett 
Miles Quartet; 7-30pm 
(door)/3pm (show); $4 
(member)/$4 (guest) 

Djs 
BLACK DOG FREEHOUSE 
Main Floor: CJSR's Eddie 
Lunchpaily Wooftop: with DJ 
Gondam 

BUDDY'S Free pool and 
tourney, DJ Arrowchaser; 9pm 
ESMERALDA'S Retro every 
Tue; no cover with student ID 
FUNKY BUDDHA-Whyte 
Ave Latin and Salsa music, 
dance lessons 3-10pm. 
GINGUR SKY Bashment 
Tuesdays: Reggae music; no 
cover 

HAVEN SOCIAL CLUB 
Tuesdays—Blackout: Electro 
bests with Electro DJ's Joust! 
and So Serious 

NEW CITY LIKWID LOUNGE 
‘abilly, Ghoul-rock, spooky with 
DJ Vylan Cadaver 

RED STAR Tuesdays: 
Experimental Indie Rock, Hip 
Hop, Electro with DJ Hot Philly 
SPORTSWORLD Retro Night; 
7-10:30pm; www.sports-world. 
ca 


WEDNESDAY 
BLACK DOG FREEHOUSE 
Main Floor: Glitter Gulch 
Wednesdays: live music ance 
a month 

BLUES ON WHYTE Sonny 
Rhodes 

BRIXX BAR The Liptonians, 
Wool on Wolves; 9pm (door; 
58 (door) 

COPPERPOT RESTAURANT 
Live jazz every Wednesday 
night; this week: Don Berner 
‘Trio; 6-gpm 

EDDIE SHORTS Open stage 
every Wed all gear provided 
EDMONTON EVENT 
CENTRE TV On the Radio, 
Dirty Projectors; all ages; 8pm; 
Sat at TicketMasier 
FIDDLER'S ROOST Little 
Flower Open Stage with Brizo 
Gregg. 

FOXX DEN The Mary Thomas 
Band Wed night open stage; 
Spm-zam 

HAVEN SOCIAL Oper: stage 
with Jonny Mac; 8:30pm; free 
HOOLIGANZ PUB Open stage 
Wednesdays hosted by Shane 
and Naomi 

HULBERT'S Every Wed Sing 
with the Rubber Band (sing- 
along, dance, comedy, karaoke, 
trivia), 8-1upm; $6 minimum 
charge 

LEVEL 2 LOUNGE Open mic 
PLEASANTVIEW 
COMMUNITY HALL Acoustic 


Bluegrass jam pre 
by the Northem BI 
Circle Music Society eve: 
Wednesday even 
RED PIANO-PIANO Bar 
Jaze and Shiraz \ 
featuring Dave Babcc 
his Jump Trio 
RIVER CREE Wedne 
Rock Bandi hosted by 
Jack; 7:30-9pm 
RIVER CREE-LIVE LounG' 
Mohave Iguana: 

SECOND CUP-Mountai 
Equipment Open iv 
Wed, 8-10pm 
STEEPS TEA LOU’ 
College Plaza Open mi 
Wed; hosted by Ernie Tersig 
830-1opm 


TEMPLE Wyld Styl: 
Wednesday: Live hip ho; 
every Wed; $5 


CONVOCATION HALL 
Soirees: Opera NUOV 
730pm; $22 (adult)/Sio 
(student/senior) at TIX on th 
Square 
Dis 
BANK ULTRA LOUNGE 
Wednesday Nights: wit! 
Harley 

BLACK DOG FREEHOUSE 
Main Floor: Blue Jay's Messy 
Nest Wed Night Bi 


wave, punk, rock ‘n’ roll 


LL.Gool Joe 
BUDDY'S Hump day with D. 
Seony Sean 


Wind-up Wednes 
hiphop, reggae, old ; 
reggaeton with InVinceab! 
Touch It, weekly guest DJ 
FLUID LOUNGE Wedoe: 
Rock This 

LEGENDS PUB Hip hor 
with DJ Spincycle 

NEW CITY LIKWID LOUNG 
DJ Roxdi Slade (indie, pun 
and metal) 

NEW CITY SUBURES 5) 
It: with Greg Gory and £4: 
Lunchpail; no minor 

(door) 

NIKKI DIAMONDS ¢ 

‘Sos metal every Wedac”? 
RED STAR Guest DJs «ve 
Wednesday 

STARLITE ROOM Wil¢ 
Wednesdays: Hip: Hop: 9f 


and electronica 
with Rudy Electro, DJ Rys# 
Space Age and weekly pur 
gpm-aam; www beatparty-n° 
WUNDERBAR Wednood27 
with mew DJ; no cover 
Y AFTERHOURS ¥ No! 
Wednesday 


CER a Ore a eee 


WNIONEVENTS: =-COM 


"TICKETS ON SALE SATURDAY. 


US AT TWITTER.COM/UNIONEVENTS 
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UNIONEVENTS: COM 


on i 
FOR ANAME 


with GaegEy il ts and POUR HABIT 
MAY 21 - STARLITE ROOM 


: ALL AGES - DOORS 5:30 PIM 
~ Ba = TICKETS ALSO AT BLACKBYRD 


ae OF PSR RIT 


| MISERY | 
SIGNALS | 


| MAY 30 - STARLITE ROOMS 

oh EARLY SHOW - DOORS 4:30PIM - ALL AGES WELCOME eae , 

os TIOKETS ALSO AT BLACKBYAD i os ade aes 
CSS od ae ie mo ess 

‘w TICKETS ON SALE SATURDAY 


a om | 
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I might seem a little trite to call a thirtysome- 
thing guy a geezer, but it's a label Scott Ma- 
cLeod wouldn't mind. In fact, he might even feel 
a little honoured. The Calgary-based folk singer- 
songwriter turned 32 just last week, and he's feel- 
ing his age in a little different way these days. 
Gearing up to release Old Soul, the follow-up to 
his self-titled 2005 debut album, MacLeod insists 
he's always had an appreciation for the old souls 
® in his life. Or at least the rickety old stuff lying 
around the house. 

‘| always thought rocking chaits and wood 
stoves were cool, stuff like that,” MacLeod admits 
with a chucklé. “People would say; 'What are you, 
807" Itjust kind of stemmed from that. I don't feel 
old, though. It's one of those things, you. never 
thought you were going turn 20, and then you 
‘urn 20 and then you think Oh, my god, 30 is old!" 
And then you turn 30 and you think, ‘Holy crap, 
one day I'm going to be 40." 

pp Vand the growing glaw from the candles on his 
vi day cake, MacLeod knows that as the vicious cir 
© of time keeps turning, he's got a lot more to cross 
Off his to-do list. The album's title track is part of a 
theme that references a desire to slow things down. 
+o and friends and the 
‘ee around, nand iow keeping things simple 


age: I've been able to put out 

co an just want to keep making re- 
“But and see where it leads me,” he explains. 
oe and family have to slow you down 
bell times while you're making an album. They'll 
saa to smell the roses. Sometimes it's never 
‘Ugh. You think, 'I need to book more shows, I 


needto do this, what about this—sometimes you 
need to stop and have a beer and say things are 
okay. You know, I'm not playing Madison Square 
Garden, butit's not that bad." 


It's that respect for the little things that makes 
MacLeod's narrative, rootsy tunes so enjoyable. 
Between songs about the stoic nature of grain ele- 
vators and sunset drink-along choruses, MacLeod 
likes a well-told story that offers a credo about 
the basic goodness of people. The track "Caught a 
Train" is a good example for the times now, albeit 
alittle bittersweet. MacLeod's grandmother often. 
told him his family's tale of the Red River flood 
in 1948, when his grandfather left PEI to help the 
struggling farmers in Manitoba. 

"She was one of the main storytellers in my life. 
For me, the thing about that story was the level of 
kindness. My father was in his 20s, his wife was 
pregnant and they just told him that he needed to 
leave and he did," MacLeod explains. "I finally got 
her to write it out on apiece of paper, I told her to 
send me the letter and I would write a song about 
it. But between the time she sent the letter and 
it got to me in Calgary she had passed away. I get 
this phone call, and everybody was upset. They 
said she must have sent it and passed the day af- 
ter. thought, ‘Now, that has to be a song.” 

Ashe hangs up the phone, MacLeod's closing line 
isn't the regular, haphazard send-off. Instead, like 
someone's sweet old grandpa, he says, “Be good.” 
He's gearing up for geezerhood like a pro. W 
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Shifting sands 


Changes inspired the Dunes’ new album 


RYAN BIRTLES 
Hv BEYAN@VUEWEEKLY.COM 


rtists are sensitive people— 

there's no denying it. They are 
affected more by the kinds of things 
that happen to everyone, things 
like mature, beauty and, especially, 
heartbreak. Heartbreak is a real 
motivator—the high number of new 
and sexy haircuts attributable to the 
phenomenon is. about the extent of 
its positive effects, however, as sub- 
stance abuse seems to be the activity 
of choice for those who find them- 
selves in heartbreak's sweaty grip. 

At least it was for Kevin Pullen, lead 
singer and guitarist for Toronto band 
the Dunes. Having his heart broken 
certainly led to a lot of reckless be- 
haviour on his part, but it also led to 
writing the songs on his band's latest 
album, Subject to Change, which doc- 
uments the stages of pulling himself 
back up. 

“It's a heartbreak record, really. Go- 
ing through something like that—I 
think, anyways—you go through a 
couple of phases. You go through 
this sort of angry missing stage and 
yadda yadda yadda, and then you go 


through this stage where you just try” 


to forget, and the recklessness. To be 
fully honest, I was out a lot. I did a 
lot of drugs just trying to forget. The 
next thing you realize is that those 
things don't help you at all in a situa- 
tion like that—they actually probably 
make things worse,” he says. “Then 
you go through a stage where you're 
sort of soul searching a bit and then 
you finally see some light and you re- 
alize your self esteem may have tak- 
ena little hit but you're still alive and 
you still have a lot to give and life is 
way toe short to carry that weight 
and that burden on your back.” 


Helping to clear his head even further 
Was the opportunity to get out of the 
the city and record the band's latest 
album at Beach Road Studios in God- 


erich, Ontario. Being able to concen- 
trate on the music away from the hus- 
tle and bustle of Toronto was the most 
important part, Pullen explains. 

"For us, it was a no-brainer to get out 
of the city. There was nothing—not 
even TV—to cloud us and so we were 
really focused on music. We weren't 
sure we were gonna go there but 
we went there for a weekend to do a 
demo and that kinda sealed it up for 
us," he says. "We were pretty much 
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q You go through this 
sort of angry missing 

stage and yadda 
yadda yadda, and 
then you go through 
this stage where you 
just try to forget, 
and the recklessness. 
To be fully honest, 
I was out a lot. | did 
a lot of drugs just 
trying to forget. 
The next thing you 
realize is that those 
things don't help you 
at all in a situation 
like that—they 
actually probably 
make things worse. 


in the middle of a cornfield over- 
looking Lake Huron. You know that 
movie Fargo? That's what it was like. 
You couldn't see anything—just fields 
of blowing snow and this oasis ofa 
studio popping up in the middle ofa 
field. It was pretty awesome." W 
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Good together 


Going from solo to trio spawns creativity 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 


ap can be a lonely game. For the 

most part an emcee is alone on a 
stage, perhaps accompanied by a DJ. 
Writing rhymes alone, sometimes 
crafting his or her own beats for ac- 
companiment, hip hop can be a soli- 
tag pursuit. It's an appraoch that can 
be fine if youwork best alone, but hav- 
ing ateam can spur creativity to newer, 
greater heights as each member feeds 
off of the energy of the others. 

Which is exactly what the members 
of Edmonton-based hip-hop group 
the Greater Good found when they 
came together after pursuing solo 
careers that, while certainly weren't 
going nowhere, weren't attaining the 


+ 


a 
PP 


A fundraising eve 


heights the members had initially 
dreamed about. 

“We tried to do the solo thing but 
it didn't really work, so we came to- 
gether and we created a group both 
wanting the same goal,” explains 
etikid, one half of the duo. "I was an 
independent emcee and Joey Dats was 
a producer in the city and we hooked 
up through hearing each other's stuff 
and we both respected each other 
and what the other was doing so he 
started producing for me. We started 
noticing that things were moving a 
lot better when we were working to- 
gether, so we joined up.” 

Naming their group the Greater 
Good spoke to the way the two could 
work together so that they could 
both achieve more, but also hinted at 


the viewpoint their music and lyrics 
would take. Coming out with a posi- 
tive slant on a musical form that was 
born out of the frustration of black 
youths in America's ghettos, the 
Greater Good raps about its own ex- 
periences instead of trying to co-opt 
the archetypes of hip hop. 

"We're not from a lot of the places in 
the States where it's rougher neigh- 
bourhoods and growing up is hard. 
We grew up in middle-class families, 
hardworking families, and it’s a posi- 
tive energy that keeps us going,” etikid 
explains. "We wanted to create music 
that conveys that same message when 
you listen to it so you can get inspired. 
Even if we can inspire one person with 
our music, that's our goal." W 
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_—eoone eSNG 
oving to anew city is a risky propo- 
ition fora band. It's usually done in 
order to "make it,” with a band typically 
movmng to a larger centre to take advan- 
tage of the perceived opportunities that 
a larger audience and a closer proximity 
to movers and shakers in the music in- 
dustry can provide. But funny things can 
happen when bands move away. Losing 
a supportive and ready-made fan base of 
family and friends can take a toll, a lack of 
immediate success can be disheartening 
and sometimes the adventures and ex- 
citement inherent in a bigger centre can 


drive a band to distraction. 
Toronto-based buzz band Norglen 
sidestepped all of these potential pitfalls 
as the group's career saw its members 
pick up and move not just once but a 
number of times. The group's roots are in 
Peace River where the band's three origi- 
nal members—Andrew Doll, Brendan 
OByme and Joel McCann—met while 
living on Norglen Crescent and attend- 
ing high school together. From there, 
Norglen set out to Edmonton and spent 
some time touring. After moving to Van- 
couver and recording some demos which 
came to the attention of the group's label, 
California-based Read the Footnotes, a 
brief sojourn in Los Angeles resulted in 
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a wholesale move to Toronto where the 
band picked up a few new guitar play- 
ers—Hugh Allen and Hiro Ohkubo—and 
has resided for the past two years. 

"Things just started to grow and grow 
once we signed with Read the Footnotes. 
They moved us to Toronto and actually 
paid for it. It was like an artist develop- 
ment thing—they wanted us to be in the 
centre of Canada and work and tour and 
play shows," explains Doll, the bands gui- 
tarist and lead vocalist. "We've been in 
Toronto now for two years and so it very 
much feels like home.” 

The band's relationship with Read the 
Footnotes has elicited its debut album, 
entitled A Long Way From the Truth, 
which is due out in August. As Ball ex- 
plains, Norglen’s debut album, like that 
of countless artists, is the culmination of 
a lifetime of work. 

"You have your whole life to write your 
debut album—I guess we were writing 
that record for about four or five years 
and we just had a whack of songs,” he 
says, giving much of the credit for the 
album's final shape to producer Chris 
Fudurich. "[He] was very instrumental 
in helping us take these songs and take 
them to the next level—stuff that was 
written three years ago that ended up on 
the record with new life in it. That's basi- 
cally how the record was written, it was 
sort ofa lifetime work." W 
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Eat Shit and Die Records. There's no su- : 
garcoating the name of Liam Harvey Os- : 
wald's new record label, and that's not : 
a bad thing considering the releases . 
he's got lined up for the label 

with vinyl from the likes of the 

40 Thieves, the James T. Kirks 

and the Jolts on the horizon. 

First up, though, is a split 

seven-inch from the Blame 

Its and Oswald's own band, the 

Old Wives. The two bands will be 
celebrating the release over at New 

City, so head on over and pick up a copy : 
of ES&D 001. It's mean as hell and well : 
worth the dollars. Check the label out at : 
myspace.com/eatshitanddierecordings, : 
and keep an eye out for more pull-no- : 
punches, spit-in-your-eye-and-kicked-in- : 
the-teeth punk from it : 
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: a bit for the title track On tt 
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> Ann Vriend, while Dhalia 
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: vocals throughout. Th 

: vibe that carries throu 

: Machura sings original songs 

: out of the tradition of narrativ 
: ing, telling stories of blizzar 

* and oil patches. He can turn 
> too, as he does for a crushing 

? traditional "Buffalo Skinner." 
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DILOOK HAPPY? >> Rob Malowany chased inspiration all the way from 


imonton to the West Coast // supplied 


DEN @VUEWEEKLY.COM 
mapped about last March—over a 
ear ago,” laughs Rob Malowany over 
le phone from Vancouver, speaking 
out his departure from Edmonton fora 
home out on the West Coast. "When 
made my last record it was like 2006 
i then I didn’t end up promoting it 
id ! just kind of got sidetracked doing a 
fhole lot of stuff in Edmonton, and I just 
plized it was time to go, to move on. I 
itlike !wasn't doing anything.” . 
hile there are plenty of musicians who 
upand head for the big city with dol- 
Tsigns and dreams of glory dancing in 
bir heads, for Malowany, who records 


hd performs as devilsplender—some-" 


mes with a band, sometimes solo—the 
ove was simply a matter of survival. 
ot that he was teetering on the brink of 
estruction here in Edmonton; it’s sim- 
‘that he had reached a point of dimin- 
ng returns, where inspiration began 
Dail him. And so Malowany picked up, 
hade the move and found that the desire 
P create hadn't left him, it had simply 
n i 
“My last record was written in Vancou- 
as well, so when I moved back here 
was great—I felt inspired again and 
Wrote this whole new aaed he re- 
about the genesis of his upcoming 
Xxth devilsplender album. "To me it's 
tnd of like the bookmark, kind of like 
he closure of the last one, The first one 
a5 kind of like the initial, I'm-making- 
_move-and-didn't-really-make-it 
of like, ‘Oh, I'm content with my new 


home and kind of moving on and under- 
standing everything that goes along with 
that.’ The last year has been wonderful, 
just kind of rediscovering all these things 
that I really love, like playing music and 
recording, and going through the process 
of making a brand new record." 


it seems that when inspiration hits for 
Malowany, it hits hard, too. While it's 
been three years since the release of the 
last devilsplender album, this year will 
see not one but two new records coming 
along. Malowany doesn't see it as being 
much more than a return to old ways for 
himself, though. 

"My first five records, I basically did five 
records in five years. When I moved here 
it was like I went five years back in time. 
When I got here I really wanted to start 
enjoying things again. Here I'm able to, 
like, ride my bike everyday,” he says, his 
voice tinged by a hint of awe. "I bought 
myself this cruiser mountain bike thing 
and I feel like a kid again. Last summer 
was probably one of the best summers 
of my life, just finding a balance. Com- 
ing from Alberta you're very much, like, 
work, work all the time and you don't re- 
ally think about enjoying stuff—at least 
for me, I was always just sort of go, go, 8, 
go and kind of wrapped up in that—and 
so I really just stepped back and needed 
to reevaluate. 

"There's no negativity for me leaving 
Edmonton," he adds quickly. "It's funny, I 
feel as connected to Edmonton—or actu- 
ally more so in some ways, because I felt 
like I was kind of hiding from everyone 
when I was there and I just didn't want 
to go out anymore, and here I see people 
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every month, like Ayla [Brook] comes 
through or Shuyler {Jansen|'s coming 
thtough—friends in the music commu- 
nity that I have, I see them as much as I 
saw them in Edmonton. And the people 
who I really want to connect with I stay 
in touch with and then when I come 
back and visit they're really solid visits 
and it's not just happenstance and pass- 
ing and stuff. 

“If anything, because it's even such a 
short commute I just feel like I live in 
a different neighbourhood—it's just 
that my neighbourhood's a little nic- 
er,” he finishes with another laugh. “I 
live two blocks from the beach, and it's 
good for me.” WV 
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I: easy to dismiss a record as “just 
rock 'n’ roll." Hell, even the Rolling 
Stones, purveyors of a very specific 
form of musical swagger for many, 
Many years now, once declared that 
“it's only rock ‘n' roll." Of course, a 
younger version of Mick Jagger also of- 
fered the addendum "but I like it,” but 
the song in question still rolls out like 
an apology of sorts, pulling its punch 
with Jagger's sheepish admission over 
a rhythm with little fire compared to 
the band's best work. 

But there are groups out there that 
strike an unapologetic pose, letting the 
music do the talking and never flinch- 
ing as they lay out a series of chords 
and riffs spotted with leads made of 
bent strings and ringing notes. That's 
the Novaks at the bone. Hailing from 
St. John’s, Newfoundland, the trio rolls 
through its sophomore release with a 
refreshingly unadorned style 

It's hard to ignore the Tom Petty-&- 
the-Heartbreakers-esque sound that 
fixes itself firmly on Things Fall Apart, 
descending from above on the second 
track in and holding on tightly for the 
rest ofthe record. Singer/guitarist Mick 
Davis's voice is the obvious point of ref- 
erence, bearing a resemblance to Pet- 


ist- 


recordsécds 


treeg salaam LP on 


The Novaks 
Things Fall Apart 


(Sonic) 
kkk ot 


ty's which is less a replica thanitisthe : 
result of coming froma similar placein : 
the musical ether that musicians draw : 
from. Davis seems unschooled in his : 
vocal approach, seemingly straining : 
at times when he reaches for a note, : 
stretching owt, grabbing it and holding 


on by sheer force of will. It's not pretty, 
but it is rock ‘n' roll. 


But beyond the voice, there's the 
music from Davis, bassist Mark Neary : 
and drummer Elliott Dicks (along with : 


some help on the organ from Faces 
keyboardist lan McLagan); the Novaks' 


similar to that of Petty's Heartbreakers: 
raw, unrefined guitars, dry and sparse, 


pockets of air left around notes and 
chords, letting them breathe nicely. 


apologies as it beats its way through the 


play the song into the ground, hammer 


ing away as they explore its shady cor- : 
ners and get to know every little twist : 
and turn—except these guys know that - 
they've got more than oneheavytuneto : 
play with, and they've got the chops to : 


give the music a real workout, pushing 


right to the edge until they're hanging ! 


over the precipice. 


And that's what makes the Novaks : 
more dangerous than your average : 
band: this trio can write a hook, Davis : 
can sing a mean soul song and there's : 
no fear as the band digs deep into the : 
tunes, never sitting back and taking it : 
easy when the players can hit a little : 


harder and go straight for the gut. 


In the end, the Novaks might not be : 


rewriting the rule vook with Things Fall 
Apart, drawing as it does from obvi- 


ous influences, but it walks a line that : 
bands too often steer clearof.Theband : 
leans closer to the edgethanitneedsto : 
: sounds, the talents don't align as well 


in this day and age. When it's all said 


and done, this isn't only rock 'n' roll, it : 
: and Sesame Street first come to mind), 


is rock'n' roll. W 


104430 - 124 street 
780.732.1132 
www listenrecords.net 


monoliths & 


dimensions 


: want to hate this album 0 
: oftheirs,forthat matter And; 


Camera Obscura 

: My Maudlin Career 

: GAD) 

: tottrink 
The boyfric;, 
recent, 
Obscur, 
ery gi 
cheted hat _ 
lie transit : 
made 


an 


it, or at least strongly dislike |: 

mo means refrain from recomm;.; 
ing it to those with a less burde,;,, 
chip on their shoulder. Kusios to «3 


> who get down with the , 
; chestrated pop melodie 
sound isagain coloured byanapproach : 


height of Starbucks soph 


: Tracyanne Campell sings 
: pretentious over 


smartly 
1960s-style strings and pron 


+ woeful-lyrics. I bet she lauchs ali 

Things Fall Apart might be right at : 
home on classic-rock radio ifthe Novaks : 
were justa little bit safer. Asitis, though, : talent equals success, and th: 


the band plays for keeps, offering no : 


way to the bank, satisfied tha: - 
thing im her life worked out aii 


Sometimes, a work is so © 


: that I get past my issues, 
album's 12 tracks. The energy is com- : 
parable to the sort of fire that burns in : 
a garage band that's just written its first 3 
truly killer song—that's when they'll : 


Translation, MGMT, or nose-ha 
mers. Sorry, ladies—you're not quitd 
there yet. 

JONATHAN BUSCH 

// WOMATHAN@VUEWEEKLY.CO 


EEN 
Jarvis Cocker 


: Further Complications 
: (Rough Trade) 
KARI 

Somethme doesn't 
Sit right about for 
mer Pulp frontman 
Cocker's collabora- 
tion with equally 
iconic ducer 


Steve Albini. While] 
Albini masterfully articulates th 
plest arrangements so that even 
tar sounds like a new-fandangled 


ins 


: strument, Cocker's appeal was, through 


gaspy, disjunctive vocals, honing the 
blasé appeal of Pulp’s tacky mod-rock 
revival. As exciting as the project 


as some other cockeyed duos (Bowie] 


and instead sound as out-of-sync as 


: Puff Daddy and Jimmy Page on the 
: Godzilla soundtrack. 
: JONATHAN BUSCH 


// \OHATHAN@VUEWEEKLY.COW 


> Mims 
: Guilt 
(Capitol) 
Ke KH 
Mims has upped 
wens” ae his standards 
since his debut hit 
"This Is W! 
Hot” came ov 
few years Dac 
Hip-hop high- 


lights "On and On" and "Move (If You 
; Pe 
> Wanna),” along with the melodicu 
: "One Day,” suggest that Mims 


may 


wonder 


not be just another one-hit wo 


WEDNES YS | SURELY TEMPLE top 10 sellers | The songwriting could sil use <™* 
4 s finds the 1g 
iD & KHIRY TAFARI THURSDAYS 01. outeide love pink mountaintops 06, for tne woe wort aml : help, but er Bees fine oat 
{oF LoceTion RENOLITION} DOORS 9PM - $5 COVER - $5.50 DOUBLES 02. te Some! PRE-ORDER Sane youth OF Sar ting kn 8 6 sehen E people he able fo crest 
WITH DJS BUDAKRON FEMA . love is overtaking me arthur russel == OS po pipet : wordplay 
& SHORTOP TRON, CO, OPM PRIME & MYR Of. a tan the nose. Bihop Perry Be To. my maudin career comers obscure : KRISTINA DE GUZMAN 


/{ MRUSTINA@VUEWEEKLY.COM 
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tion. Epic melodies 
jumble of piano, 


Ross 
Deeper Than Rap 
ef Jam) 
ne 8" 0: 4 


templating 
rappers 


af | 


and bad, bad rapping from Ross. 
KRISTINA DE GUZMAN 
// KSISTINA@VUEWEEKLY.COM 


Tiga 
Ciao! 
(Last Gang) 
8.90: 9 


halfway point be- 
trip has all of the 


Tents. Whereas 
party in a bland 


and right in the middle, which lets you 
smile about what he's talking about 
but keep your composure. Sometimes 
Ciao! delves into scraping noise a little 
‘oo far and makes itself undanceable, 


don't worry about it. 
BRYAN BIRTLES 
// SRY AM@WUEWEEKLY.COM 


is guitars, conjuring = 
of moods, from freedom : 
ion i : Whatever the di- 
s' deep, slightly ragged = 
cals, at first seem better : 
‘ited for music backed by dissonant = 
jitars, and you've got music similar : 
a vivid picture created by a multi- : 
: acomposition. 


: Young = 
: Weld in 1991, a live, tw 
: tion with Crazy Horse, he initially includ- 
Z ed a third disc. This bonus material was 
: called Arc, and it consisted of something 
: that originates in the same sort of noisy : 
: interests that Metal Machine Music 
; drew from. 


Rick Ross suppos- : 
edly created this : 
record while con- : 

how : 
become : 
successfulandhow : 
many, despite be- : 
ing great lyricists, fall to the sidelines : 
because they don’t know how to sell : 
themselves. News flash, Ross: that's : 
because many of those rappers care : 
ess about the money and more about : 
be music. Deeper than Rap is an epic : 
fil with its overly glitzy production : 
values, lyrics that sound like they were : 
written by a narcissist (soon enough, : 
you won't be able to hear anything he's = 
aying because you've stopped caring) : 
: in the stormy haze that runs rampant : 
: through the album. 


Pretty Vanilla 
: 7 Inches ried 
: (Independent 


Existing in the : 
: Then the shitty burned disc froze 
tween Justin Tim- : 
berlake's sexiness = 
and Lovage's, Tiga’s : 
: The Outcome 
best elements of : 
both, without any of the annoying ele- : 

lake canrocka : 
sometimes, and : 
Lovage goes so far over the topintothe : 
Ron Jeremy school of sexuality that it : 
can get a bit much—not to mentiona = 
bit hard to dance to—Tiga keeps it real : 


but that happens all of maybe twice, so 
> Like saving Mardi Gras beads 
: For grandma's bridge night 


there 


64 minutes is 
unclear, and 
perhaps even 
unimportant. 


rection behind it, 
Metal Machine 
Music was more 
successful as a 
concept than as 
When Neil 
released 7 


isc collabora- 


But Arc is not about painting some- 
thing new onto a blank canvas; Young's 


The disc's single, 36-minute track, "Arc (A 
Compilation Composition),” consisting 


rambling endings to songs with bits of 
Young's vocals somewhere inside. 

together in some fit of madness. (Well, 
it does sound a bit like madness was 
There's a theme buried deep into the 
vocal lines from Young's “Like a Hurri- 


cane" and "Love and Only Love,” beacons 


Granted, Arc, like Metal Machine Music 


: andvarious othernoiseexplorationsbefore : 


A promising start 


And | smashed my mouse 


—— EEE 

: PJ Harvey & John Parish 

: A Woman A Man Walked By 
: (sland) 


Pawa Up First 
(Dare To Care) 


Great headphone album 


Nicely mixes krautrock with 
Some tinkle tinkle 


Dave Alvin and the Guilty Women 
(Yeproc) 


Bland Cajun strumfest 


: Neil Young, Arc (Reprise) 
: Originally released: 1991 

; When Lou Reed conjured up 
: the noisy opera of pitch-shift- 

: ed feedback that was Metal 

: Machine Music he was work- 

: ing with a blank canvas; that 
; record came out of Reed's lay- 
: ering of multiple guitars feeding 
: back. Whether 

tor not 
: was some mas- 
: ter plan at work 
i in the album's 


and after it, is in some ways—many, 
really, given that it's unlikely that 
anyone will be throwing this 
record on when they're look- 
ing for a little Neil Young in 
their Sunday afternoon sound- 
track—far more successful and 
interesting as a concept than as 
a piece of music. But there's also 
something to be 
said for letting in- 
spiration run wild 
and unchecked— 
at least for a 
little while and in 
relatively small 
doses 

“Arc” opens up 
like a lumbering 
dinosaur waking 
up with groan- 
ing guitars and 
Young's vocal 
from “Like a Hur- 
ricane" emerging 
from somewhere 
pares mee in the depths, 
it gets going it rarely stops— 
it holds back occasionally and recedes 


: slightly, but new waves of noise quickly 
: rush in to fill any moments of emptiness 


But then, nestled around 26 minutes 


: into the track, there's a section that's 
: all feedback, bent strings, rumbling bass 
: and thundering drums—all hallmarks of 
: the live Crazy Horse experience—which 
approach is a sound collage, abehemoth : 
built of scraps from the Crazy Horse : 
tour ir support of 1990's Ragged Glory. : 


culminates with the bottom giving out 
beneath the dissonance, leading into a 
surprisingly—in light of what leads up 


: to it, anyway—coherent '70s-cop-show 
> type bass riff. 
of bits and pieces of feedback and noise, : 


While the line is only a brief reprieve 


: from the rolling mess that is the rest 
: of "Arc," it's interesting that for his little 

But the album is mot just seemingly : 
random and disconnected pieces taped : 
: even more nefarious than the rest of 
: the music. Perhaps that's because the 
involved at some point in the process.) : 
: ingly into the final_explosion that ends 
mix, swirling around the recurrence of : 
> tail and the drawn-out death throes of 
: Young's beast. 


glimpse of sunshine Young actually uses 
a piece of music that somehow seems 


melody glides along, leading unsuspect- 


it all, alternating between the thrashing 


Young has always been one to push the 


: limits of both himself and his audience, 
: but Are may very well be the farthest 
he's ever gone. W 


(Independent) 


Uplifting! baroque! 
Making an album like this 


i Takes huge canticles 


: Harvey is intense 
: She scares the crap out of me 
: Fear boner rageth 


id the Guilty Women - Ben Lee 
ee ele : The Rebirth of Venus 
: (New West) 


i Ben gets in touch with 
: Feminine side, waxes more 
: Than just poetic 


i . 
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ARIES (Mar 21 — Apr 19) 

The fleas infesting dogs’ skin have greater 
leaping power than the fleas on 
cats. Why do you think that 
‘SP Aries? Maybe you should 
use your waxing brainpower 
to get to the bottom of this 
great mystery. Just kidding! 
While it is true that in the com- 
ing weeks you will have unusual 
skill in deciphering enigmas and 
clarifying ambiguities, | think you should 


direct that skill to really important matters ? 
that will improve your life for months to : 
come—not to trivial questions like fleas’ : 


jumping abilities. 
TAURUS (Apr 20 — May 20) 


Studies show that when most people - 
take a shower, they lather the upper part : 
of their bodies first and make their way : 
‘Wewn. | recommend that you take the op- : 
posite approach this week, Taurus. In fact, : 
| think a similar strategy would be wise in : 
just about everything you do. Start at the : 
bottom and work your way up. Establish : 
yourself at the ground level and then take : 
care of the higher stuff. Pay respect to the : 


roots and then tend to the branches. 


GEMINI (May 21 - Jun zo) 


A couple | know planned to have their : 
second baby delivered at home with a : 
midwife’s help. The father is a physician : 
who assisted with childbirths during : 
ffs residency, so he and his partner felt-: 
confident about conducting their rite : 
of passage outside of the hospital But : 
once the mom's water broke and labour : 
began, everything happened faster than : 
expected. The dad gave the midwife an : 
urgent phone call, but the kid was already : 


« 


52 // BACK 


crowning. “Don't cut the umbilical cord 
right away,” the midwife advised. “it will 
minimize the shock of transition 


breathing while still being nur- 
tured as she has for the last 
nine months.” That's exactly 
what they did. And | hope you 
will do the metaphorical equiv- 


the old way for a while as you learn 
how to be fed in the new way. 


CANCER (Jun 21 — Jul 22) 


| swerve to avoid running over spiders that 


cross my path when I'm riding my bicycle. : 
While at home, | prefer to shepherd flies : 
out through an open door or window : 
: our culture still attempts to coax us or : 
: force us into not being who we really are. - 
: But here's the good news: it’s an excellent : 
: time for you Virgos to reject the pressure : 
to be someone else and get back to where : 


rather than swat them. I'm still not suffi- 
ciently enlightened that I've stopped trying 
to squash mosquitoes that dive-bomb me 
while I'm falling asleep, however. fm work- 


ing on it, but may need a few more years : 
: you once belonged. Reunite with the per- 
: son you were destined to be! 


of meditation before | bring my reverence 
for all insect life up to the highest level. 
The way | see it, my fellow Cancerian, you'd 
benefit from working on a similar project 


in the coming weeks: improving your rela- : 
tionships with influences you don't have a : 


natural affinity for. 
LEO (Jul 23 — Aug 22) 


"Never doubt that a small group of : 
can : 
: exposed to on the ride help dissipate : 


thoughtful, committed citizens 
change the world,” wrote anthropologist 


thing that ever has." An excellent ex- 
ample of that occurred during America’s 


1775 to 1783. Of all the men in the 13 colo 
nies who could have fought for freedom, 
only 16 per cent did. | hope that gives you 
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alent, Gemini. Keep getting fed : 
: rected toward homosexuals, So strong was 
: the taboo that many parents tried to con- : 
: vert their naturally left-handed children 
: into righties. Thankfully, this absurd form 
: of repression is now defunct. (Five of the 


May 23 at PROHIBITION 


11026 Jasper Avenue 


: encouragement as you seek to fix a glitch 
: In the status quo. You and your band of : 
: allies have more power than you know. : 
if the baby can get the hang of : 

: VIRGO (Aug 23 — Sep 22) 

: Up to one-tenth of the population is left- 
: handed. Yet for centuries, even as late 
: as the 1950s, there were social stigmas 
: against left-handers—similar in some ways 
to the perverse prejudice that has been di- : 


last seven American presidents have been 


: LIBRA (Sep 23 — Oct 22) 
: The Tower of Terror Is a thrill ride at : 
Disney World. Riders are yanked up 5 
: and down as they travel along a 199- : 
: foot pillar. A Florida woman named ; 
: Denise Mooty believes this form of : 
amusement is essential to her health. : 


She says the extreme G-forces she’s 


Margaret Meade. “Indeed, it’s the only ; the fibrous adhesions in her belly. | rec- : 
> ommend a similar kind of therapy for : 


: you, Libra. Not to break up fibrous ad- ‘ scopes, and still loves them, but for the 
Revolutionary War against England from : hesions, since you probably don't have 
: any, but rather to jostle your mental 
: blocks, repetitive fantasies, and obses- : 


: sive habits. They might just break into : 


City Music 


5 pieces and dissipate if you shake them 


in the right way. 


: SCORPIO (Oct 23 - Nov 21) 

: It's your choice, Scorpio. You could be a cre- 
: ative dynamo who changes the course of : 
: local history—or you could be a plain old : 
: boring sex maniac What'll it be? We here at ? 
: the Free Will Astrology Libido Management : 
Centre encourage you to at least partially : AQUARIUS (Jan 20 — Feb 18) 
: sublimate your unruly mojo into beautiful : 
works of art, innovative business solutions : 
: and brilliant strokes of collaboration. You 
: don't have to stop boinking altogether, just : 
: make it the second most important thing : 
* you rather than your raison d'etre. 
left-handed.) But it’s a good reminder that : 
there are countless other ways in which : 
: The planets are conspiring to unleash 


SAGITTARIUS (Nov 22 - Dec 21) 


energies that will touch you in ways you 
didn't realize you needed to be touched 
Any minute now you may begin to feel 


a pleasurable burning sensation in your : 
: soft underbelly, or a prickly wake-up call : 
: in your willpower, or a ticklish electric : PISCES (Feb 19 — Mar 20) 
: ity running through your funny bone. 


: What does it all mean? Maybe nothing. 


Or maybe it means so much that you 


have to understand everything? 


CAPRICORN (Dec 22 — Jan 19) 


: said that she has always loved my horo- 
: foreseeable future she's got to stop read- 


: ing them. “Please don't take It as an insult, 
: because it’s not," she wrote. "I just need to 
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: out with his first new studio album in 
: years. I'm.guessing that, like him, quite 
: lot of other Aquarians will also be climax- 
: ing new creations as 2009 unfolds—per 

: haps even works that are long overdue or 
: that have been extraordinarily slow in the 
: making. And what happens in the next few 


: "All the problems we face in the Unite 
: States today,” said comedian and pres! 
: dential candidate Pat Paulsen, 
can't possibly analyze its meaning. What : traced to an unenlightened immigratio: 
a valuable gift that would be! When is : 
the last time you felt free of the needto : 
: you te take inventory of your own ‘imm' 
: gration policy." It’s an excellent time to do 
> so, astrologically speaking. Here are some 
A long-time Capricorn reader named Al- : questions to guide you. What influences 
: lison wrote me an apologetic email. She : 
: Are they beneficial for your long-te™ 
: mental health? What people do you invite 
: to share your resources? Do they bring 
> out the best in you? Do you have smar” 
: boundaries that keep out the bad stuf 


be less subject to outside influences fora : and welcome in the good? V 


Check it out af 
YueWeekly. com 


: while. Maybe that will help me get better 
: at paying attention to my own intuition." | 
! understood exactly what she m 
: cording to my analysis, this is one t 

: when you may have to shield yourself 


from the noise around you—even the 
good and interesting noise—in order to 


: hear your own inner voice better 


Rolling Stone magazine has said that si 


ties folk singer Tom Rush (born February | 


: 8) was a major force in launching the era 


of the singer-songwriter. He's been lying 
low for a while, though. Recently he came 


weeks will be crucial in that process 


can be 


policy on the part of the American Indian” 
With that as your inspiration, Pisces. | urge 


do you allow to pour into your sphere” 


1221-142 St» 
(tre + Presenta- 
t, May 16, 2pm 
NESS OF 
Coast Edmonton 
St, www.amia. 
dustry Association 
lists Michael Perlmut- 
: McCullough, Skye 
) Randall « Sun, May 32, 
tion); 10am (session) 
fusic member)/$70 (non- 
incl 


iP SUPPORT GROUP 

Bra ian Church basement, 
N. door, 6 Bernard Dr, Bishop St, Sir 

Wi Churchill Ave, St. Albert « For 

a iat cididiren af alcoholic and dysfunc- 
tional fami Meet Mondays including 
BIG BIN EVENT www.edmonton.ca/ 
reuse se of household items 

in goo too large for regular 
att at no cost. Household 
hazardous waste items not accepted - 
City of Edmonton SE District Yard, 5404- 
59 Ave; May 23-24 « BlueQuill Commu- 
nity, 1304-25 Ave; May 30-32 


BUDDHISM LECTURE SERIES-A 
PHILOSOPHY FOR LIVING sci 
Culture Centre, 10711-107Ave, 2 Fl « Sat, 
May 23, 1-2pm = Free 


BUDDHIST PRACTICE 10502-70 Ave, 
www. iling.ca « Meditation and 
Suddhist practice: Wed, 7pm « DVD's and 
discussion: Fri, 7pm + Free, beginners 
welcome 


CANADIAN MENTAL HEALTH 

ASSO! Suite 800; 10045-1121 

St, 780.414.6312, www.cmha-edmonton. 

ab.ca hora i drop-in group 

for individuals who are supporting an 

adult famil who is living with a 

mental illness » Every Wed, 6:30-8:30pm 

CHESS CLUB 780.474.2318 + Learn to play 
He for all ages including 


chess; 0} iti 
classes, hol programs 2 tournaments 


« rovingches @shaw.ca 

CLUB DU SOLEIL SINGLES DANCE 
ltalian-Canadian Seniors Association, 
quraue Ave, .4144.* Sat, May 23, 
730-125 pe r oe lesson) + 
$8 (meri 4 
CRITICAL MASS Starts at City 
Hall, ends at Gazebo + Last Fri every 


month « 


ing.com 


p—s LIVING Garmeau/Ashbourne Assisted 
, : a see 11148-84 Ave » Home: 
lends music, drama, creativity and 


reflection on sacred texts to energise you 
for passionate living « Every Sun ess 
IMAGES ALBERTA CAMERA CLUB 
Pleasantview Community Hall, 10860-57 
Ave, 780.962.6561/780.469.9776/780.452.6 
224 » Featuring presentations, speakers, 
workshops, outings, and competitions. 

All levels of Bio -phers welcome 

« Meet the and and 4th Thu each month; 


_ Sept-May, 8pm 


RECYCLE-A-BICYCLE DAY Bike- 
ne 10047-80 Ave, back alley only, 
780.439.8725 + Edmonton Bicycle 
Commuters’ Society (EBC) bring your 
unwanted bicycles to be refurbished or 
‘recycled « Sun, May 24, 12-spm 


REUSE FAIR Avonmore Community 
League, 7902-73 Ave, 780.465.0783 «A 
community event where unwanted but 
reusable household items are collected 
and passed on to charities, non-profits, 
artisans and schools that need them « 
Sat, May 23, 10am-3pm + Free 


SENIORS UNITED NOW St Albert 
Legion, 6 Tache St, St Albert, 780.460.7736 
» General meeting with speaker Leanne 
MacMillan and Leslie MacEachern on 
the FCSS Seniors Needs Study Report + 
Mon, May 25, 1:30pm 


SPRING/SUMMER LABYRINTH 
WALK Riverdale Hall, 9231-100 Ave + 
Walk an indoor labyrinth for all ages; 
walk is done in silence « Sat, May 30, 
iiam-apm + Donation 


SUGARSWING DANCE CLUB or- 
ange Hall, 10335-84 Ave « Swing Dance 

at Sugar Foot Stomp: no experience 
needed, beginner lesson followed by 
dance every Sat + Sat, May 23, 8pm (door); 
Www.sugarswing.com 


YOU NEVER BIKE ALONE Edmonton 
Bicycle Commuters’ Society, 10047-80 
Ave (enter through back alley) « Docu- 
mentary + Tue, May 26,7pm+ Free * 


COMEDY 


CENTURY CASINO 13103 Fort Rd, 
780.643.4000 « Yuk Yuk's grand opening 
weekend featuring Nikki Payne « May 
21-23 


COMEDY FACTORY Gateway Enter- 
tainment Centre, 34 Ave, Calgary Trail + 
Thu, 8:30pm; Sat, 8pm and 1opm - Leif 
Skyving; May 21-23 « David Stawnichy; 

May 28-30 


COMIC STRIP Bourbon St, WEM, 
780.483.5999, www.thecomicstrip.ca » Hit 
or Miss Mondays: Each Mon « Best of 
Edmonton Tuesdays: Each Tue « Drake 
Witham, Marty Mclean and zen Ash; Un- 
til May 24 - Hit or Miss Monday; May 25 + 
The Final of Funniest Person with a Day 
Job Contest, hosted by 100.3 The Bears 
Paul Brown; Tue, May 26 « Lars Callieou, 
Keith Sarnoski, Ryan Ash; Wed, May 27 + 
Suzanne Whang; May 28-May 31 


LAUGH SHOP 1105-6606 137 Ave, Lon- 
donderry Mall, 780.476.1010 + Wed-Thu ; 
8pm; Fri-Sat 7:30pm and 9:45pm + Howie 
Mille; May 21-24 


ROXY THEATRE 10708-124 St » Hey La- 
dies: Theatre Network presents an evening 
of comedy, fashion, music, and prizes + Fri, 
May 29, 8pm « $20 at TIX on the Square 


BOOTS BAR AND cone Lop ig 
St, 780.423.5014, www.bootsbar.ca + 2n 
Thu: illusions Social Club « 3rd Wed: Ed- 
monton O Society - 2nd Tue: Edmonton 
Rainbow Business Association » Every Fri: 
Philosophy Café + Fri and Sat D] SeXXXy 
Sean 10-3 » Long Weekend Sundays 
feature the Stardust Lounge with Miss 
Bianca and Vanity Fair 


BUDDYS NITE CLUB 1272sB Jasper 
Ave, 780.488.7736 » Nightly 9pm-3am, 

Fri 8-3pm « Sun: Rotating drag shows 
with Mz Bianca and Mz Vanity Fair in 
The Stardust Lounge and GoDiva and 
Donnatella NE: in The GoDonna Show, 
DJ WestCoastBabyDaddy » Mon: Amateur 
strip contest with Mia Fellow, midnight, 


DJ WestCoastBabyDaddy «Tue: Free 
and tourney, DJ Arrowchaser » Wed: 
lump day with DJ Sexxxy Sean - Thu: 
Wet underwear contest with Mia Fellow, 
midnight, DJ WestCoastBabyDaddy 
+ Fri: We made ‘em famous! DJ Eddy 
Toonflash, come early to avoid lineup, 
no cover before 10pm - Sat: Undie night 
for men only, free pool and tourney, Dj 
Arrowchaser 


GLBT SPORTS AND RECREATION 
www.teamedmonton.ca » Women's 
Drop-In Recreational Badminton; Oliver 
School Gym, 10227-3228 St,780.465.3620; 
Wed, 6-7:30pm + Bootcamp; Lynnwood 
Elementary School at 15451-84 Ave; Mon, 
7-8:5pm; bootcamp@teamedmonton. 
ca+ Bowling: Gateway Lanes, 100, 3414 
Gateway Blvd; Sat, 5-7pm; bowling@ 
teamedmonton.ca + Curling: Mon, 
7:25-9:15pm), Granite Curling Club; 
780.463.5942 « Running: Sun, Tue, Thu; 
running@teamedmonton.ca « Swim- 
ming: NAIT pool, 11762-106 St; Tue, 
8-9pm, Thu, 7:30-8:30pm; swimming@ 
teamedmonton.ca « Volleyball: Tue 
Recreational: Mother Teresa Elemen- 
tary School at 9008-105A, 8-10pm; Thu 
intermediate: Amiskiwaciy Academy, 
101 Airport Rd, 8-10pm; recvolleyball@ 
teamedmonton.ca; volleyball@teamed- 
monton.ca « YOGA (Hatha): Free Yoga ev- 
ery Sun, 2-3:30pm; Korezone Fitness, 203, 
10575-1215 St, yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB: 
CROSSDRESSERS 720.387.3343 « meet 
monthly + For info go to groupsyahoo. 
com/group/edmonton_illusions/ 


INSIDE/OUT U of A Campus « Campus- 
based organization for lesbian, gay, 
bisexual, trans-identified and queer (LG- 
BTQ) faculty, graduate student, academic, 
straight allies and support staff « 3rd Thu 
each month (fall/winter terms): Speakers 
Series. Contact Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408- 

124 St, www.edmlivingpositive.ca, 
1.877.975-9448/780.488.5768 « Providing 
confidential peer support to people living 
with HIV « Tue, 7-9pm: Support group « 


Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION 
Faculté St. Jean, Rm 3-28, 780.490.7332 

» Program for HIV-AID'S prevention, 
treatrnent and harm reduction in French, 
English and other African languages + 3rd 
and 4th Sat, 9am-5pm each month « Free 
(member)/$10 (membership) « Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm 

» Recreational/competitive swimming. 
Socializing after practices - Every Tue, Thu 


PLAY NIGHTCLUB 10220-103 St, www. 
laynightclub.ca + Open Thu, Fri, Sat » The 
rst bar for the queer community to open 

in a decade with DJs Alexx Brown and Ed- 

die Toonflash 


PRIDE CENTRE OF EDMONTON 
9540-111 Ave, 780.488.3234, www.pride- 
centreofedmonton.org » Open Tue-Fri 
1-10pm, Sat 2-6:30pm: + LGBT Seniors 
Drop-in: Every Tue/Thu, 2-4pm + CA: 
Thu (7pm) + Suit Up and Show Up: AA 
big book study group meet every Sat, 
noon « Youth Understanding Youth: Up 
to 25 years, support and social group 
meet every Sat, 7-9pm; yuy@shaw.ca + 
Womonspace: Board meeting 1st Sun 
every month, 10:30am-12:30pm + Trans 
Education/Support Group: Meet the 1st 
and 3rd Sun, 2-4pm, of each month; 
www.albertatrans.org +» Men Talking with 
Pride: Sun (7pm); facilitator: Rob Wells 
robwells780@hotmail.com + HIV Support 
Group: Meet and Mon each month, 7pm 
+ Transgender, Transsexual, Intersex and 
Questioning (TTIQ) Alliance; Support 
meeting and Tue each month, 7:30pm 

» Transgender, Transsexual, Intersex and 
Questioning. Education, advocacy and 
support for men, women and youth; 
PFLAG Edmonton: Meet the ist Wed 
each month, 7pm « Free short-term, so- 
Fehoaietaten. drop-in counseling; Wed, 
y-10pm « YouthSpace: drop-in for LGBTQ 
for youth up to 25; Tue-Sat, 3-7pm 


PRISM BAR 10524-1012 St, 780.990.0038 
« Every Wed; Free Pool; Karaoke, gpm- 
midnight « Thurs; Prism Pool League; 
7-11:30pm + Fri: Steak Nites; 5-9pm; DJ 
at 9:30pm ; 


ROBERTSON-WESLEY UNITED 
CHURCH 10209-123 St, 780.482.1587 « 
Soul OUTing: an LGBT-focused alterna- 
tive worship « 2nd Sun each month, 
7pm; Worship Sun, 16:30am; people of 
all sexual orientations welcome. A LGBT 
monthly book club-and film night. Info 
email jravenscroft@rwuc.org 


ST PAUL'S UNITED CHURCH 1526-76 
Ave, 780.436.1555 « People of all sexual 
orientations are welcome « Every Sun 
(10am worship) 


WOMONSPACE 730.482.1794, www. 
womonspace.ca, womonspace@gmail. 
com + A Non-profit lesbian social orga- 
nization for Edmonton and surrounding 
area. Organized monthly activities from 
dances, games nites, golf tournament, 
etc. Monthly newsletter and reduced 
rates included with membership. Confi- 
dentiality assured 


WOODYS 11723 Jasper Ave, 780.488.6557 
+ Open Daily (noon) + Sat-Tue Karaoke 
with Tizzy and Patrick « Sat-Sun Pool 
Tournaments 


SPECIAL EVENTS 


BRAIN INJURY AWARENESS WEEK 
KICK-OFF BREAKFAST Westin Hotel, 
10135-1200 St + NABIS’ (Northern Alberta 
Brain Injury Society) with speaker Louis 
De Beaumont « Fri, May 29, 7-8:30am + 
Info/tickets call Mary at 780.479.1757; 340 


DOORS OPEN EDMONTON FESTI- 


VAL 780.424.6512, ext. 226, www.doorsope- 


nalberta.ca + Celebration of Edmonton's 
heritage of old and new structures show- 
ing how landmark buildings and spaces 
contribute to Edmonton's development 
and civic pride + May 23-24 


GEORGIAN FOOD FAYRE Centennial 
Room, Stanley A. Milner Library « Tea and 
sweet and savoury dishes from the time 
of Jane Austen; presented Edmonton Jane 
Austen society + Sat, May 23, 2-4pm « Free; 
info at 780.479.1729 


INTERNATIONAL CHILDREN'S 
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FESTIVAL Arden Theatre, 780.459.1542 
and Various other locations in St Albert, 
www.childfest.com « May 26-30 + Main 
Stage: $10 (adult)/$8.50 (child); Site 
Activity: $2 each « Tickets available at the 
Arden Theatre box office, or TicketMaster 


HIGHLANDS STREET FESTIVAL AND 
GARDEN MARKET 12 Ave, between s6 
and 64 St + Street market, musicians, Art 
in the Garden, silent auction and BBO. 
Unveiling of the mural by Ian Mulder at 
izpm (east side of Direct-Line Insurance) « 
Sat, May 30, 10am-spm 


HOMELESS CONNECT shaw Confer- 
ence Centre, www.homelessconnect.ca 

» Agencies, businesses and volunteers 
gather together to provide a range of ser- 
vices which can help homeless people out 
of homelessness + Sun, May 24, 10-3pm 


PANFEST PSYCHIC FAIR Acacia Hall, 
10433-83 Ave, www.panfest.ca » May 23% 
Free with an item for the food bank 


RELAY FOR LIFE www.cancer.ca/relay, 
780.455.7181 » Sat, May 23 at Foote Field 
in Edmonton - Fri, May 29 at Broadmoor 
Lake in Sherwood Park « Fri, June 12 at 
the Stony Plain Football Field in the Tri- 
Municipal area 


TAKE ME TO THE RIVER Riverdale 
Community Hall, 9321-100 Ave » Mercury 
Opera's pyrogy dinner and silent auction 
fundraiser with Dixieland jazz by the 
Bullies of Basin Street and a perfor- 
mance by the cast of Il Tabarro « Fri, May 
29, 5:30pm (cocktails), 6:jopm (dinner) « 
$25 (adult)/$is (children) at 780.637.5829; 
proceeds benefit Mercury Opera’s pre- 


sentation of Puccini's Il Tabarro 
+ 


TIBET’S TREASURES Campus Saint- 
Jean, 8406-91 St » Great Storybook Produc- 
tions Association « Sun, May 31, 2pm + $io 
(adult)/$8 (child 3-12); $30 (family pack, 2 
adults and 2 children) at TEX on the Square 


THREAD HILL WHERE IT'S @ SUEDE 
LOUNGE www.Threadhill.com + Fashion 
show and fundraiser in support of kids 
with cancer + Thu, May 28, 7-10pm « $50; 
call Kim at 780.482.1200 
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LGBT >> ART AND ACTIVISM 


Can art improve the world? 


Gin art make the world better? That was : which tries to stop conversations around 


Gallery of Alberta, organized to mark 
the May T7 International Day 
Against Homophobia (IDAHO). 
The discussion started with, 
the panel's titular question, 
to which Kris Wells, the chair 
of the Edmonton Police Ser- 
vices’ LGBTQ Liaison Com- 
mittee, responded by posing 
another question: "What does bet- 
t&emean? What does it mean to be bet- 


‘ter here in Edmonton, in Alberta? Given : 
the political climate that we have—that : 
hasn't been friendly and supportive and at : 


times hasn't been open to sexual minori- 


community—I think about ‘better’ and : 
the role of social transformation. | think : 


of Bill 44 and it makes me wonder how 


that will make classrooms better, how our : 
education will be taken up under Bill 44, : 


into the human rights legisla 


art open up hearts and minds?" 


"To me, being an agent of change means : 
: every day being as out in myself as pos- : 
ties and those from the transidentified : sible,” said fellow Queermonton colum 
nist Ted Kerr in response to the question : 
of how one can act as an agent of social : 
: change. "Something that’s paramount to : 
the work | do individually as an artist and : 
: as a writer is that we have laws and we : 


CLASSIFIEDS 


PAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@ VUEWEEKLY.COM 


‘SOEv EET UNO EU ERRATA AAT THT TN AAA 


DEADLINE: FRIDAY AT 3PM 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4éu.com/kenneths 


Free Acting Classes. 


sign up at freeactingtips.net 
Audition and camera tips. 
www.vadastudios.com 


PICTURE FRAMES 
MOVIE DOSTER SHOE 
A Music Poster 


Id. 459-04 08. 


Tired of working someone else's dream? 
What do the rich know that you don't? 
Groundbreaking opportunity, new in Canada. 

* Financial freedom is here! 780.994.2760 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 
correspondence. Jobs gharanteed. 7712-104 St. 
Call for info pack 1.888.270.2941 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 

Ph 780.907.0570 


Lost'and Wanted: Blue and white poncho, last 
seen at the Black Dog Freehouse between 1 am 
-2 am Easter Monday morning. No questions 
asked. Call me at 780.953.8754. Please don't 
machine dry. Return my Famous Blue Poncho! 


MODAL MUSIC INC. 780.221.3716 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


LOS ANGELES DIRECTOR, TOM LOGAN 
Edmonton, May 29, 30, 31, 2009. 
Acting for Film and TV Workshops 
Don't miss out learning from the BEST! 
Book your spot in the class today!! 
(780) 975-7022 


DRAMAWORKS & ARTSTREK 
Theatre workshops for adults & teens. July 
2009. 780.422.8162 / www.theatrealberta.com 


SS 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit Ads of more 
than 20 words subject to regular price or cruel 
editing, Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2889/e-m office@ 
vueweekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


tion of this province? We need to : 
be more thoughtful about what better : 
means in our various locations. How can : 


Steeps—Old Glenora: for open mic-Spoken 
word. ist Thursday every month. Contact Adam 
Snider to sign up adam.snider@gmail.com 


and all these things that the government 


the laws with our expression." 


youth and how best to involve them In 
activism through art. Kris Wells said that 
he's learned a lot by co-running a gay 
youth summer camp. 


arts-based education. What we learned 
early on is that simply the act, the pro- 


hands or other modes of expression can 
open up a new dialogue,” he said. "We 
found that working with some youth, tra- 


the creative process, a whole new con- 
versation, a language, a way of relating to 
one another became really apparent and 


Much of the discussion focused on ; 


ditional workshop means would not ex- : 
press things that were happening in their : 
lives, but as soon we started to engage : 


; the community that developed around : 
: the sharing of artistic of self and social : 


P 4 i expression became so important.” 
the question : have regulations we have ; 
question posed to a panel at the Art : sexuality rather than open them up. What : 3 ani statutes 


happens if a youth is expressing these : 
ideas through their artwork in their : 
school or in their community : 
now? And what role. can art : 
take to challenge issues about : 
cutting Gender Reassignment : 
Surgery? About 10, TI years : 
later writing sexual orientation : 


When asked about how to bring art : 


i and change to conservative Alberta, 


has done to try to make our lives better, : Wells responded that we could use our 


but they're nothing if we don't animate : unique position for the better. 


“When we travel across Canada and 
North America, people always say 


: You're doing that in Alberta? In the : 
: Texas of the North?’ and it means some- 
: thing to live in the belly of the beast and 
: to be faced with this daily onslaught by * 
"In Camp fYrefly, It's premised on using : our government and other very conser- 
: vative forces. | think we have an amaz- : 
: ing city here and we don't need to move 
cess of creativity, working with your : 


somewhere else to find community. May- 


> be sometimes you just have to look a : 
: little harder for the community because : 
: it's not as visibte. 

Dr. André Grace, director of the U of A's 
new Institute for Sexual Studies and Ser- : 
vices, thinks there's something to be said : 
: about the struggles already fought and : 
: won in Alberta. "| think we also need to : 
: let the rest of Canada know what we've = 


done for them. Vriend vs. Alberta jc 
: cellent case. We tend to concent-at 
: perhaps in a more provincial co 
it did a most important thine 
: lesbian and gay citizens—whict, 

: phrase used at the time—but | 

: pand that to all sexual minority citiz, 
; At the time it granted equality rig 

: all lesbian and gay Canadians—we 4 
: talk about that enough. Something (| 
: happened in Alberta had a tremors, 
: impact on the whole country and 2: 


> from a legislative perspective, mac, 
better for all queer Canadians.” 

: Now, In a climate that see: «: 

: attacked from all sides, is the oc 
; time to think about the victorio 
were born in Alberta. Perhap 
: of rallying on the legislature s 
: outdated one, and maybe the 
is coming from places like the Exposiir. 
Festival and fYrefly; the simple aci oj 
creating art with a queer perspec 
ing activism in itself. Whether it ; 
the world better, | don't know, but 
know it can't hurt. W 


MUSICIANS 
‘THE ART AMD BUSINESS OF SONG PLACEMENT: Sun, May 
3 9am (sign-in/registration}, 10am (session) at 
the Coast mton Plaza Hotel, 10155-2105 St; $35 
(Alberta Music Member)/$70 (non-member, hunch 
ind); pre-register at www.amiaca 


Band looking for a professional drummer, for 
metal project. PLZ call 780.995.6660 


Heayy/Death metal Warped band looking for 
bassist and drummer. Infl: Lamb of God, Cannibal 
Corpse, Pantara, Slayer. Serious inquires only. 
Spencer at 780.962.7885, Cody at 780.504.0761 


LEAD guitarist needed for death/black metal 
band. Must have pro gear, be willing to tour etc 
and be 18+. Call 780.691.6915 


Strong vocalist looking for guitarist for collabo- 
ration Ph 780.421.1910 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 
9119-128A Ave. Rock, country & old time music 
Ph. 780.973.5593, randyglen@JumpUpDj.com 


EDMONTON INTERNATIONAL JAZZ FESTIVAL, SAT, JUNE 
27, woon-eem. Volunteers are required for Jazz 
In The Park on the Shumka Stage in Louise 
McKinney Park. Volunteer sign-up: May 31, 
i-spm, at the Yardbird Suite, 11 Tommy Banks 
Way. Info at www.edmontonjazz.com 


Volunteer musicians needed to compose/ 
record anti-bullying song. Call Dan Schaller at 
Double D Recording Studio; 780.452.0859; E: 
deanschaller@show.ca 


PALS. Project Adult Literacy Society 
Volunteers needed for used book sale on June6, 
gam-3pm at the Edmonton Downtown Farm- 
er's Market, Jasper Ave, 104 St, 780.424.5514} 
palsvolunteers200z@yahoo.ca 


Volunteers are needed to assist with heritage 
family oriented programming at St Albert Grain 
Elevator site on May 23, July 1, Aug 29, 12-4pm- 
Info call Debby 780 459 1194, E: debbys@ 
artsheritage.ca 


Second Chance Animal Rescue Society (SCARS) 
Join Andrea or Alison on Global TV at g:4sam. 
every Saturday, where they will have many 
adorable and adoptable puppies who are look- 
ing Es a new home 


Do you remember someone who believed in 
you when you were a child? Be that person in a 
child's life today. All it takes is one hour a week, 

which may not be much to you but will make 
all the difference in the life of a child. Be a Big 

Brother or Big Sister! Be a Mentor! Call Big 
Brother Big Sister today, 780.424.8181 


WANT TO STOP SMOKINGT NICOTINE AHONT MOUS 
MEETINGS: 7PM, EVERY WED, EBEMEZER UNITED 
CHURCH HALL, 106 AVE, 163 ST. CONTACT GWYH 


760.443.3020 


VOLUNTEER-FREEWILL SHAKESPEARE FESTI- 
VAL, outdoor theatre for Front-of-House during 
this summer's productions of Titus Andronicus and 
Comedy of Errors. info: Cassandra at 780.425.8086, 
volunteer@ireewillshakespeare.com 


Volunteer website for youth 14-24 years old. 
www.youthvolunteer.ca 


VOLUNTEER FOR THE UNDERWEAR AFFAIR! 
skm walk/1o km run benefiting the Alberta Cancer 
Foundation for cancers below the waist. Sat, June 
20. Training provided on-site. Sign-up at www. 
uncovertheaure.org or call 780.423.2220 for info 


“A Taste of Edmonton Festival, Volunteers needed 
July 17-26. Info: Tracy Hansen T: 780.422.2822, ext 


22, E: thansen@eventsedmonton.ca 
~ Guerrilla Gardening need volunteers. E: theur- 
i iL com, T: 780.432.6181 for info. 


b 
Facebook: http://edmontongg blogspot.com 


Mill Woods Family Resource Centre / Board 
Recruiting 2009. To learn more about our 
agency, visit us at: www.mwire org 


Volunteers Needed for Human Rights Educa- 
tion Program. Recruitment for John Humphrey 
Centre for Peace & Human Rights’ Youth 
Educators for Human Rights volunteer pro- 
gram. Training: June 27, 9:30am-4:30pm (lunch 
included). To register contact: Carrie Malloy E: 
carrie@jhcentre.org / T: 780.453.2638 


Contact info@edmontonbikes.ca 


Volunteers needed to “make 
Edmonton International Street Perform: 
Festival running July 3-22; apply onlin 

www.edmontonstreetfest.com; E: voluntec: 

edmontonstreetfest.com; T: Liz Allison-] 

780.425.5162. Volunteers must be a minim 

of 14 yrs old 


‘The Carrot needs volunteer barristas for wee!y 
or biweekly shifts (training provided) : 
host to introduce Friday night's m 
Volunteer cleaners (weekly or biweek 
ing). If any of these jobs appeal to yo 
Irene at 7870.471.1580, info@artsonth 


Volunteer 


Team Diabetes is looking for adults of 

fitness levels to walk/run in destinations 

as Athens, Honolulu or Calgary to h 

awareness and funds for diabet 

education. Ph: Canadian Diabetes 
at 403.266.0620 


Do you love the ARTS? Join us and b 
North America's LARGEST Outdoor FR 
& Design Festival! Volunteer! Downloa 

application at www.theworks.ab.cz 


part o 


HELP SUPPORT THE YOUTH 
EMERGENCY SHELTER SOCIETY 
PROGRAMS FOR YOUTH 


Edmonton Bicycle Commuters (EBC) is looking 
for people to help at the shop or with other tasks. 


WE’RE 


Public Outreach, Canad 


780.468.7070; YESS.ORG 


HIRING 


a’s leader in face-to-face 


fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


gu 


aranteed wage 


* Flexible hour 


* Travel and advancement opportunities 


* Perks such as d 


* Friendly, 


ocially 


* A fun, dynamic, and 


Work to make a 


www.publi 


edmontonjobs 


780-436-9896 


aily coffee and treats 


conscious co-workers 


nspiring work environment 


difference today! 
coutreach.ca 


publicoutreach.ca 
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~ {In the immediate aftermath of an air- i sex-seekers or sex-workers off the list cally to have sex, and probably not at 
: plane crash even though flying the day : either, nor should it. = Starbucks. | hope, in that case, that she’s 
: after a crash ought to be neither more : 


Now, about your friend. One part’ of : taken a self-defense course, is sober and 

re : dangerous nor safer than any other day, : your brief description does worry me: : Is letting her biggest, toughest, prefera- 
ccasional broken heart. } Statistically. It feels worse, and that's : she sounds like she might be feeling a : bly most well-armed friend know exactly 
ough a period where half : enough for most people. ; little Lost and out-of-control right now, : where she's going and when she's expect- 
e : There have been—there would have : which could affect her judgment. Ide- = ed to call in. I'd also hope she's meeting 
: to have been—other Craigslist mur- : ally, 'd like to see people who are using : people somewhere safe first and scoping 
i ders: the radio host killed by a teenage : the personals or a dating site to make : 


: them out, and not going anywhere she 
; knife freak, another young woman in : assignations do it stone-cold sober : can't get home from. None of this is a 
? 2007, and the "nanny murder* of Kath- : and with a certain steely Vulcan-like : guarantee of safety, as we have seen, but 
( e h ; erine Olson, also in 2007. That one : detachment. It is not, | insist, particu- : 

"ize am biased about this kind : didn't even involve dating or sex ads : larly dangerous, but why take unneces- 


: simply refuse to get all freaky about the 
re | : existence of a few freaks. Regular boy- 
BY of behaviour, and in the exact : but something I've been doing for years : 


‘ : sary risks? Why risk even an evening of : friends and, especially, ex-boyfriends are 
Opposite way from the way most : myself, hiring nice young college girls ; boredom or vague discomfort if avoid- : a far greater danger to women’s lives and 
+ people are biased about it, but here's : to babysit. Olson's murder has come up : able? Not that these things actually : limbs than strangers will ever be 


_——: the thing: it just isn't that dangerous, ; 2 number of times in discussion with : can be totally avoided if you're going : You also asked how to tell a growh 
Vaee Fe There is, of course, the current, scari- : the women | interview or hire, but has : todo something silly like going out and : woman what to do, and you know 
- fying story of the probable "Craigslist : the fact that one young woman went : meeting other human beings instead of : whom you asked and what |'m likely 


Killer,” Philip Markoff, and his prob- : out on a babysitting job and encoun- taying home’on the couch with your : to say, so we can just skip that. Iftyou 
able victim, Julissa Brisman, and when : tered not a single mother in need of : laptop as God intended, but that's no : think your friend is depressed or des- 
something like that breaks it makes : childcare but some sick fuck with a gun : reason not to try. : perate and maybe making bad choices 
everything superficially similar to it : kept the rest of them from running or : If you're just going to meet people for : she may regret, offer a shoulder or an 


suddenly look more’ dangerous. That : responding to ads? Thankfully, no, or : coffee little bad can happen other than’: ear and resist any temptation to wag a 
doesn't mean it is more dangerous, it 


I'd be in trouble. | don't expect that the : bad conversation (or bad coffee—don't : finger in her face. It won't help, it won't 
just means it looks more dangerous, in : other, exceedingly rare but equally hor- : go to Starbucks!) but | get the feeling : work and it won't be welcomed 
the same way that nobody wants to fly ; rible Craigslist-based crimes will keep. : your friend is meeting people specifi- : Love Andrea 


Bos 


oueccceeveceneeus russencsn’ 


Support, study groups, volunteer opportunities— With 1090's of HOT maaghty 
a thie creating ge for tomorrow. www. \ at 5) T maaghty | Girls! 
aimga.ca 
VOLUNTEER 308 Canadian Mental Health Association, www. = EE 
Bags Hospice socesy( ae 1 el cmha-edmonton.ab.ca Education Program . J ¥ ? 
az pate Sini= cook (epee 20/0ay) for a eek offer workshops to give skills to intervene with es 2 Try 
Wed. Requirements meal plannir A dye people who may be at risk for suicide. Follow % Babiars | 
woke ytbrimeen oe epic, toed es ‘hd dary | 
JakieD @pilgrimshospice.ca or fax at 780.413.9748 Have you been affected by another Led =, q 403-313-3 311 
“Sra esp Sa Ty an a a sexual behaviour? S-Anon is a 12-St low- : i 
eet ship for family members and friends of sex ahora = 
all Lee | Ae leato a ae addicts. T: 780.988.4411 for info, or visit www. 


sanon.org ' a 
Be Ea ar a ae SK M7 a * 3 wy 
tt ewish Family Services Edmonton/TASIS P a : oo 
(hansformaing Acculturative Stress Into Suc- en , @ = : 

i i i a aes . : / 7 a 
ees ha teat oo hep the denis cess): A free program aimed at minimizing = SAPP ; . ¥ tS 
acre specie @ of - DENREO EET) culture shock and displacement for traine: 

= DESERET TRCASA ZA professional immigrant women. T: Svetlana 


ee ee ee ee ee ee eee eee ee ee HG 
r 
aR TLIVERETIIMDATINMsclackicc , Ee i jfse.or; 1 
CANADIAN LIVER FOUNDATION is looking eae pe eau ee i HOT | 
for enthusiastic yolunteers for presentations i , hab talk 
and special events. Call Carmen at 780.444.1547 ® es 
' | , : 
SERVICES 3 
ADULT Calgary | 
: I 
SACE-Public Education Program: Sexual I 403-313-3330 
Assault Centre of Edmonton (www.sace.ab.ca) 100s of HOT local Singles I 
Ming pbc eueon Tho noe pate la 1-900-287-0000 srsnonn | 
ing, public education. T: 780.423.4102/F: 780.669.2323 | 
780.421.8734/E: info@sace.ab.ca; www.sace. 403.770.0990 
ab.ca/24 Hour Grisis Line: 780.423.4121 
——__———________ 4 SEXIEST CHAT! 
Are you an International Medical Graduate Call now!! FREE to try! 18+ 
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